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OCHOBHI PI3HOBHU /U JEKOPY TYPELBKHUX
KWJIUMIB XIV - ITIOYATKY XX CTOJITb 3A
KAPTUHAMM €BPOINEMCBKUX XYIOKHUKIB

MAIN TYPES OF DECOR OF TURKISH CARPETS
OF THE 14TH — EARLY 20ST CENTURIES AFTER
PAINTINGS BY EUROPEAN ARTISTS

AHoTauisi. Typeupki KWJINMH BEIyTh CBO€ IMOXOIKCHHS
Bl AHaromii (iHakme Manoi A3ii) — miBocTpoBa y 3axiaHii
A3ii, korpuii € mpuinermuMm 1o bankan. YV mepeknanmi 3
IPEUBKOT 151 YaCTUHA CBITY 03HAYA€ «CX1Jl COHIISH, OCKIIBKU
OMHBAETHCS YOTUPMA MOPSIMH, Y SIKUX BLAI3EPKATIOIOTHCS
IPOMEH1 O3HAYEHOTO CBITHJIA, KOJIM BOHO BcTae: YopHuwm,
Mapmyposum, Ereiicbkum Ta Cepenzemuum. Ha miif ripchbkiit
MICIIEBOCTI, III0 yTBOpUJIACS Ha 3eMJIX AaBHiX JIiaii, vacTuH
Minii Ta Kinikii y nepion BizanTilickkoi imnepii, reorpadiuni
Ta KJIIMaTHYHI yYMOBH CIPHUSUTM PO3BUTKY BUTOTOBIICHHS
TEKCTHUIIIO.
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i 3emti 3 TOXPUCTUSIHCHKOTO Yacy 3aXOIUIIOBAU TMEepPCU-
AXeMeHiM, 10 BOJOAUIM PO3BHHCHUMH TPATUIISIMU
KIWJIMMapCcTBa, a TaKoK TMMaHyBaIM BIpMeHH Yy Marii,
EpBannincekiit, 3axigHiii Ta Benukiii Bipmeniita BipmeHncbkiit
Immepii. Big XI cTomitTs Hamoi epu 3 MiCIIEBUM HACETICHHIM
TyT 3MIIIyBaJdUCh TYpKH, a0o Tiopku. Ha3Ba ocTaHHIX
MEePEKIANAETHCA SIK «CWIbHHM, Mil[HUI. Bonu Oynu oryso-
TYPKMEHCHKOTO TTOXO/PKeHHS, BHXIAIsAMU 13 LleHTpanbHOI
AB3ii, KoMUIIHBOTO X0pe3My, 0 TUMYACOBO BXOJIMB /10 CKJIaTy
AxeMeHiichbKol fepkaBu. CaMe IUMH TEPUTOPISIMHU TTPOXOTUB
Benukunit moBKOBUM MUISX.

TpancopMyBaBIIM OJUHAPHUIN TEPCHKUI BY30JI, MICIIEBI
TKa4i OMaHyBaJy OUTHII MIITHUM MOIBIMHUI TypelbKHI B30I
6mu3pko XII-XIII cromite. Hamani Bxe y XIV cTomiTTi 3 mux
3eMellb aHATOMINCHbKI KWIMMHU ToTpamisii 10 IliBaeHHoi
ta 3aximHoi €Bpornu, 30kpema no Iramii, @nanapii, benprii,
lomnannii, @panii, Ae 3HANIIIN BiZOOpaXKEHHS Y TBOPUOCTI
BiloMuX MamcTpiB neHsns — Cimone Maprtini, ¢ppa Diminmo
Jlinmi, SIua Ban Eitka, Arnpea Mantensi, [xoBanHi ai [Taono,
Moperti ae bpemria, Jlopenmo Jlorto, I'anca lonnOeitna
Mononmoro, Binesama Kopnemica [laiicrepa, Iepxapna
Tepbopxa, XKana-Jlominika Enrpa, [llanmopa Omnexcanmpa
CBoOonu, XKana-Jleona Kepoma.

[Tepeniueni muTtiil ynpoaosxk XIV — nmouarky XX cTopiub
3BEpTAJUCS 10 TEMHU TYPEUbKUX (aHATONIMCHKUX) KUIUMIB
y CBOill TBOPYOCTI, 3aBASKM YOMY JIUIIMJIA HAM y CHAaJ0K
HUBKY K TPAIUIIMHUX, BIJOMHUX JOHUHI iX BI3€pPYHKIB, TaK 1
BTPAYCHUX, [0 CTAJIM BIJIOMUMHU TUTHKH 32 MOJIOTHAMU 3HAHUX
MUTILIIB.

KirouoBi cjioBa: aHaTonmiichKi (TypelbKi) KHIUMH,
JIEKOpaTUBHE  MHUCTEITBO, 00pa3oTBOpUE  MUCTEITBO,
THUTIOJIOT 151, KOMITO3HITisI, CTHIIb, KOJIOPUCTHKA, POPMOTBOPEHHSI,
JIEKOPYBaHHsI, MOABIMHUM TYpEIbKUI By30J1.

11



APTITPOCTIP.2025.Bumn. 2 (6)

Abstract. Turkish carpets originate from Anatolia (also
known as Asia Minor) — a peninsula in Western Asia, adjacent
to the Balkans. Translated from Greek, this part of the world
means «sunrisey, as it is washed by four seas, in which the
rays of the sun are reflected when it rises: the Black, Marmara,
Aegean and Mediterranean. This mountainous area, which
was formed on the lands of ancient Lydia, parts of Media and
Cilicia during the Byzantine Empire, had geographical and
climatic conditions that contributed to the development of
textile production.

These lands were reached by the Persians-Achaemenids
from pre-Christian times, who had developed traditions
of carpet weaving, and the Armenians also ruled in Lesser,
Ervandid, Western and Greater Armenia and the Armenian
Empire. From the 11th century AD, the Turks, or Tiirks, mixed
with the local population here. The name of the latter translates
as «strong, sturdy». They were of Oghuz-Turkmen origin,
natives of Central Asia, the territories of the former Khorezm,
which was temporarily part of the Achaemenid state, and
further along this territory the Great Silk Road passed.

Having transformed the single Persian knot, local weavers
mastered the stronger double Turkish knot around the 12th—
13th centuries. Later, in the 14th century, Anatolian carpets
from these lands reached Southern and Western Europe, in
particular, Italy, Flanders, Belgium, Holland, and France,
where they were reflected in the works of famous masters of
the brush — Simone Martini, Fra Filippo Lippi, Jan van Eyck,
Andrea Mantegna, Giovanni di Paolo, Moretti of Brescia®
Lorenzo Lotto, Hans Holbein the Younger, Willem Cornelisz
Duyster, Jean-Dominique Ingres, Shandor Alexander
SvobodaJean-Léon Gérome.

The listed artists throughout the 14th — early 20th centuries
addressed the theme of Turkish (Anatolian) carpets in their

12
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work, thanks to which they left us a legacy of both traditional
patterns known to this day, and lost ones that remained known
only through the paintings of famous artists.

Key words: Anatolian (Turkish) carpets, decorative
arts, fine arts, typology, composition, style, color, shaping,
decoration, double Turkish knot.

Beryn. 3-noMixk €BpOIEHCHKOTO KUBOIUCY BaroMe MicIie
3aliMalOTh TBOPH BIJOMHUX JKMBOMHCIIB, $Ki YIPOJOBXK
XIV — mouarky XX cTOpiub 3BEpTAIUCS A0 OPI€HTATBHUX
KOMITO3HMIIIM 3 MOTUBAMHU TYPEIbKUX KUIIUMIB.

IMocranoBka mnpodaemu. OnmHak, J0Ci IsI TeMaTHKa B
MOJIOTHAX eBpomneichkux MUTIIB ITanii, benbrii, Hinepnanmis,
@DpaHi1ii TOIIO HE CTaIa MPEIMETOM CIEIIaTbHOTO 10 CIT1IKEHHS.

AHaJi3 ocranHix myouikamiii. Tropko3HaBul pO3BIAKU B
rajay3i TypelbKoro KUIuMapcTBa pO3MOYaINCs B cepeinHl XX
CTOMITTS 3 Tmipaib nociignuka Kypra Epamana, xorpuit 1957
p. BUIaB CBOIO pyHAaMEHTaIbHY mpaifto y Himeuunni, a 1977
p. 11 3moru nepesuaaru B Jlonmoni [7]. O3HaueHui aBTOp
30ypuB HU3KY aHIJIOMOBHHX cTared modarky 1980-x pp. mpo
ICTOPII0 OKPEMHX KMIIMMAPChKUX HEHTPIB y camiit TypeuunHi
(Cram0yn) [10, 59-65], po3siami Bepuepa bprorremanna i
I'apanbna boermepa B Himeuunni (MrouxeHn) [6, 60-78], Ta
B cronuili BemukoOpuranii [11, 10—78]. B ocranHiii Bka3aHii
po6oTti Jlonansaom Kinrom 1 [JaBugom CunbBectepoMm Oyio
MiTHATO TUTAHHS WIOAO PENPEe3eHTallll KWIMMOBUX TBOPIB
Y €BPOIEHCHKOMY KYJIBTypHOMY TpocTopi skmBormcy XV—-XVII
CTOMITh.

[Ticns mepeniyeHux aptopiB ympomoBxk 10-20 pokiB y
KaTajorax MY3eHHHKIB €Mi30AUYHO 3raJyBajluCs OKpeMi
TBOpU 3 AHaromii [15; 8] sIK CTapOXUTHI €KCIOHATH, IO
MOTpeOyIOTh OUTBII JETATHHOTO BUBYCHHS.

[Iponykrisi ocMaHIB 03HAYEHOTO CETMEHTY BHUPOOHUIITBA
no6u CepennboBiuus 1 panHboro Hosoro wacy [1, 140-144],

13
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30KpemMa, 3 LIOBKOBOK HHUTKOIO [5, 67-79] ykpaiHCbKHX
nepcisipens i Tamicsapens [ 3, 128—130], ne mpaltoBayid TypenbKi
Ta BIPMEHCBHKI TKaYi, a TAKOXK BEJIMKOCBITCHKUX MaHY(akTyp 1
perioHanbHUX KHIMMapeHsb [4, 52-53] posmsiaanacst Onsroro
HIxompHORO 31 criiBaBTOpamu yrpoaosx 2010-x —2020-x pokis.

OcTaHHIMHU POKaMU TypeIbKUM KUIUMOBHM criagok XIV —
noyarky XX CTOJITh PEeNPE3CHTYBABCS K YaCTUHA KYIbTYPHOT
CHAAIIMHU JIFOJCTBA Yy HU3II JOBIJKOBUX aHIIIOMOBHHX
crareit [12; 13; 14]. OnHak mepeniueHUMH JOCTITHUKAMHA
MUTAHHS TTOXO/PKEHHSI MOTHBIB OKPEMUX TYPEIIbKUX KUJIHMIB
3 €BPOIEHCHKIX JKUBOITMCHUX MTOJIOTEH OKPECIICHOTO BiJIPi3KY
yacy BUpillIeHi He Oyiau. €AMHUM aBTOPOM, XTO 30CEPEIAUBCS
Ha O3HaveHii mpobnemaruili, 6yB Hiki ['aMmM y KopoTkiii, HUHI
apxiBOBaHIN JIOBITKOBIM CTATTi MiJ HA3BOKO «bBIM3bKOCXiTHI
KWJIUMH Y xKuBomuci Penecancy» [8].

Merta cTaTTi— BUBHAYUTH KOJIO €BPONEHCHKUX XY/I0’KHHUKIB,
10 3BEPTAHCS /10 300paKeHb TYPEIBKUX KIJIUMIB 3 TEBHUMH
TUTIAMH JIEKOPY Ta MPOCIIIKyBaTH TCHICHIIIT MO Ha MOA10H1
omaTHi eneMeHTH iHTep €py XIV — moyarky XX CTOMITh.

Buknan pe3yabrartiB gociaimkenns. Bigomo, mo BopcoBi
KUJIUMH 3 TEOMETPU30BAaHUMHU BI3€pYHKAMH 3 SBHJIMCA B
Mamiii Asii nume Big XIII cromitrsa, komm 3 1220-X pokiB
CeNb/DKYKH, KOTPi HE3aJ0Bro Mepe] THM TEepecelnIncs B
O3Ha4YeHY MICIIEBICTb, [TOYAJIM BECTH TOPTiBIIO 13 BeHeriero.
Ha Toit momenTt manapiBauk Mapko Ilomo BBakaB Taki
BUpOOM KpamuMu B cBiTi. OcOOMMBO BiH I[iHYBaB KUJIMMH,
KOTpi BUpOOIsuHCcs y MicTi KOHbs, CTONUIN CENbIKYKIB
Pyma (1096-1307 pp.) [8]. [IpunarigHo ciif 3a3HAYUTH, IO
OCHOBHUMH MOBaMH TYpKiB y LIl MOHApXI4HIA 1CIaMCBKIi
CepeHBbOBIYHINA JAeprkaBl OynM Typelbka Ta TMepCchKa, IO
CBIIYMTH MPO JIaBHI BIUITMBH TKAITBA IpAHIIIB y PETi0HI, BIIOMIi
3 yaciB BurorosneHHs [lazupukcpkoro kumuma 6. V-III ct.
JIO H.€. Ta MICIIEBUX aHAJIOTB, JaToBaHuX [—-VI cTomiTTsMu H.€.

14



APTIIPOCTIP.2025.Bu. 2 (6)

Haiinepiie BBeneHHS NpeaMETIB TMOAIOHOTO THITY 10
€BPOIEHUCHKOTO YKHBOIHKCY BiTHOCUTHCSA 10 XIV CTOMTTS.
3-moMiK HalipaHimMX BapTo 3rajatu y HeamomitaHCbKOMY
BiBTapi podoty CiMmoHe Maprtini — 300paxkenns CB. JlrogoBika
Tyny3bkoro, mo mpoctsirae kKopoHy Pobepry AHXKYHCBKOMY.
[Tepmuit mopTpeToBanuii memnikaB Hanpukiail XIII ctopivus
it MaB caH enuckomna (1274-1297 pp.). Ictopuuna noxist mana
Mmiciie 1295 poky, omHak mMoriia OyTH BiITBOpEHA HE paHilie
1317 poky, Koiau TpeAcTaBHUK KJipy OyB KaHOHI30BaHHM.
Came Ha 1IbOMY TBOpPi BIEpIIE B €BPONEHCHKIM XyTOXKHIN
TPaJHIIii 3yCTPida€eThCs 300paKCHHSI aHATOIMCHKOTO KUITHAMY
i Horamu enuckomna [8] (Puc. 1).

Puc. 1. Cimone Mapmiui. Biemap ca. Jlrodosika Tynyszbkozo
(Heanonimancokuu sismap). 1317. Myszeii Kanooimoume. Heanaonw.

15
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[TounHaroun Bim emoxu PeHecaHcy B €BpONEHCHKOMY
YKUBOTIKICI TTOYAJH 3’ SIBJIIATUCS MOTHBH €K30TUIHUX KUJIUMIB.
Binomi XygoKHUKM BBOAMWJIM iX JO BJIACHUX TOJOTEH SIK B
Itamii, Tak 1 y ®nanapii Ta Hinepnangax. 3-momixk 3HaAHHX
MuTIiB (pa Dininmo Jlinmi oqHUM 3 Halmepmux 300pasuB y
TBOPi «/JliBa Mapis 3 HemoBmsim» (1340—1350) anatomificbkuit
kunuM. [le OyB yac, Konu 1ie O3Ha4YeH1 TepUuTOopii HaJIeKaIN
1o BizanTiiicekoi iMmepii, 0 CKIaAy SKOI paHillie BXOIWIH
OKpeMI ITalChKI 3eMJIi, 30KpeMa Benerris.

ABTOp BBIB TOHKHI TEKCTHJIbHUW BUPIO, MPUKpAIICHUHA
tunoBuM i Llapropoacbkux 0acuiIeBCHKUX MaiCTEpEHb
JIEKOPOM IITHOY MapHHUX JOBracTUX MTaxiB 00abi4 CBITOBOTO
JepeBa, W pos3TamryBaB KWJIMM il TpoHOM boromarepi.
3arajiom ciij 3a3Ha4UTH, 1110 TAKOTO KIITAITy OpHITOMOpP(]HI
MOTHBHU allelfoI0Th 10 JaBHIX 3aXiJHOA31MChKUX B3IPIIB,
NpUTAMAHHUX 3arajoM [UIsl  BI3aHTIMCHKO-TIEPCHKOTO 1,
30Kpema, JJIsl aHATOJMIHCHKOTO MUCTETBA. AJDKE Y TPaIUIIisaX
O3HAYCHUX 3eMeJib 3/1aBHa IuleKanucs ooOpasu CupunHa i
AJKOHOCTa, 10 CHUMBOJII3YBalld JAUXOTOMIIO CBITY, KOTpUU
Ma€ JIBOICTY, aMOIBaJI€HTHY CTPYKTYpPY U Y SIKOMY MOCTIHHO
TpUBA€E MPOTUOOPCTBO MK TEMHUMHU CUJIAMH Ta CBITJIMMH.

Jly’ke CcxXoxki BI3epYHKH, IO CKJIaJaiucs 3 MapHUX
OpPHITOMOPGHUX MOTHUBIB, BIHCAHUX Y MEIAIBHOHH
reoMeTpu3oBaHoOi popmu, 3HaH1 32 00pazamu 3 micta KoHbs (10
MPUKIIATy — BIIOMHI aHATONIWCHKUI KIITUM 13 LIepKBH Map0i,
nuHi Tepenn llBewnii, sikuii OyB BuroroBnenuit 6m. 1500 p.).
[Toni6Hi Bi31i B ITAMIMCHKOMY MHCTEITBI IiIKPITLIIOBAIUCS
aKTUBHUMH TOPrOBMMHU 3HOCHMHaMu BeHerii 3 o3HaueHUM
Bi3aHTIHChKUM 1leHTpoM y yacu Bix XII-XIV ct.

[leOTo MoOXHAa KOHCTaTyBaTH, IO JDKEpena 1HCHiparii
NEeSKUX KWJIMMIB aHATONINMCHKOTO TOXOKEHHS  eMOXH
Bimpomkenuss HuHI € po3mmudpoBaHUMH. Tak, CXiTHHHA
(IMOBipHiIlIe 3a BCEe Maj0a31iChbKU UM a3epOanIKaHChKU?)
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KHJIMM HasiBHUI Ha BiJOMiil Ha Bech CBIT poOoTi SIHa BaH Eiika
«IToprpet moapysxxst ApHonbdini» (1434).

Takox 1MOBIpHIIIIE 32 BCE CaMe TYPEILKOTO MOXOMHKEHHS
(60 BizanTis ocTaToyHO Maja Imija HaTUCKOM ocMaHiB 1453 p.)
€ KM, Hanmcanui Aunpea Mantenbs 6is Hir boropoawmiii
y BiBTapi 6asuiiku Can-/[3eno Mamxope y BepoHi, po3nuc
sKoi natoBaHo 14561459 pp. [3 4].

ITepeocmucienns Temu OpI€HTATbHUX KWIMMIB HasBHE
y JKHUBOIIUCI (bHaMaHI[CBKOFO xynoxkuuka lerpyca Kpicryca,
mpo Kl JIOCI TOYaThCs MUCKYCli MMIOAO X CXITHOTO YH
3axiHOTO TeHe3y. 30KpemMa, MoBa e mpo ioro «MagoHHY 3
HEMOBJISIM 1 cBITUMU €poHiMoM Ta pannmckom» 1457 p. 31
30ipku MeTpornoniteH-myseto (Puc. 2).

Puc. 2. Ilempyc Kpicmyc, penecancosuii maticmep is Bprozee. Madouna
3 Hemoenam 1 ceamumu E€ponimom ma Ppanyucxom. 1457 p. /lepeso,
memnepa, onis. Posmipu:46,7-44,6 cm. Mempononimen-my3eil.
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Hiki I'amm y cBOili po3Bijli MPO aHATONINWCHKI KWJIMMH B
€BponeiicbkoMy JuBomuci 3a3HauuB: «llicis po3mmpeHHs
imrepii Ocmana Ha bankaHu B YOTHPHAAISATOMY CTOMNITTI
1 3pOCTaHHS TOPTIBII MK HEIO Ta IHIIUMHU €BPONEHUCHKUMU
KpaiHaMHd KWJIMMH BCE€ YacTille 3 SBJSUTHCS Ha MOpPTpeTax.
Hampuknan, ®arix Cynran Mexmen II mocmaB xoposro
Oepaunanny Heanomitancekomy 100 xkunmumiB y 1464
pori, 3rimao 3 Hypxanom Aracoro Ta Jlame Vnydy B ixXHiid
kHu31 «BpaxenHns mpo OcMaHCBKY KyabTypy B €Bpori:
1453-1699». 1 momae: «JlumiomMatuyHi MOAApYHKH, MOMIOH1
0 TMX, IIHYBaJUCs BHCOKO, 1 HE TIIbKH OCMAaHCHKI
OpaBUTEll BIANPABISUIA KUJIUMHU SIK NonapyHku. [eHys Ta
Benemiss BiampaBmsuid  KWIMMH  TpaBuTeNsM [ aObcOypris
y IIICTHAAUATOMY CTOMITTI. JIOKyMEHTH MiATBEPIKYIOTh
00pa3oTBOPUI 3aIUCH y BUIISA OMKCIB 13 MaNalliB, EPKOB Ta
OynuHKiBY [8].

Bci anaTomiiichKi KWJIMMH Yy BKa3aHWUW TMepioj dacy
BUKOHYBAJIUCh MOJBIMHUM MIIIHUM TYPELbKUM BY3JIOM, IO
BIJIPI3HSJIO MICIIEBY TE€XHIKY BUKOHAHHS BUPOOIB BiJl TBOPIB
1paHCHKOTO TOXOKEHHS, ¢ TMOTpiOHA mie OLIBII KOIiTKa
po6orta (Puc. 3).

-—-—-—-

Puc. 3. Typeyvkuii noositinuti ma ipancoKutl 0OUHAPHULL 8Y30]1.
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AHaromiiceki KuauMu 300paxkanu J[xosanai a1 ITaono,
Moperri ne bpemria # Jlopento Jlorro. Tak, nepmmuii y TBOpi
«MasioHHa 3 HEMOBJSIM Ta JBOMAa aHIeJaMu Ta CBATUMU»
MpEeACTaBUB i HOraMu boroponauin oauH 3 HaHOIBI paHH]
Ta PIAKICHUX PI3HOBHIIB TYPEIbKUX KHIUMIB, IO BETHMKHUMH
MapTiIMA €KCTIOPTYBaIMCS 0 Itamii — 31 CTUIII30BaHUMU
TBapUHAMH Y BOCBMUKYTHHUKAX. J[pyruii BKazaHu# XyHq0KHUK
Ha TIOPTPETI aHOHIMA TIOKa3aB BHHU3Y JIHUINE HEBEIUUYKY
00JIIMIBKY MaJi0a31iChKOTo KMUJIMMa. B OKpeMHX KOMITO3HITISX
Jlopennio JloTTo mpeacTaBlieHI aHATOMINCHKI KWJIUMHU 3
Bi3€pYHKOM 31 CTWJII30BaHUX PEMIHINB, IO HarajayloTh
KBaJpaTHy KypiuHy apaOCbKy MUCEMHICTb.

ITerpyc Kpictyc 300pakaB aHATONIMCHKI PI3HOBUIU
BUPOOIB, AEKOp AKMX MaB BHUIVISA KOMOIHAII BOCBMHUKYTHUX
MOTHBIB, pOMOIB 1 XpeCTIB y cepeH1l YaCTHUHI IIEHTPATHLHOTO
moJist TBOpy. JIBa 3 4OTHPHOX PI3HOBUAIB KMJIMMIB Ha PI3HUX
MOJIOTHAX Malii ApiOHI OpHAMEHTaNbHI BI3E€PYyHKH, a OIHH
3 HUX BKe OyB pENpEe3eHTOBAHUN y TBOpPax XyJdOKHHUKa
Jlopentio Jlorto («MmnnoctuBicTh CBATOro AHTOHIs, 1542
p.). Takuii Tum kriMa OyB OiTbITIE BIJOMUMN 32 KOMITO3HUITISIMA
KUBOMUCHUX TBOpiB ['anca TonwbOeitHa Momonmoro mif
HazBow «Ilocnmu ®pame» (Puc. 4). V meit ugac, 3rimHo 3
JOCITIKCHUMH JKHBOIIMCHUMH KOMTIO3UIlISIMUA, KHJIUMU HE
JIMIIIE BKPUBAJIH ITIIJIOTY i1 TpoHOM boroposwuiii, a i ctaBanu
penpe3eHTAaTUBHOIO YACTUHOIO CBITCHKUX MPUIOMIB Ta Pi3HUX
iHimiamii. 3o0kpeMa, HUIMHA BKPHUBAJIHM CTOJIM, PO3MIIIyBaIH HA
CTIHAaX, TOIIO.
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Puc. 4. T'anc Tonvbein Monoowui (1497-1543). Iociu Dpame.
1533. 36. Hayionanwvnoi eanepei 6 Jlonoowui.

Ha momorni l'anca TonwbGeitna Momommoro (Puc. 4)
300pak€HO aHATOJIINCHKUN PI3HOBUJ KWJIMMa 13 KOBTUMH
MOTUBAMH «TYyJb», PO3TalllOBAHUMH Ha YEPBOHOMY TIIi,
3 OMIATHUM TOABIMHUM OKaWMJICHHSM JIBOMa KOJhOpaMU
no mnepumeTrpy ycboro BupoOy. Y XVI-XVII cromiTrax
OpUTIHAJNbHI ~ AaHATONMINCHKI ~ KWJIMMH, BHUTOTOBJIEHI Ha
Ereficpkomy y30epesxoki, MaJIi HU3KY KOITiH, 1110 BATOTOBIISLITHCS
Ha mianpueMctBax Awnriii, Iramii, Icmanii, Iloptyramnii,
Hinepnanmis it akTHBHO BiITBOPIOBAJIKCS B )KUBOITUC1 €BPOIIH,
30kpema Hineprnanais. Y pertikax MepexxuBo 3 apadeckaMu y
KaiiM1 4acTiIe BUKOHYBAJIOCS YKOBTOIO OAPBOIO IO YEPBOHOMY
TIIy 3 OOpaMJICHHSIM Y BUIJISI/II €JIEMEHTIB 0JIaBaTHOTO KOJIbOPY
[11, 67].

Takox 3a mpooOpa3oM Bi3epyHKY BHPOOY, 3aII03UYEHOTO
3 nonotHa Jlopenuo JlorTo 1526 p. oTprmaB HaliMEeHYBaHHS
TUI AHATOMIMCHKOTO KHJIMMa B YEPBOHYBATIA Tami, KOTPHMA
BUKOPUCTOBYBAaBCSl ~ peMiCHHKaMH  BOpoaoBkK XV-XVI
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cToniTh. MOro Jexop yTBOpEHHil 3 BHIIYKaHOT KOMIO3HILIL,
0 CKJIAJIAEThCS 3 JIBOX MPSMOKYTHHKIB, y SKi BIUCaHI
poMOOBUIHI GIrypH 13 TEOMETPU30BAHUMHU JIEKOPATUBHUMHU
JapMOBHCAaMH, KOTpa Ma€ MO MEPUMETPY OpHAMEHTOBaHE
oOpamJICHHS.

[{ikaBUM TPUKIAIOM B PsAy aHATOMINCBKUX KUJIUMIB
ni3Hporo CepeHbOBIUYS € KWJIUM Ha TOJOTHI BinmbsMa
Haiictepa (011. 1599-1635 pp.) «Ilapa, mo rpae B TPrOK-TPEK»
31 301pku ToHAOHCHKO1 HarionansHoi ranepei (Puc. 5).

Puc. 5. Bineam Kopnenic [aiicmep (6n. 1599-1635 pp.). Ilapa, wo
epae 6 mpiok-mpek. bn. 1625—-1630 pp. 36. nonooncoxoi Hayionanonoi

eanepei.

VY el yac mocTymoBoO CKjanacs MoJa Ha OCHOBHI YOTUPU
TUNU  aHATONINWCHKUX BI3EPYHKIB KWIMMIB, IO HaOyau
MIOIIUPEHHS B €BpONEHChKOMY JkUBOTUCI: «JIoTTOY, «IITaxay,
«Iano-Icaxan», OCMaHCHKO-€TMMETCHKUN (MaMITFOKCHKHIA)
«ITaxoBa momika» [8].

Kinbka cTONITH MOCHIIL MiCTs 3aBOIOBAHHS OCMaHAMH
BI3aHTINCBKUX 3eMellb, B EBpori naHyBaja JyMKa, IO
[apropon, sik CBSIIIIEHHA 3eMJIsi Ma€ HEBIOB31 BiIPOIUTHUCA.
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Tomy HaBiTH yacTouka Bix i1 cakpymy 30aradyBajia BeCh
MPOCTIp IKOH Ta PeNiriifHuX clieH )kuBonucy. TuM Oinbiie, Oyino
PO3yMIHHS, 1110 YaCTUHY AHATOMINCHKUX KUJIMMIB KOJHIIHIX
3eMmenb BizaHTii TKaiu BIPMEHCBKI TKadi-XpUCTUSHU, KOTPI
3aBHA HABYWIIKCS BiJl IEPiOly MEPCHKO-BIPMEHCHKOT TMHACTI1
Ap1IakigiBIUIeKaTy KyJIbTYPY BUCOKOXY0KHBOT OPHAMEHTHUKHU
opienTanbHuX MiHiaTiop. Jlo uaciB CepenHbOBIUYS BOHU
Maji BEIMKHA pernepTyap OpHAMEHTAIBHHX MOTHUBIB, IO
CriMpaBcs Ha JaBHI TyX0oBHI cumBoii Jlpyroro Pumy, 1 Tomy B
€BpoIi MUCTEITBO TAKUX KMIIUMAPIB CIIPUHAMAIIOCS PaJIIIIe SIK
BIJITOMIH «XPUCTHSIHCHKUX CX1THUX KHIIAMIBY.

BizepyHku Typernpkux KHIMMOBHUX TKAaHWH YaciB TICTsS
magigag Bi3adTii HaM TakoX BigoMI 3a HaMeTaMH OCMAaHIiB
XVII cromitrs, koTpi Oynmm 3axoruieHi kopoiem Snom III
Cobeceknm mig Bigaem [1, 140-144]. 3amo0meni B cxigHe
MHCTELTBO, MOHAPX Pa3oM 13 JpykHHOr0 Mapiero Kazumuporo
1’ ApK’€H HaBiTh MO3YBaJIH y TypeUBKHUX KOCTIOMax (poboTa
HEBIJIOMOTO XyAOKHHKA, KiHenb XVII ctomiTTs), 3BOaMIN
TypelbKi JIa3Hl Y CBOIX Ma€TKax TenepimHboi JIbBIBITMHU —
30KpeMa y 30JI04iBCHKOMY TTajalli.

AHaTONMMCHKUM KUITUM, 300pakeHuH Ha MoJI0THI [ epxapaa
Tepbopxa «Kinka, 1o rpae Ha TeopOO-JIIOTHI Ta KaBajep»
(6:1. 1658 p.).

Y uacu akagemisMmy B XIX CTOMTTI 3-MIOMDK HU3KH
300paKe€Hb OpIEHTAIBHUX KHIUMIB Y €BPOIEHCHKOMY
KUBOIMUCI BUAUAIOTECA TBopu Kama-Jlominika Enrpa
«Typeupka mnasus» (1862) Ta XymoKHHKa BIPMEHCHKO-
YTOPCHKOTO MOXOKEHHS, SIKUW MPONIIOB BUIIKLN B [Tamii Ta
Anrmii, [Hlannopa Onexcanapa Coboau «Bubip dhaBopuTkm»
(1896).

Ha mexi XIX 1 mouatky XX CTONITh AJAHUHY TYPEIbKUM
KUJIMMaM BigaB GpaHiy3pkuit Xynoxkauk JKan-Jleon XKepom
(1824-1904), saxuii wmanapyBaB Ilanectunoro, Cupiero,
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Typeuunnoro, €runrom, kpainamu Marpuby 3 1856 mo 1880
pp., Ta BUKOHYBAaB HU3KY €CKi3iB JJIsl )KUBOIIMCHUX TTOJIOTEH,
pO3p0o0IeHUX 3a UMK MaTepiajlaMH.

Oxpemi Bi3li akagemizMy 3 MOTHBaMH THOPKepi
Majgu TADIICTh y TBOPYOCTI €BPONEHCHKUX XYIOKHHKIB
(hpaHIy3pKOTO M 1TATIHCHKOTO TOXOKEHHS Ha 3mami  XIX—
XX cTomiTh (10 MpUKIIaTy MOXKEMO Ha3BaTH TBOPUICTH JxKyimio
Pozari (1858-1917).

BucHOBKM Ta mepcneKTHBH MOAAJBIIMX JOCJTiIKEeHb.
OTxe, aHATOMNUCHKI KUJIMMH CTaJIM aKTHBHO BUPOOISTH BiJl
XTI cTomiTTs TYypKU-CETBIKYKH Ta BIPMEHH Ha ICTOPHUYHUX
TepuTopisix Bizantii, ne Oynu TmOIUpPEeHI TIOPKCbKI ¥
ipaHo-kaBKa3bki Tpamuiii kwinMapctBa. 3 XIII cropiuus
pO3MOYAIKCS TOPrOBI 3HOCHHHM TEPHIB KOMHMIIHBOT Mimii
3 BeHemiiicbkoi pecnyOikor0, IO MPU3BEIO 10 Maike
CUHXPOHHOI TMOsIBM BUPOOIB Ha 3emisix Iramii, 3rogom
bensrii, Hinepnannis, lomrannii, @panmii. Tak, Big XIV g0
nmoyatky XX CTONITTS PI3HOBUIU Majoa3ifiChbKUX KHUIMMIB
BBOJIMJIU JI0 CIOKETIiB cBOi mosioteH Cimone Maprtini, ¢pa
@iminmo Jlinmi, SIu Ban Eiik, Aanpea Manrtenbs, JlopeHiio
Jlorto, Tanc Tonwbeitn Monommuii, Bimesam Jlaiictep,
I'epxapn Tep6opx, Kan-Jlominik Exrp, [llannop Onexcanap
CBobona, Kan-Jleon Xepom. 3aramom mnpencraBieHl HUMU
KIJIMMH MOYKHA TIOJIIJTUTH HAa YOTUPHU YMOBHI TPYIH, 3-TIOM1XK
aKuX BUPI3HAIOTHCS «JlotToy, «llTaxay, «lHmo-lcdaxany,
OCMaHCBKO-€TUNETChKUN (MamItoKebKuii) «I1laxoBa omkay.

Cnmncox BUKOPHCTAHUX JKepe:
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BIJl AHAJIOT'OBOI'O /10 IU®POBOTO:
MOPIBHSJILHUI AHAJII3 TU3ANHY
HACTLJILHUX ITOP TA ITPOBOT'O JIM3ANHY

FROM ANALOG TO DIGITAL: A COMPARATIVE
ANALYSIS OF BOARD GAME DESIGN
AND GAME DESIGN

AHoTamisgs. Y cTarti 3AiiCHEHO TOPIBHSUIBHHUIA aHai3
J3AlHy HACTUTPHUX irop Ta 1rp0130ro ou3aiiHy 'y codepi
BiJICOIrOp y KOHTEKCTI aHAJIOTOBUX 1 IIUPPOBUX (HOPM IrpOBOT
KyJIbTypu. HacTiibHI irpy BU3HAYAIOTBCS SK aHAIOTOBUUN
MEiyM, IO TIPYHTYEThCS Ha BHKOPUCTAaHHI (HI3UYHUX
KOMITOHEHTIB — KapT, (QiIIoK, Ky6I/IKiB ITPOBUX TIOJMIB,
K1 q)opMyIOTL 0e3mocepenHio COMLiaTbHy B3a€EMOIII0 Ta
KOMYHIKAIIIF0 MK yJYaCHHUKaMH. IrpoBuil qu3aitH UppoBUX
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Bmemrop PO3IIISIIAETHCA K KOMIUICKCHE SIBHIIE, TTOB’s3aHE
13 3aCTOCYyBaHHSIM TMporpamyBaHHs, rpadikh, 3BYKY,
IHTEPAKTUBHOCTI Ta aJITOPUTMIYHUX CUCTEM, IO JT03BOJIAIOThH
CTBOPIOBATU MacCIITaOHI BipTyaJibHi CBITH, HEJIHIKHI ClIeHapii i
MePCOHAIII30BaH1 MEXaHIKH, HEAOCSKHI Y MEXax TPaAULIHHUX
aHaJIOTOBUX MpakTUK. [IpoaHanizoBaHO KIIOYOBI BIIMIHHOCTI
MDK JIBOMA IIIJIXOJaMH: MarepiadbHUM YM IU(DPOBUMA THII
MeiyMy, MOl NOIINPEHHS Ta MaCI_HTa6yBaHH$[ crocobu
OHOBJICHHS TPaBWJI 1 KOHTEHTY, PiBCHb 3aHYPCHHA Yy TPy Ta
meroau rectysanns. [lokasaHo, 1o HACTUIBHI ITPH TSXKIFOTH 710
MPO30POCTI MPaBWII, TAKTHIBHOCTI Ta JIOKAJTBHOI COMiaTbHOT
B3a€eMOIIT, TOAl K HUGPOBUHN ITPOBUN NM3aliH 3a0e3mneuye
MaciTaboBaHICTh, TMPUXOBAaHI aJITOPUTMIYHI OOYMCIICHHS,
BUKOPUCTAHHS TeleMeTpii Ta MyIbTUMEHIMHUX e(]eKTiB.
Boanouac HarosomeHo Ha COUTBHUX pucax 000X HaIpsMiB
— IparHeHH1 CTBOPUTH SKICHUM ITPOBUI TOCBII, MiITPUMATH
0anmaHC MK CKJIQHICTIO 1 I[OCTyHHiCTIO MOTHBYBAaTH I'paBLs
Ta 3a0e3MeunuTH HOBTOpIOBaHiCTB IrpOBHX TEPEKUBAHb.
BusnaueHno, 1m0 TOpIBHSHHS aHAJIOTOBUX 1 IMGPOBHUX
MPAKTUK J03BOJISIE iACHTH(IKYBATH YHIBEpCATbHI MPUHIIUAIN
MIPOEKTYBAHHS, KOPUCHI JJI1 PO3BUTKY T1OpuAHUX (hopmariB
(AR/VR, MOOinbHI TOAAaTKH), a TaKOXK JUIS BIOCKOHAICHHS
OCBITHIX mTporpaM 1 JJOCHIIHUIBKUAX MIAXOMIB Yy cdepi
CyYacHHMX KpEaTUBHUX 1HAYCTPIM.

KuarouoBi ciaoBa: HacTiibHa rpa, IrpOBHM au3aiiH,
BiJICOITPOBUH NH3aiiH, aHAJIOTOBI irpH, IUGPOBI irpH, irposa
MexaHlka, OaJlaHC, 1HTepaKTUBHICTb, MU3aiH, MOPIBHUIbHUN
aHami3.

Abstract. The article presents a comparative analysis
of board game design and game design in the field of video
games within the framework of analog and digital forms of
game culture. Board games are defined as an analog medium
based on physical components such as cards, tokens, dice, and
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boards, which foster direct social interaction and face-to-face
communication among players. In contrast, game design in
video games is examined as adigital phenomenon that combines
programming, graphics, audio, interactivity, and algorithmic
systems to generate expansive virtual worlds, non-linear
scenarios, and personalized mechanics that remain unattainable
within traditional analog practices. The study explores the
key differences between these approaches, including the type
of medium (material vs. digital), models of distribution and
scalability, possibilities for updating rules and content, levels
of immersion, and methods of playtesting. It is shown that
board games emphasize rule transparency, tactile interaction,
and localized social presence, whereas digital game design
provides scalability, hidden algorithmic calculations, telemetry,
and multimedia effects for shaping the player’s attention and
engagement. At the same time, both domains share common
objectives: delivering a meaningful gameplay experience,
maintaining balance between complexity and accessibility,
motivating players, and supporting the repeatability of play
sessions. The comparison of analog and digital approaches
highlights universal principles of game creation, fostering the
development of hybrid formats (AR/VR integrations, mobile
applications) and informing the advancement of educational
programs, research methodologies, and applied practices
within contemporary creative industries.

Keywords: board game, game design, video game design,
analog games, digital games, game mechanics, balance,
interactivity, design, comparative analysis.

Beryn. IrpoBa KymeTypa TOCiTae TMpOBITHE Micle
cepel HaWAMHAMIYHIIIMX HampsiMIB CYyYaCHMX KpPEaTMBHUX
IHAYCTpid, (OpMYyIOUM HOBI MOJIENI B3a€EMOJIl JIIOIUHU 3
Media Ta cepemoBHINEM. [IpoTarom OCTaHHIX JCCSITHIITH
BOHA OXOITHJIA IIUPOKUH CIIEKTP MPAKTUK — BiJl TPAAUIIIHHUX
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HACTUIPHUX ITOp, M0 MAalOTh TIHUOOKE 1CTOPHUKO-KYJIBTypHE
HIATPYHTS, 10 HMU(POBUX BiAEOITOp, AKI PO3BUBAIOTHCS HA
OCHOBI 1HHOBAIIITHUX TEXHOJOT1M MporpaMmyBaHHs, rpadiku
Ta IHTEPAKTUBHOCTI. 3pOCTaHHS MOMYJISAPHOCTI 000X
¢dopmaris BigoOpaxae rmoOanbHi TeHISHIIIT y cdepi T03BLLIA,
KOMyHiKaui'l' Ta OCBITH, NPOTE BOJHOYAC BUSIBISE CYTTEBI
BIIMIHHOCTI, 1110 BU3HAYalOTh cneun(bu(y iXHBOTO NTH3aiiHY,
MEXaHIK 1 ClIOCO0iB 3aJTy4CHHSI TPABIIiB.

HacrinpHi irpu HanexaTh 10 aHAJIOrOBUX (QopM 1rp0B01
KYJIBTYPH, Y SIKHX IIEHTPAJbHY POJIb BiJIITPAIOThH MaTeplaJIBHl
KOMITOHEHTH — iTpOBE T0JIe, KapTH, (Pilku, KyOUKH Ta iHIIi
¢isuyni ememeHTH. IXHS IiHHICTH TIONATae y CTBOPEHHI
MPOCTOpY OE3MOCepeIHbOI  COMIAIBHOI B3aEMOIIT: TPpaBIli
KOHTaKTYIOTh «OOIUYYSAM 10 OONMUYYs», PO3MOALISIOTH PO,
BEyTh J1aJI0T, @ PE3yJbTaT I'PU YaCTO 3aJI€KHUTh BiJl 0COOMCTOT
nuHaMmiku rpynu. Came TOMy HAaCTUTBHI ITPH TOCITIIKYIOThCS
K KyJIbTYpHI apTedakTd, 1m0 MOEIHYIOTh MaTepialbHICTh,
COITIaJIBLHICTD 1 CTPATET1YHICTb.

Hatomicte irpoBuii gu3aiiH HOHQPPOBUX  BiJEOITOP
PO3IISIIAETHCS SIK CKJIaJIHA MUKIUCIUIUTIHApHA cdepa, ne
MOEAHYIOTBCSA TEXHOJOTIl TporpaMyBaHHS, Bi3yallbHI Ta
3BYKOBI M€/lia, IHTEpPAaKTUBHICTb 1 AITOPUTMIYHI cucTeMu. Bin
BIIKPBA€ MOKJIMBICTh CTBOPIOBATH MAacIITaOHI BipTyasbHI
CBITH, HENIHINHI HapaTUBU Ta QJAaNTHBHI MEXaHIKH, SKI HE
MaloTh aHAJOTIB y TPAAUIIIMHUX HACTUIBHUX TMpaKTHKaxX. Y
IIbOMY KOHTEKCTI BiI€0IrpH MOCTAIOTh HE JIUIIIE SIK pO3Bara, a i
K (popMa MUCTEIITBA, HABYATLHUN IHCTPYMEHT 1 CEPEIOBUIIE
COILIIAJIbHUX KOMYHIKAI[i, 10 aKTHMBHO BIUIMBAIOTH Ha
KyJIBTYpHUH MPOCTIpP CY4aCHOCTI.

[Tormpu BIAMIHHOCTI y MeJlyMl Ta METOAAaX B3aEMOJIi,
o0Ou/1Ba HAIIPSIMU ITPOBOT KYJIBTYPH 00’ €JHY€ CIILJIbHA METa —
CTBOPEHHS SIKICHOTO irPOBOTO JIOCBiTY, KU ITOEHYE BUKITHK
1 JOCTYIHICTh, CTUMYJIFO€ MOTHBAIIIIO TPABIS Ta 3a0e3mneuye
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OamaHc MK mpaBWiIaMu W cBoOomoro BuOopy. Came 111
CHUIBHI Ta BIAMIHHI PHCH 3yMOBIIIOIOTH aKTYyaJIbHICTh IXHHOTO
MOPIBHSJILHOTO JOCIII>KEHHS.

VY 3B’ 513Ky 3 [ITUM BUHHKA€E HEOOX1THICTh CHCTEMHOTO aHATI3Y
IM3aiiHy HACTIILHUX Irop Ta irpoBOTO JU3aiHY BiZ€OIrop, 1o
Jla€ 3MOTY BHUSIBUTH YHIBEpCaJIbHI MPUHIUIHN MPOEKTYBAHHS,
BU3HAYUTH cielU(i4H] BIAMIHHOCTI aHAJIOTOBUX 1 IIUGPOBHUX
MAXOAIB, a TAaKOXX OKPECIUTH HAMPSIMH PO3BUTKY OCBITHIX
mporpaM 1 TPAaKTUYHUX 3aCTOCYBaHb y cdepi cydacHUX
KpEaTUBHUX 1HTYCTPIi.

IHocranoBka npodsaemu. CydyacHU pO3BUTOK KpEAaTUBHUX
IHIYCTpi JI€MOHCTPYE JWHAMIYHE 3pPOCTAaHHS IrpOBOI
KYJIBTYPH, 110 OXOTLTIOE SIK aHAJIOTOBI, TaK 1 IU(PPOBi Popmaru.
Hacrinphi 1rpH BHCTYNAKOTh KYJIETYpPHUMH apTeq)aKTaMH
y SKUX MpOBIJHE MiClle TOCIAAa€ ColllaJibHA B3a€EMOAIS Y
(1)131/1qH0My l'IpOCTOpl TOJI SIK I_II/I(prBl Bifieoirpu GpopmyroThb
HOBI MOJIeNli KOMYHIKalii y BIpTyaJbHUX CepeoBUINAX,
BUKOPUCTOBYIOUYH MPOrPaMyBaHHs, aITOPUTMH, MYyJIbTUMEIa
Ta MEpPEeXKEeBYy IHTEPAKTUBHICTh. Take CHiBICHYBaHHS
aHaJIOTOBUX 1 HU(POBHX TMPAKTHUK BUSBISLE TOTPeOy Yy
BUSIBJICHH] BIIMIHHOCTEH Ta CIUIBHUX PHUC IXHBOTO JU3alHY,
MOIITYKY YHIBEpCaTbHUX IPUHIIUITIB TPOEKTYBAHHS M IHTET partii
iX y CydacHy CHCTEMY OCBITH Ta MPOQECiiiHy MPaKTHKY.

B ymoBax mioGamizamii Ta 1mudpoBizamii  au3aiH
nepecrae OyTH JIMILE €CTETUYHOIO CKIIAJ0BOIO Bi3yaJIbHUX
KOMyHiKauiﬁ i TNEPETBOPIOETHCS HA THCTpYMEHT (OpMyBaHHS
JOCBITY, praBJ'IlHHSI YBAroio TrpaBls Ta CTBOPCHHS HOBHX
KYJETYPHHX 1 OCBITHIX cueHapnB [TopiBHSHHS HACTLIBHHUX
irop SK aHAJIOroBOrO0 Meniymy 3 UIU(GPOBUM ITPOBHM
JU3afHOM JTO3BOJISIE TIPOCTEXKHUTH CHEU(BIKy MaTeplaJbHUX
1 BIpTyaJIbHUX (OpM, a TAKOK OKPECITUTH TEHJIEHIIT IXHbOTO
30mmkeHHs 'y TiOpuaHux (Qopmarax, 30kpema AR/VR-
TEXHOJIOTIAX Y MOOUILHUX JOJIaTKAX.
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AKTyaJIbHOIO  TIPOOJIEMOIO  3aJIUIIAE€THCS  BIJICYTHICTD
CHUCTEMAaTH30BaHOTO  aHANi3y CHUIBHUX  MNPUHIMIIB 1
BIJIMIHHOCTEH y OM3aliHI HACTIIBHUX Irop 1 Bijeoirop, Iio
yCKIIaTHIOE (DOPMYBaHHS IIJTICHOT METOJOJIOTII IMJATOTOBKHU
MaiOyTHIX AW3aifHEpiB Ta PO3POOKY €PEeKTHBHHX OCBITHIX
nporpaMm. HemoctatHpbo omnpanbOBaHMMHU 3aJUIIAIOTHCS U
MPaKTUYHI PEKOMEHAAIIIT 00 3aCTOCYBAHHS IIUX MPUHITUIIIB
Yy CTBOPCHHI IHHOBAI[IHHUX TIPOAYKTIB, SIK1 37IaTHI TOETHYBATH
TaKTWIBHICTh 1 COIIaJbHICTh aAHAJIOTOBUX TMPAKTUK 13
MacmTaboOBaHICTIO Ta  MYJIBTUMEHINHICTIO  IUGPOBHUX
cepenoBuml. lle BuU3HaYae HEOOXITHICTh KOMIUIEKCHOTO
MOPIBHSUIBHOTO  JOCIIKEHHSI, PE3yJAbTaTh SKOTO MOXYTb
CTaTH MiATPYHTSAM JJII PO3BUTKY SIK aKaJIeMiuHO1 Teopii, Tak i
MPAKTUKH Y cepi CydaCHUX KPEaTUBHUX 1HAYCTPIM.

AHaJIi3 OCTaHHIX [JOCHiIKeHb 1 myOsikamin. VY
HayKOBOMY Moy «game studies» cdopmyBasiacs TOTYyKHa
TEOPETHKO-METOA0NOTiuHa 0a3a, IO JO03BOJSIE PO3MIISIIATH
ITpH K KOMIUIEKCHI Mefia Ta Aau3aiiH-o0’extu. Kriacuuni
mpari mpo irpoBi cucteMu U (opmanbHI €IEeMEHTH Tpu
(Salen, Zimmerman) 3akIa1ar0Th i IBaTUHU JIsI TOPIBHSHHS
aHaJoroBux 1 1udpoBUx (QopMaTiB yepe3 Mpu3My IpaBui,
MEXaHiK, €CTeTHK Ta B3aeMO/Iii rpaBiis 3 apredaxtom [ 14, c.23].
VY mexax miei mapagurmu MDA-pamka (Hunicke, LeBlanc,
Zubek) crama ge-¢pakTo I1HCTPYMEHTOM TOPIBHSIBLHOTO
aHai3y: BOHA JIO3BOJISE BIJICTEKUTH, SIK OJIHAKOBI MEXaHIKU
MOPOKYIOTh Pi3HI JUHAMIKM W €CTETUKH 3aJIe)KHO BiJl
MeJIlyMy — MarepiajJbHOro (HacTUIhbHA Tpa) 4u IU(pPOBOTO
(Bigeorpa) [10, c.2].

Oxpema rpyma 1ociipkeHb c(hOKycoBaHa Ha TPOEKTYBAaHH1
nocsiny rtpaBms (Schell; Fullerton), ne akueHt poOuthcs
Ha iTepaTHBHOCTi HneﬁTeCTI/IHFy i Oamanci [15, c.45; 8,
c.12]. I[Jm HACTUIBHUX irop y JiTeparypi HlI[erCJIIoeTBCﬂ
MPO30PICTh MPABUII 1 «BIIUYTTS TOPKAHH A0 MarepiaabHOTO
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KOMITOHEHTY (KapTH, (DillIKu, 1MOJ1), U0 MOCUITIOE COIaIbHY
B3a€EMOJIII0 32 CTOJIOM Ta (OPMYE «BHIUMY» EKOHOMIKY
pimens [7, ¢.18; 12, ¢.34; 9, ¢.22]. i Bigeoirop, HaBmaKku,
XapaKTepHi MPUXOBaH1 00YMCIIIOBAIbHI CUCTEMU, IHCTPYMEHTHU
TeleMeTpii Ta aJrOPUTMIYHUK KOHTPOJb CKIAAHOCTI, IO
pPO3KpHBaE MOTEHIIaJl MaciuTaOyBaHHS, TEpCcOHami3aIli Ta
OHOBITIOBAHOCTI KOHTEHTY [1, ¢.101; 3, ¢.67; 6, ¢.138].

JIrommuni ctyaii (Juul; Aarseth) mponoHyrOTh po3pi3HEHHS
MDK TpaBuiamu, QIKIiewo Ta rpaBLeM, 10 0Cc00IMBO
AKTyaJIbHO JULSL HOplBH}IHHH MeiyMiB: HACTIIBHI IFPU MAIOTh
CXHJIBHICTB JI0 «COIIaJIbHOTO JIOTOBOPY» ¥ KO-TIPUCYTHOCTI,
TOMI SIK BIACOITPU — JO IHTEPAKTUBHHUX CHUMYJISIIIN,
HEJTHIMHIX HApaTUBIB 1 npouenypHO'l' putopuku (Bogost) [11,
c.56; 2, c.14; 3, c.45]. Lle Bu3Hauae p13Hy er6HHy 3aHypEHHS
Ta cnoco61/1 KEPyBaHHs yBaro: y HACTIIBHUX 1rpax — uepes
(b13MYHY TaKTUIIBHICTH 1 KOMYHIKAIIIO; ¥ BiJieoirpax — 4yepe3
ayIioBi3yalIbHI KaHAJN, PEaJTbHOTO Yacy CUCTEMH 3BOPOTHOTO
3B’sA3KY, KamepHy pexucypy ta UX-marepuu [15, c.78; 1,
c.102].

VY mparsgx, NPUCBIYEHUX HACTUIBHOMY JH3aiHY, 3HAYHA
yBara TOPUAUBIETBCS  €KOHOMIIl  iH, 1H(pOpMaIiiiHIi
BIIKPUTOCTiI, MONIYJABHOCTI TpaBWJI 1 TEMIMOBI MmapTii
(Costikyan; Garfield; Knizia) [7, c.22; 9, c.25; 12, ¢.36].
Jlns i poBOro au3aiiHy TUIIOBO OOTOBOPIOIOTHCS PIBHEBUI
HiAXiJ, TEeTI TMPOTpecy, TeleMeTpis OalaHCy, aJanTHBHA
CKJIQIHICTh, MOHETHU3AIIIiHI MOJIEJIi Ta €TUYHI ACTICKTH BIUIUBY
Ha nmoBeiHKYy (Adams Tain.) [1, ¢.50; 4, c.47; 8, ¢.90]. O6buaBi
TpaekTopii 00’ €Hy€ BaroMICTh IJICHTECTUHTY: HACTUIBHI irpH
MOKJIA/IAFOTHCS Ha «GKUBI» CECii 32 CTOJIOM, TOJI SIK Biieoirpu
— Ha KOMOIHAIIIIO SIKICHOTO JOCHIUKEHHS, aHAIITUKH MOIH 1
A/B-excniepumenti [ 15, ¢.80; 8, ¢.95].

3pocrarounii MacuB MyOIiKaliid MPUCBIYCHO T1OpHIHUM
dbopmaram: OMOBHEHIM Ta BIPTyadbHId peaNbHOCTI,
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MOOUIBHOMY  CYNpOBOJY HACTUIBHUX ITOp, «CMapT»-
KOMITIOHEHTaM, [0  TOEAHYIOTh  oduaiiH-apTepaKTh
3 1U(GPOBUMH TpEeKEepaMH, JOJATKaMU Ta XMapHUMHU
oHopieHHsaMu (Montola, Stenros, Waern) [13, ¢.120]. 1li
pOOOTH TMOKA3yIOTh, IO MEKa MK aHAJIOTOBHM 1 IIU(PPOBUM
PO3MUBAETHCS: P13MUHA B3AEMOJI1SI MOXKE KTIPOJIOHTOBYBATHCS
M(pPOBOIO JIOTIKOIO, a HU(pOBa CUMYIALIST — HaOyBaTu
MaTepialbHOT omopu dYepe3 mepudepito, KOHTPOJIEPH Ta
«di13ukaniti» iHTepdeiicis [13, c.122].

Jln3aitH-10CI1HPKeHHS B IUTOMIMHI JJOCTYITHOCTI Ta 1HKJTFO311
JIEMOHCTPYIOTh, III0 OOM/IBA HAIPSIMHA MAIOTh BJIACHI BUKJIUKU:
y HACTUIBHUX Irpax — YUTAOCNIbHICTh, KOJIPHUN KOHTPACT,
MOTOPHI OOMEXKEHHsSI TpPU MAaHIMYJALIl KOMIOHEHTAMHU; Y
BiJieoirpax — MaciradyBaHHs iHTep(eiCiB, albTepHATHBHI
PEXKUMH KEepyBaHHSI, CYyOTUTPYBaHHS, HAJNAUITYBAHHSA TEMITY
Ta ckiaagHocTi [4, ¢.50; 6, ¢.140; 14, ¢.200]. Poborn 3 UX/
HCI (30kpemMa B KOHTEKCTi CTaHIAPTIB JIOISHO-IICHTPUIHOTO
JU3aiiHy) 1HTETPYIOTh 11l BUMOTH y TIPOILIECH MPOEKTYBAHHS,
MPOTMOHYIOUM METPUKHU SIKOCTI B3a€MOJII, 10 MPUAATHI AJIs
o0ox memiymis [8, ¢.95; 15, ¢.85].

VY KOHTEKCTI OCBITH MPOCTEKYETHCSA 1HCTUTYIIOHATI3AIIs
reiMau3aiiHy: HaBYalbHI TUJIaHW Bce 4yacTimie OyayroTh
Ha KOMIETEHTHICHUX MOJENSIX, SIKI CyMIIIalOTh CHCTEMHE
MHUCIICHHSI, Bi3yaJbHy KOMYHIKAI[l0, MpOrpaMmyBaHHSs/
MPOTOTUITYBAHHS Ta TpoAloCcyBaHHA. [lJis HACTIIBLHOTO
NMU3allHy HAaroJONIyITh Ha IIBHJIKOMY IIMKJI IarepoBHX
MPOTOTHUIIIB 1 KOMaHAHUX (acwmiTalisax; A Bieoirop —
Ha MDKIUCIUIUIIHAPHUX CTYIIAX 31 CHUJIBHOI PO3POOKOIO
(art+codet+audio+QA) Ta iHCTpyMEHTaxX KepyBaHHS BEPCISIMH
[15, c.88; 8, c.98].

Boanowac ommsinm  mitepaTypu  BKasye Ha - KiJIbKa
JNOCHITHUIIBKUX «Oumx T1uisimy. [lo-mepine, HETOCTAaTHBHO
MOPIBHSJIBHHUX POOIT, IK1 OTHOYACHO MOJIEITIOIOTH 1 BUMIPIOIOTh
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NocBiA Y pizuyHOMY Ta ITU(GPOBOMY CEPENOBHUIIAX 32 €TUHOIO
METOJIUKOIO (Y3TO/PKeHI METPUKH 3aTy4EHOCT1, KOTHITHBHOTO
HaBaHTaXEHHS, corlianbHO1B3aemoii)[11,¢.60;13,c.125].11o-
npyre, Opakye eMIIipUYHUX J0CITIHPKeHb BIUTUBY T10puan3antii
(AR/VR/M06ibHUI CynpOBil) HA HABYAIBbHI PE3YyJIBTAaTH Ta
KOMaH/IHY KOMYHIKAI[I}0 B KPEaTUBHUX iHIlyCTpiHX [13,c.126;
3, c.48]. [lo-Tpere, y BITYM3HSAHOMY KOHTEKCTI OOMEKEHUM
KOpPITyC METOAWYHUX HampaloBaHb, sKi 0 1HTerpyBaJn/1
HACTUIbHI Ta IUGPOBI MPAKTUKH B €IUHI OCBITHI TpaeKTOpil
I au3aiiaepis [ 14, ¢.205; 12, ¢.37; 13, ¢.127].
VY3araapHIOWOYH, CydacHi MyOmiKaIii JeMOHCTPYIOTh CTaje
PO3XOKEHHSI MK aHAJOTOBOIO Ta IU(POBOIO TpaaHIisIMU
reiimMan3aiiHy i OTHOYaCHO — TPEHJ Ha 1X 30JMKEeHHS uepes
riOpuaHi pimenHs. Le cTBOpro€ miarpyHTs A1 HOPiBHSUIBHOTO
aHaJizy, CIIPAMOBAHOIO Ha BHOKPEMIICHH YHiBGpcaJ'IBHI/IX
PUHIIUITIB POEKTYBAHHSI (HpaBpma -IMHAMIKU-ECTETHKH,
OanmaHc/anTabenbHICTD, lTepaTI/IBHICTB L[OCTyrIHlCTB) i
cnequiyHUX BiAMIHHOCTEH (MelilyM, OHOBIIIOBAHICTb,
MacITaboBaHiICTh, KAHAIM 3aHY PEHHS, METO/TU TUIEUTECTUHTY ).
Came moponanHs 3a3HAUYEHUX MPOTATUH 1 (HOpMy€e HAyKOBY
HOBU3HY Ta MPAKTUYHY 3HAYYIIICTh HOTO JIOCTIIKEHHSI.
MeTa. BusiBUTH Ta CHCTEMaTH3yBaTH KIIFOYOB1 BIIMIHHOCTI
Ta CIMUJIbHI PUCH MK JU3allHOM HACTUTHHUX 1TOp Ta BiJIeOirop,
JOCTIANTH BIUIMB AaHAJIOTOBUX Ta IM(POBUX MEAIyMIB
Ha ITPOBUU [IOCBIiJl, COIlAJIbHY B3a€EMOJII0 Ta HaBUYaJbHI
MPAKTUKHA, a TaKOX BU3HAYUTH YHIBEpPCAIbHI NPUHIUIN
MIPOEKTYBAHHS 1TOP JI Cy4aCHUX KPEaTUBHUX 1HIYCTPI.
Buxknang ocHoBHoro wmarepiany. HacrtineHi irpu
pPO3IISIIAIOTECSL  SIK  QHAJIOTOBI  MENiyMH, JI€ OCHOBOIO
BUCTYMNAIOTh (PI3MUHI KOMIOHEHTH — IrpOBE TOJIe, KapTH,
¢bimku, KyOWKH, IO CTBOPIOIOTH TPOCTIp Oe3mocepenHbol
coIiaJIbHOT B3aeMoii Mk ydacHukamu [7, c.18; 12, c.34].
BoHu icHyiOTh y Mexax OOMEXKEHOro MpPOCTOpYy Ta dacy,
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3a/1al0Th MEBHUM PUTM 1 BU3HAYAIOTh CTPATETIUHYy TUHAMIKY
rpu. KirtouoBa iHHICTh HACTIIBHUX ITOP MOJIATAE Y IPO30POCTI
MpaBWI, TAKTUIBHOCTI 1 TIPSAMIA KOMYHIKaIlii «0OIUq4dsiM J10
oOmuusi», o popmye edeKT CriBIPUCYTHOCTI.

Bineoirpu, HatoMicTh, Hajexarb 10 1UGPoOBOi chepu Ta
IHTErpylOTh MpOoTpaMyBaHHs, Tpadiky, 3BYK, iHTepdeiicu
Ta QITOPUTMIYHI CHUCTEMH, SIKi JO3BOJSIOTH CTBOPIOBATU
MaciiTabHI BIPTyaJdbHI CBITH, HENIHIMHI HapaTHBH Ta
aganTuBHI MexaHiku [1, ¢.101; 3, c.45]. Bonu 3ab6e3mneuyroTh
ABTOMATH30BaHU  KOHTPOJb  CKJIATHOCTI, MOXIJIHMBICTh
MOCTIHHOTO OHOBJICHHSI KOHTEHTY 1 MEPCOHAII3AIIO0 JOCBIAY
3a JIOMIOMOTO0 TeJIEMETPii Ta aJITOPUTMIB.

[lenTpanbauM acniekToM 000X QopmariB  BHUCTYyMA€E
reiMIUIel — I1HTePaKTHUBHHUMA Tpolec, y SKOMY TpaBuiIa i
MEXaHIKH BTUIIOIOTHCS Y MPAKTUYHOMY JOCBiAl rpaBusd. Y
HACTUIBPHUX ITpax TelMIUIeH TPYHTYEThCS Ha TMOCIIIOBHHX
TisIX YyYaCHHKIB, Oe3MmocepeIHbOMY OOTOBOPEHHI Ta (DI3MUHUX
MaHIMyJSAIAX 3 KOMIOHEHTAMH, IO CTUMYIIOE PO3BUTOK
CTpPATEri4YHOr0 MUCJICHHS 1 COITIaIbHOT TMHAMIKH. Y TG POBHUX
irpax  redMIieil  OMOCEepeAKOBYEThCS  iHTepdeiicamu,
ANTOPUTMIYHUMU  OOYMCIEHHAMH ¥ ayi0Bi3yaJIbHUMU
edexkramMu, SKi CTBOPIOIOTh IIHUOIIE BITUYTTS 3aHYpPEHHS
Ta JO3BOJSIOTH MacmraOyBarh irpoBuii gocBia. Takum
YUHOM, TeMMIUIEH MocTae SK yHiBepcalbHa KaTeropis, sika
MPOSIBIISIETHCS TIO-PI3HOMY 3aJIEKHO BiJ MENliyMYy, ajie 3aBxKIu
BHU3HAYA€E PIBCHb 3ATYUCHHS ¥ eMOIIMHUN BiJITYK TPABIIiB.

KirouoBi BIIMIHHOCTI MK aHaJIOTOBUMH W LU(PPOBUMU
iIrpaMd  3yMOBJIGHI THIIOM MEiyMy, MacIiTa0OBaHICTIO,
piBHEM 3aHYpeHH: Ta crioco0amu nomupenHs. HactinpHi irpu
MOKJIAJal0ThCSl HA BIAYYTHICTh 1 CTAOLIBHICTh MPaBHII, TOII
SK B1JIEOITPM BUKOPUCTOBYIOTh MPHUXOBAaHI OOYMCIIOBANIbHI
MpOLIeCH W MYJBTHMEiHI eeKTH il KePYBaHHS YBaroro
rpaBis [6, ¢.138]. st cCTEMHOTO aHai3y 3aCTOCOBYETHCS
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MDA -pamka (Mechanics-Dynamics-Aesthetics), AKa
MOKa3ye, K OJHAKOBI MEXaHIKH MOPODKYIOTh Pi3HI irpoBi
nepeXKUBaHHA 3aJI€KHO BiJ oOpaHoro meaiymy [10, c.2].

[IpoexTyBaHHSI JOCBiAY TpaBlid € CIUIBHUM 3aBIaHHSAM
000X ¢opmariB, TPOTE METOIW WOTO peaiizamii pi3HATHCA.
Y HACTIIBHUX Irpax TMPIOPUTETHUMU € iTepaTI/IBHiCTI:-
OPOTOTUITYBaHHS, MIBUAKUN TUICHTECTHHT 1 OalaHC MiXK
MPOCTOTOIO TPABHII 1 CTpaTerquom ruouHoto [7, c.18; 12,
c.34; 14, c¢.23]. V Bimeoirpax BupiliajibHe 3HAYCHHS MalOTh
aHATITHKA TOBEIIHKA TPaBIiB, aJTOPUTMIYHUN KOHTPOIH
ckiannocti, UX-mu3aiiH Ta BUKOPHCTAHHS aylioBi3yalbHUX
KaHaJIiB 151 CTBOpeHHs edekTy 3anypeHHs [ 1,¢.101; 3, c45; 15,¢.78].

CydJacHi JOCHIKEHHSI JEMOHCTPYIOTh TEHJEHIIIO JI0
r16szu/13au11 aHaJIOTOBUX 1 IU(PPOBUX cbopMaTlB AR/VR-
TEXHOJOr1l, MOOLIbHI JOJaTKU Ta <<p03yMH1>> KOMITOHEHTH
JI03BOJISIIOTH TOETHYBATH MaTepiajibHi eIeMEHTH 3 TU(PPOBUMU
TpeKepamMH Ta IHTepaKTUBHUMH OHOBIeHHsMHU [13, c.120].
Ile BigKpuBae HOBI MOMUIMBOCTI JUIsl TEpCOHAI3AIl,
IHKITFO3UBHOCTI Ta BUKOPHUCTAHHS ITOp y HaBYAJIbHHX
MPAKTUKAX KPEATUBHUX 1HAYCTPIM.

[IpobnemMaTnka AOCTYMHOCTI € aKTyaJdbHOI JJis 000X
HanpsamiB. HacTinbHi irpu noTpeOyroTh yBaru 10 €proHOMIKH,
9UTa0ETLHOCTI KOMITIOHEHTIB Ta MOXKIWBHX MOTOPHHX
obmexxenb TpaBiiB [4, ¢.50; 6, c.140]. Bimeoirpu, cBo€ro
Yeproro, po3poOIIIOThCS 3 ypaxyBaHHSM MAacIITaOOBAHOCTI
iHTep(eiciB,  ampTePHATUBHUX  PEKUMIB  KEpyBaHHS,
CcyOTUTpYBaHHSA Ta aJanTuBHOro Temmy [8, ¢.95; 15, ¢.85].

[HCTHTYIIIOHATI3aLISITE MM TNl HY BUSIBIISIETHCA Y PO3BUTKY
KOMIIETeHTHICHUX OCBITHIX TpOrpaM, J€ I1HTEeTPYIOThCS
CUCTEMHE MHMCIIEHHS, MPOTOTHITYBaHHSA, IPOrpaMyBaHHS,
KOMaHJHa poOoTa Ta BUKOpPUCTaHHS aHamMTHKU [15, c.88;
8, ¢.98]. Ile miaTBepmKyE, MO SIK HACTUTBHUM IH3aiH, TaK i
udpoBuil redMIM3aiiH MOXKYTh OyTH I[IHHUMH OCBITHIMH
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iHCTpyMeHTaMu. JIjis yTOYHEHHS CHUTBHUX 1 BIJIMIHHHX
XapaKTepUCTHK 000X (popmaTiB 3BepHIMOCS A0 Tadamui 1.

Taoaunsa 1
[TopiBHsUTbHA XapaKTEPHUCTUKA HACTUIBHUX ITOp Ta BIACOITOP
. . L . . KirouoBa
ACHEKT HacrinbHi irpu |Bigeoirpu CninbHi pucu
pi3HIIS
. Lncpposuit, -
Di3U4HUA, . CTBOpEHH: HactuteHl —
BIPTyajdbHHUE || . .
) aHAJIOrOBUi irpoBOro MarepiasbHi;
Tun mMeniymy ) (TporpamHe o
(kapTu, QimKw, CepefoBHIA UIA(BIACOITPU —|
3a0€e3MeueHHs, ] )
KyOuku, mosne) B3aeMOAT u(ppoBi

rpacdika, 3ByK)

DopMyBaHHA HactinpHi —|

BipryanbHa,
. besnocepenns, KOMaHIHOT JIOKaJIbHA
ComianbpHa qacTo
) «o0muu4sM 10| IMHAMIKH, B32€EMO/IIS;
B3a€EMOJIs BinnaneHa ) o
00T cmiBnpans  abo|Bigeoirpy —
YEPE3 MEPEKY . .
KOHKYDEHLis MCTaHUilHA
. HacTtineni —
) [TpuxosaHi, BusHavaroTh ) )
[Tpo3opi, o ) (ikcoBaHi;
[IpaBuna Ta, . JIMHAMIYHI, JIUHAMIKY .
. CTATHU4H1, JICTKO ) B1ICOIIPH —
MEXaHIKH . |[xepoBani €CTETHKY rpH .
00roBoproBaHi THYYKI,
anroputmamu  (MDA) )
OHOBJIIOBaHI
Ludposa [locriitne HactinpHi —|
TecryBanna ta|llIBunke ) ) )
. . QHAIIITHKA, BIOCKOHAIEHHA |KMBI  Cecii;
ITEPaTUBHICTh |IPOTOTHILYBAaHHS
A/B- IOCBiY BiZeoirpu —
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KouoBa
AcnekTt HacrinsHi irpu |Bigeoirpu CninbHi pucu
pi3HHUSA
, TUIEMTECTUHT Y|TE€CTYBaHHS, ANrOPUTMIYHI
rpymni TenemMerpis naHi
HacrinpHi —
) CTBOpEHHS yepe3 (izuyHi
) |[Bi3yanbHoO- ) ) )
TaKkTUIBHICTD 1 ) eMOLIIHOro  Ta|MaHImymsLii;
3aHypeHHs . o ayJiabHE, . o
¢bizuuHi aii KOTHITUBHOTO  [BiEOITpH —
'VR/AR
3aJIyYEHHS uepes
MYJIbTHME/a
HacrineHi —
Jlerke
OOMmexeHe OpienTaniss  HallcTabinbHi;
MacitabyBaHH || OHOBJICHHS o
GizuuHuMH OajaHc Ta|Biaeoirpu —
A Ta OHOBJICHHS KOHTCHTY, .
pecypcamu .. |nmoBToproBaHicTh |MacmTabOBaH
epcoHatizanis )
i
[ToennanHs
AR-enementu, ||®i3uuni . PizHi
. . o (i3zuuHOl Ta
liOpuausanis  |[MOOLIbHI KOHTPOJIEPH, HaIPAMKI
) LU(ppoBoi ) )
IOATKU nepudepis ) iHTEerpauii
B3aeMOoAll
HacTinbHi —
Komanua DopMyBaHHA ) )
) UX-nu3aiin, COLIIANbH1
OcBIiTHE poborTa, KOMIIETEHTHOCTE
. MpOrpamMyBaHHs| HABUYKH;
3aCTOCYBAHHSl  ||CTpATETiuHE ) it y KpeaTMBHHX|
, QHAJIITUKA . . Billeoirpu —
MUCIICHHS IHIyCTPisX o
TEXHOJIOTIUHI
BizyarpHa — Ta HacTinbHi —
) HanamrysaHas ) )
JlocTynHICTh Ta|[MOTOpPHA ) [Iparuenns hizmuHi
. . . 1HTCp(bCI>'ICy, . .
1HKJIFO315 JAOCTYITHICTb THKJIKO3UBHOCT1 OGMG)KCHHH;
. cyoTuTpy, o
KOMIIOHCHTIB B1ACOIIPU —
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- .. . . . . KﬂquBa
ACHeKT HacriabHi irpu |Bigeoirpu CrnijibHiI pucH .
pizHHUS
ajanTauis unQpoBi
TEMITY pilleHHs

Hu3aiis HACTUIBHUX 1ITOp TEpPEBaXKHO CIUPAETHCS  Ha
MIBUIKI [AKIIA MPOTOTHITYBAHHS, TAKTUIBHUA [OCBIA i
ColLllaJIbHy JUHAMIKy, TOAl SK LU(PPOBUN IrPOBUI AM3alH
IPYHTY€EThCA Ha MKIUCIUIUTIHAPHUX KOMaHaX, BEpCiiHOMY
KOHTPOJI Ta iHTerpaii ayio, rpadiku i IporpaMHOro KOJy.

[TopiBHSUIIBHMI aHaTI3 TTOKA3ye, 0 HACTUIBHI Ta UPPOBI
ITpU  PENPEe3eHTYIOTh JIBa PIi3HI, ajie B3a€MOOMOBHIOIOY1
I TXO/TN JTO CTBOPEHHS irpoBOro A0cBimy. HacTinpHU qu3aiin
OpIEHTOBAaHMM Ha MaTePilabHICTh, TAKTUIBHICTH 1 COIIATIbHY
KOMYHIKaIli0, TOAl K IuGpOBUI — Ha MaciiTaOyBaHHS,
TIEPCOHAI3AIIIO  ATOPUTMIYHINA KOHTPOJTh. [ lonpu BimMiHHOCTI
y MeJliyMi, METOJIaX TECTYBaHHS Ta CIOCO0ax 3aHyPEHHs1, 001/1Ba
HanpsiMu 00’ €JTHy€E CIUTbHA MeTa: 3a0e3MeueHHs OallaHCy MiXK
CKJIQJIHICTIO Ta JIOCTYIHICTIO, TMiJTPUMKA MOBTOPIOBAHOCTI
IrpOBUX TepekuBaHb 1 GpopMmyBaHHS MoTuBallii rpasis. Came
Il YHIBepCaJIbHI TMPHUHIMIK JIO3BOJISIIOTH BUOYJOBYBaTd HOBI
riopunai popmatu (AR/VR, MoOinbHI iHTErparii), a Takox
po3po6sATH €EeKTUBHI OCBITHI M IOCHITHUIIBKI CTpaTerii y
cthepi cydyacCHUX KpeaTUBHUX IHILYCTpH/I

Bucnosku. [Iposenennit HOplBHf[JILHI/II/I aHaJTi3 HACTLTHHUX
Irop Ta BIJEOIrOp Y KOHTEKCTI IXHbOTO JIM3aiiHy 3acCBiUYUB,
mo o0uaBa HANpsIMH  PENpPe3eHTYIOTh  PI3HI, MPOTe
B3a€MOJIOTIOBHIOOY1 (hopMu irpoBoi KymbTypu. HacrinbHi
1IrpH, SIK aHAJIOTOBUI ME1yM, OPIEHTOBaHI Ha MaTePIAJIbHICTD,
TaKTUJIBHICTh Ta 0€3MOCePEeHIO COollialIbHy B3aeMolit0. BoHu
3a0€3Meuy0Th MPO30PICTh TPABWI, CHUIBHHA KOHTPOIIb
JTMHAMIKHY I'PH Ta JOKaJTbHUHN XapaKTep KOMYHIKaIlii, [0 CIIpHUsie
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(hopMyBaHHIO HAaBUYOK KOMaHIHOI pOOOTH i CTpaTErivHOro
MUCIeHHS. Binmeoirpu, y CcBOI0 depry, IPYHTYIOThCS Ha
M(ppOBOMYy CEpPEOBUII, IO JO3BOJSE 3aCTOCOBYBaTH
ANTOPUTMIYHI cHCTeMH, Tpadiky, 3ByK 1 TEIEeMETpPilo s
CTBOPEHHS MacIITabOBaHUX BipTyaJbHHUX CBITIB, HEMIHIHHUX
CIIEHap1iB 1 MEPCOHAI30BaHUX ITPOBUX MEXaHIK.

OpHMM 13 KIIFOYOBHX acMeKTiB 000X (opmariB BUCTyMae
relMIuIel — MPaKTUYHUHN TOCBIJ] B3aEMOJII1 TPaBIIs 3 irpPOBOIO
CHUCTEMOI0. Y HACTUIBHHUX Irpax TeMMIUIEH BHU3HAYAE€THCS
6e3mocepeHbOI0 €0 TPAaBINB, MPO30PUMH TMPABUIAMHU Ta
Gi3MYHIMH MaHIMYIAISAMA 3 KOMIIOHEHTaMHu. Y mH(pOBUX
irpax BiH (OpMyeTbCcs 4Yepe3 IHTEepaKTHBHI 1HTEepdeiicH,
IPUXOBaHI OOUYMCIIOBANIbHI MPOIIECH Ta aydioBi3yasbHi
edexktn, 1O 3a0e3MeuyroTh OB 1HTCHCHUBHE BITIYTTS
3aHypeHHs. He3Baxkaroun Ha BIIMIHHOCTI, 00uaBa (opMaTu
NparHyTh MATPUMYBATH OalaHC MDK CKIQIHICTIO Ta
JOCTYIHICTIO, (HOPMYBaTH €MOIIiIiHE i KOTHITUBHE 3aJTy9YCHHS,
a TakoX 3a0e3ledyyBaTH MOBTOPIOBAHICTh 1 BaplaTUBHICTh
ITPOBUX MEPEKUBAHb.

CydacHi TeHACHIII1 pO3BUTKY TeHM/IN3aiHY TEMOHCTPYIOTh
nepexiji «BiJ aHAJOrOBOTO A0 IU(GPOBOTO» Uepe3 aKTHUBHY
riopuau3anito ¢popmaris: Bukopuctanus AR/VR-texHomoriid,
MOOITPHUX JOAATKIB 1 «PO3yMHHX» KOMMOHEHTIiB. lle
MOEHY€ TAaKTUJIBHICTh Ta COLIAIBHICTh HACTUIBHUX 1TOP
13 MacmTabOBaHICTIO Ta TMEpCcOoHami3alicl0  IUPPOBUX
cuctem. [lomiOHMII cCHHTE3 BiIKpHUBA€ HOBI MOXKIIMBOCTI SIK
JUIST KOMEPIIMHOTO PO3BUTKY ITPOBOI 1HAYCTpIi, Tak 1 JJs
OCBITHIX MMPAKTUK, J€ IFPU CTAIOTh IHCTPYMEHTAMU HaBYaHHS,
JIOCITIJIKCHHS Ta PO3BUTKY KPEATHBHOTO MUCIICHHSI.

BaxiuBuM YMHHUKOM, CIUIBHUM Jig 000X HAmpsMiB,
€ JOCTYNHICTh Ta 1HKIIO31sS. HacTiapHi irpu BHUMararoTh
ypaxyBaHHS E€PrOHOMIKH, YHUTA0EIbHOCTI KOMITIOHEHTIB 1
(hi3uyHuX OOMEKEHb TpaBIlliB, TOAI SK HHUGPOBI MPOEKTH
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30CEepeKYIOThC  Ha  MaciuTalyBaHHI  iHTepdeNciB,
BUKOPHUCTaHHI CyOTUTPIB, aIbTEPHATUBHUX CUCTEM KEPYyBaHHS
Ta aJanTHBHHX MeXaHI3MaX ckjajgHocTi. Lle cBiguuTh, IO
YHIBEPCAIBHICTh ITOP SIK MENIyMiB 3aJie)KUTh BiJl 3JaTHOCTI
MOEHATH €CTETUKY, TeHMIUIed 1 TeXHIYHI pimeHHsT 3
ypaxyBaHHSM MOTPeO pi3HUX KaTEropiil KOPUCTyBayiB.

Otxe, HacTUbHUN 1 uMdpoBUN AW3aWH HE JIMIIE
JIeMOHCTPYIOTh BIAMIHHOCTI B MeZiyMi, MaciiTaOyBaHHI Ta
METO/IaX TeCTYBaHHsI, aJie i pOPMYIOTh CIUTBHE MIATPYHTS IS
pO3pO0KHU YHIBepCaTbHUX MPUHIMITB reiimanzaiiny. Came 11i
MPUHLIUTTY — OaTaHC MIXK ITPABHJIAMH 1 THYUKICTIO, OP1€HTAIIIS
Ha TEUMIUIEH K SAPO IrPOBOTO JOCBIAY, 1HKIIO3UBHICTH 1
MOBTOPIOBAHICTh TEPEXKUBAHb — CTAIOTh BU3HAYAIbHUMU
y Ipolieci CTBOPEHHs CydacHHX irop. IXHe 3acTocyBaHHS
CIIpHUsie PO3BUTKY Teopii TredMau3aiiHy, YIOCKOHAJICHHIO
OCBITHIX TMporpaM 1 BIPOBAKEHHIO 1HHOBAId Yy cdepi
KpEaTWBHUX I1HAYCTpii, N€ IrpW MOCTAIOTh HE JHIIE SK
po3Bara, a i Ik MOTY>KHHM IHCTPYMEHT coIliasizallii, HaB4aHHs
1 MDKIMCHMTUTIHAPHUX JOCIIKCHB.
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MORPHOGENETIC AND STYLISTIC FEATURES OF
CRUISE LINER DESIGN IN THE ART DECO ERA

Abstract. The article examines the design of cruise liners
during the Art Deco era (1920s—1930s) as a unique cultural
phenomenon — a synthesis of the era’s achievements in
technological progress and artistic avant-garde processes. The
combination of engineering innovations and artistic stylistic
motifs, which integrated echoes of Modernism, ethnic, and
avant-garde elements, shaped the refined aesthetics of the
time and contributed to an elegant, luxurious lifestyle among
the affluent populations of America and Europe. Shipbuilding
companies responded to these needs by developing liners
that became symbols of technological progress and artistic
perfection, as well as centers of cruise culture. The analysis
focuses on the architectural-spatial solutions, interior design,
and decorative treatment of legendary liners, which combined
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palatial luxury with functional efficiency. Particular attention
is devoted to the formation of the maritime Art Deco style,
its semiotics, coloristics, spatial compositions, and decorative
schemes in public areas, residential cabins, and ceremonial
spaces. The research highlights the role of national stylistic
traditions in shaping the unique aesthetics of ocean liners as
cultural ambassadors of their countries.

Keywords: Art Deco, cruise liner design, ocean liner,
streamline moderne, ship architecture, interiors, 1920s-1940s,
maritime design.

Problem Statement. The issues of design and decorative
treatment of American and European cruise liners of the Art
Deco era have received attention from scholars in countries that
were centers of shipbuilding development. However, certain
«lacunae» remain in art studies regarding the morphogenetic
and stylistic features of Art Deco era cruise liners. Recent
individual publications have identified a range of issues
requiring further research and detailed analysis, namely: the
coloristic and morphogenetic solutions of these unique works
of art design.

There are grounds to believe that cruise liners constructed
from the 1924-1938 period are among the most expressive
works of art design, and therefore require separate study in
terms of stylistic execution, compositional content, coloristic
solutions, morphogenetic features, and plastic modeling. It was
precisely during this period that France, England, Germany,
Italy, and the United States created the most famous liners,
which became exemplars of maritime Art Deco.

Of particular significance is that during this timeframe the
compositional structure of cruise liner zoning was formed,
which remains prevalent worldwide to this day. This was
also the era of Hollywood glamour, cultivated by movie stars
traveling on liners, which helped form the culture of «old
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glamoury, that continues to influence interior design [8].

Literature Review. The primary sources for this article
consistofarchival materials from the French Line, Cunard Line,
Hamburg-Amerika Line, along with technical documentation,
photographic collections, contemporaneous memoirs, and
specialized scholarly publications.

Research Objective — to determine the morphogenetic and
stylistic features of cruise liner design during the Art Deco era.

Tasks:

. to systematize the chronology of construction of
the most famous Art Deco liners built between 1924—-1938;

. to identify architects, designers, and artists who
participated in the creation of each liner;

. to analyze the compositional features of
zoning and planning strategies; to investigate morphogenetic
characteristics of exteriors and interiors;

. to determine coloristic solutions and their
stylistic features; to characterize the application of materials
and decorative elements;

. to compare national schools of liner design.

Research Methodology. The research is based on
a complex of general scientific and specific scientific
methods, scientific principles, and approaches. Among
these elements are the principles of scientific reliability
and comprehensiveness, art studies and design approaches.
Specifically, ontological, axiological, hermeneutic, historical-
chronological, comparative, cross-cultural, sociocultural,
typological, formal-stylistic, compositional-design methods,
and the method of art studies analysis were employed.

Materials and methods. Literature Review Discussion.

The historical evolution of the cruise industry as a domain of
national prestige in the period 1920-1939 became the «Golden
Age» of passenger shipping [8]. Leading maritime companies
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engaged in intense competition to construct the largest and
most luxurious liners. French Line, Cunard Line, Hamburg-
Amerika Line invested millions of dollars in building ships of
a new generation [5].

The construction of super liners became a matter of
national prestige [1]. France created SS Normandie, Germany
— Bremen and Europa, Italy — Rex and Conte di Savoia. This
competition stimulated the involvement of the era’s most
prominent architects, artists, and designers [3].

The color palette of maritime Art Deco was based on a
complex system of symbolic meanings. Gold color symbolized
sunlight, divinity, and luxury, used to emphasize key
architectural elements. Deep blue embodied the infinity of the
ocean, stability and faithfulness, applied to create a calming
background. Cream and white signified purity of travel, and
the promise of a new beginning, used for visual expansion
of space [6]. Terracotta and brown shades symbolized earthly
stability amid the maritime elements. Emerald green was
associated with hope and renewal, frequently appeared as
decorative accents [4].

Asnoted by Le Gall, Art Deco era liners became laboratories
ofdesign innovations in the application of decorative materials.
Exotic wood species were used in decoration — rosewood from
Brazil, ebony from Africa, and Canadian bird’s-eye maple,
making it possible to create unique textural compositions
[6]. Designers developed new techniques of marquetry and
intarsia, creating complex geometric panels from dozens of
wood species.

Revolutionary ideas that changed perceptions of interior
space decoration included the mass use of aluminum, the first
synthetic plastic bakelite, stainless steel, and chrome surfaces
in decor. Artistic glass achieved exceptional artistic qualities
— René Lalique’s panels on Normandie used pressed glass
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techniques with relief maritime motifs [6].

Textiles included silk tapestries with geometric patterns,
embossed leather panels, velour and mohair in furniture
upholstery. Carpets were manufactured according to special
sketches, combining traditional techniques with modern
motifs [4].

Another technical solution was the use of artificial lighting
as an autonomous architectural element [4]. Designers created
a multi-level lighting system: general (chandeliers and ceiling
fixtures), accent (highlighting architectural details), decorative
(stained glass and light panels), functional (task lighting).

Furniture for liners was created inaccordance with principles
of «maritime functionality» — strength of attachment, moisture
resistance, ergonomics during rolling [10]. Tables were
constructed with low centers of gravity, often incorporating
marble or metal bases. Chairs and sofas had streamlined forms
that reflected the dynamics of movement, while upholstery
was secured with special techniques to prevent wear.

Wardrobes and dressers were built into walls, creating a
unified architectural ensemble [6]. A distinctive feature was
transformable furniture: tables that folded during storms, chairs
with adjustable backs, beds with additional side restraints [4].

Liners became the first examples of successful integration
of high art with industrial design [10]. Painting, sculpture, and
decorative arts were organically combined with functional
elements of ship architecture. Sculptural elements included
relief panels telling of maritime voyages, figural light fixtures
in the form of marine creatures, decorative fountains with water
cascades. Paintings were created specifically for particular
rooms, considering architectural context and functional
purpose [6].

The French School of Ocean Design. The French school of
ocean design reached its culmination in the SS Ile de France
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(1927) project, which became the first full embodiment of
the Art Deco aesthetic program in maritime architecture
(Fig. 1). Under the leadership of architect Pierre Patout, an
interdisciplinary team of leading designers was formed: René
Prou and Paul Follot, as well as artists Jean Dupas and René
Lalique.

The conceptual foundation ofthe project was the philosophy
of «L’ Art de Vivre» — the art of living at sea, which envisioned
creating a holistic aesthetic environment where every element
was subordinated to the overall artistic concept. The exterior
solution was based on principles of laconic geometric form
with a contrasting coloristic scheme: a black hull, white
superstructures, and red accent details to produce a dynamic
visual image.

The spatial organization of the interior followed a tripartite
compositional scheme. The central atrium with a 15-meter-high
dome functioned as the architectural dominant and organizing
element of the entire interior space. Cascading stairs of marble
and bronze created vertical dynamics, contrasting with the
horizontal orientation of the exterior. A system of lounge
zones with varied functional purposes allowed for the flexible
zoning of public spaces in accordance with passengers’ social
needs.

The  above-mentioned  morphogenetic solutions
demonstrated a synthesis of traditional and innovative
materials. The «lle de France» became an exemplar of
maritime Art Deco interiors, whose design served as a model
for successors and competitors who focused on interior design
with luxurious halls (Fig. 2; 3; 4; 5; 6; 7).

SS Normandie (1935) is regarded as one of the most
outstanding examples of high standards of French design,
embodying the concept of «art of living» in a maritime context
[6] (Fig. 8). Normandie marked the beginning of the era of
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giant skyscraper-liners’ dominance on ocean spaces. The liner
acquired the status of an engineering masterpiece that stood
out sharply among its predecessors: elongated hull, wide,
squat funnels. During the 1930s—40s, many newly constructed
ships borrowed decorative and engineering features from the
liner, but none achieved such aesthetic perfection.

Constructor Vladimir Yourkevitch created unique hull
lines, thanks to which the liner, while yielding to the «Queen
Mary» in power, easily set speed records. The interiors featured
enormous halls, exquisite decoration, and works of art. For the
first time on board appeared a theater and winter garden with
exotic birds (Fig. 11). The liner was built by the same company
as the «lle de France», and some designers worked on both
projects. Due to Normandie’s larger size, more artists were
involved in the decoration. Among them were Pierre Patout,
Henri Pacon, Roger-Henri Expert, Richard Bouwens van der
Boijen, André Groult, Paul Follot, Jules Leleu, and Louis Siie.

Each room represented a unique interpretation of Art Deco
through the prism of French cultural tradition. The decoration
of the grand salon was a monumental painting — Jean Dupas’s
panel «History of Navigation», which consisted of gilded
panels depicting the evolution of navigation from ancient
triremes to modern liners. The smoking salon was decorated
in Egyptian style with panoramic frescoes of pharaohs’ life,
executed in tempera technique on gold background [6] (Fig.
9); (Fig. 10).

First-class cabins demonstrated the diversity of French
decorative traditions: from «Louis XIV» with gilded furniture
to «modern» with chrome surfaces and geometric ornaments
(Fig. 12).

It should be emphasized that Normandie represented the
culmination of the French approach to the synthesis of arts,
where every element of the interior was a thoughtful work
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of decorative art, and the scale of its decorative programs
surpassed to some extent even the palatial ensembles of that
time, creating fundamentally new standards of luxury (Fig.
13; 14; 15; 16).

The British School of Conservative Elegance. RMS Queen
Mary (1936) represented the British approach to design
through a combination of classical traditions and moderate
modern accents [1] (Fig. 17). The design concept was based
on demonstrating the greatness of the British Empire through
the use of decorative and precious materials across the world.

The main ballroom was adorned with a world map executed
in the technique of marquetry, incorporating 56 types of wood
from different continents. Each wood had its own symbolism:
Canadian maple symbolized the loyalty of the dominions,
Indian teak — the strength of the fleet, African ebony — the
wealth of the colonies [1]. Scottish artist Doris Zinkeisen
hand-painted the walls and designed the menu cover in the
main restaurant (Fig. 19).

The «Verandah Grill» restaurant became an exemplar of
the elegant integration of Art Deco with maritime themes
(Fig. 18). The walls were decorated with panels of Australian
eucalyptus with ivory inlays, the ceiling was coffered with
gilded maritime symbols. First-class cabins demonstrated an
individual approach — each had a unique design created by
leading British decorators. Furniture by Cotswolds craftsmen,
Liberty fabrics, and specially created series of Wedgwood
ceramics were used [1] (Fig. 21; 22; 23).

The large panel in the first-class dining room was created
by Philip Conrad, bronze doors by Walter and Donald Gilbert,
and the carpet by Agnes Pinder Davis, a renowned designer of
the period (Fig. 20).

The German School of Functional Excellence. The SS
Bremen and Europa (1929-1930) represented a radically
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different approach that combined Bauhaus principles with
maritime functionality [5] (Fig. 24). The design emphasized
technical perfection through the minimalism of forms and
innovative materials.

The SS Europa continued the German tradition of functional
design. Its distinctive morphogenetic features were expressed
in solid surfaces composed of aluminum panels, while glass
blocks replaced traditional windows. Transformer furniture
was designed for maximum functionality.

SS Bremen became the first liner with fully air-conditioned
spaces, which influenced its design. According to Kludas, the
absence of a need for ventilation openings made it possible to
create solid surfaces using new materials: aluminum panels,
glass blocks, synthetic coatings [5].

The design of the main restaurant adhered to the tradition
of laconicism.: metal columns without decoration, geometric
light fixtures, furniture made of chrome tubes and leather (Fig.
25). The color scheme was based on the contrast of black,
white, and steel gray with bright red accents [5]. The smoking
salon demonstrated radical modernism: walls of polished
metal, transformer furniture, abstract panels devoid of specific
themes.

The gymnasium — an innovation for liners of the era — was
equipped with the most modern equipment and decorated in
functional style [5] (Fig. 26; 27; 28; 29; 30). German designers
were the first to massively use synthetic materials: bakelite
panels, artificial fabrics. This innovation underscored the
technological advantage of German shipbuilding [5].

It should be noted that SS Bremen became a pioneer in
integrating industrial design into the luxury segment, which
fundamentally changed approaches to maritime interiors. In
this respect, German liners laid the foundations for the future
development of functional design in the cruise industry.
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The Italian School. SS Rex and Conte di Savoia (1932)
embodied the Italian approach to design through theatrical
luxury and the use of classical motifs in contemporary
interpretation [1] (Fig. 31). Designers Gio Ponti, Paul Azis, and
artist Guido Marussig combined grandeur with functionality,
creating exhibition spaces. Architect: Gustavo Pulitzer Finali.

The main restaurant of SS Rex was inspired by Roman
baths, featuring with Art Deco capitals and geometric mosaics.
The ballroom resembled a theatrical stage with multi-level
balconies and dramatic lighting [1]. A distinctive feature of
[talian design was the use of local artistic traditions: Murano
Venetian glass, Florentine mosaics, Neapolitan ceramics.
These elements were integrated into Art Deco compositions,
creating a unique «ltalian variant» of the style [3].

SS Conte di Savoia was distinguished by luxurious
classical interiors that contrasted with the then-popular Art
Deco style. Instead of fashionable design, as on other liners
(Ile de France, Bremen), the ship displayed gilded halls with
marble decoration (Fig. 32). The main jewel was the «Colonna
Lounge» — an enormous hall with high ceilings, frescoes, and
Roman statues. The hall was surrounded by marble columns,
classical sculptures, and exquisite friezes in Baroque style
(Fig. 33). On the ceiling was placed a large-scale copy of Luca
Signorelli’s fresco depicting the Battle of Lepanto from the
original palace gallery.

The liner also offered spacious decks for walks and sporting
activities, thereby maintaining an elegant atmosphere in all
rooms (Fig. 34, 35).

The American School of Pragmatic Modernism. SS
America (1940) and SS United States (1952) represented the
American approach to liner design, combining pragmatism
with modernist aesthetics [1] (Fig. 36, 37). Both ships were
designed by the outstanding American architect William
Francis Gibbs, who created a unique «American model» of
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maritime design.

SS America became the first American liner of world class,
built at Newport News Shipbuilding [2]. The design concept
was based on principles of functional comfort — maximum
practicality while maintaining elegance. Unlike European
decorative traditions, Americans focused on the quality of
materials and engineering excellence.

The interiors of SS America were distinguished by the use
of stainless steel and ceramics as primary decorative elements
[9]. The color scheme favored neutral tones with accents of
red, blue, and gold — the colors of the American flag. Furniture
featured streamlined forms without excessive decorative
elements, emphasizing functionality over ornamentation.

SS United States (1952) became the pinnacle of the
American school of design [3]. The liner attracted attention
with its technical perfection: the fastest in the world, it could be
converted into military transport within 24 hours. The design
emphasized this versatility through minimalist aesthetics and
the use of fire-resistant materials. A distinctive feature of the
American approach was the extensive use of aluminum not
only in structures but also in decorative elements.

The American school formed the aesthetics of «democratic
luxury» — high quality without aristocratic pomposity, which
corresponded to the American social ideal of the middle class
[1]. This approach influenced the development of mass tourism
and the modern cruise industry.

It should be noted that the evolution of the American
school was a response to European traditions, subsequently
developing its own ideology of maritime space based on
principles of pragmatic modernism. The culmination of this
school’s developments was the creations of the outstanding
maritime architect William Francis Gibbs.

Sacred Spaces. Church Design as a Synthesis of Symbolic
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Systems Churches on ocean liners underwent revolutionary
transformation, evolving from modest chapels into full-
fledged temples of design artistry [2]. Architects developed
a unique typology of sacred space that combined traditional
ecclesiastical elements with Art Deco aesthetics and the
specific conditions of the maritime environment [3].

Planning solutions were based on the principle of a central
composition rather than the traditional basilica scheme. This
was determined by space limitations and the need to create
an intimate atmosphere for a small number of believers. The
altar area was placed in an apse with an elevated dome-like
covering, symbolizing the celestial sphere [4] (Fig. 38.).

The proportional system was built on the foundation of
golden ratio relationships, which were adapted to maritime
geometry. Vertical accents compensated for the horizontality
of ship architecture, creating a sense of transcendence [3].

The finest materials were used for church decoration,
fostering an atmosphere of heavenly luxury [6]. Marble of
various shades (Carrara white, Siena yellow, red porphyry)
was used for floor mosaics with geometric patterns and
wall panels. Bronze and silver were employed for liturgical
equipment, crosses, and Art Deco-style lighting fixtures.
Precious wood species (rosewood, ebony, walnut) were used
for carved iconostases and church furniture with geometric
ornaments [6].

Wall paintings were executed in tempera and oil techniques
using gold and silver leaf. Mosaic compositions were created
from colored glass, marble chips, and metal inserts, forming
complex geometric patterns [3].

Church furniture — pews, pulpit, choir stalls — was designed
as a unified stylistic system in Art Deco aesthetics. Pews
featured streamlined forms with soft upholstery, secured with
special mechanisms for safety during rolling [10].
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Multilingual inscriptions were executed in artistic fonts
in Art Deco style: Latin for Catholics, Church Slavonic for
Orthodox, modern national languages for Protestants. Such a
polylinguistic program emphasized the cosmopolitan character
of maritime voyages [8].

Discussion. The research results reveal the
multidimensional nature of the cruise liner phenomenon as a
cultural manifestation of the interwar period. For the first time,
the concept of «maritime Art Deco» has been substantiated
as a distinct stylistic direction with its own semiotic system
and aesthetic principles. The analysis of sacred spaces has
demonstrated Art Deco’s unique ability to create a universal
religious atmosphere, anticipating modern ecumenical trends.
Liner churches thus functioned as laboratories of interfaith
dialogue through art.

Comparative Analysis of National Design Schools. The
interwar period was marked by the formation of five leading
national schools of oceanic design, each of which developed
its own aesthetic concept and technological approaches to
creating floating palaces.

The American school emerged as a response to European
traditions, developing an ideology of pragmatic modernism.
In contrast to the decorative splendor of European liners,
American designers embraced the concept of «democratic

luxury» — aristocratic elegance without pomposity, in
which functional comfort became the foundation of design
philosophy.

It should be noted that the French approach to liner design
reflected national traditions of decorative arts adapted to the
maritime environment, while French designers developed a
conceptual model of the «floating palace», which became the
standard for other national schools.

By contrast, the German approach radically differed
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from the French, prioritizing technological innovation over
decoration; as a result, German liners became harbingers of
modern functional design that dominates the contemporary
cruise industry.

The British approach reflected an imperial mentality,
manifested in the display of the empire’s wealth through the
use of colonial materials. Consequently, British liners served
as distinctive «floating museumsy» that embodied imperial
power and prestige.

The Italian approach skillfully combined ancient heritage
with contemporary trends, creating unique «neoclassical Art
Deco». As a result, Italian liners demonstrated an alternative
and refined path of maritime design development.

It should be added that the exterior design of Art Deco era
liners for the first time in maritime history, was prioritized not
only for its functional but also for its aesthetic requirements.
Horizontal linearity became a visual metaphor of speed and
progress, characteristic of the machine aesthetic era.

Interior solutions established a fundamentally new typology
of «maritime architecture», where traditional principles
of terrestrial construction underwent a radical rethinking,
transforming ocean vessels into unique experimental platforms
for testing the most daring design concepts of the era.

Conclusions. Analysis of the most outstanding cruise
liners of the Art Deco era (1924—1938) makes it possible to
formulate the following conclusions:

The chronology of construction of the most famous Art
Deco liners of the period 1924—1938 has been systematized.
The research revealed a clear evolution of design approaches
throughout this period: from early experimentation with forms
in the mid-1920s to achieving stylistic maturity in the 1930s.
The peak construction period occurred between 1929-1935,
when the most famous liners were built, which subsequently
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became standards of Art Deco style.

The architects, designers, and artists who participated in
creating each liner have been identified. Leading architects,
designers, and artists of the era participated in the creation
of liners, including Bauhaus masters, thereby ensuring a high
artistic level of projects. The international character of creative
teams and the mutual influence of different design schools
have been established.

The compositional features of zoning and planning solutions
have been analyzed, and the form-creating characteristics
of exteriors and interiors have been studied. A universal
zoning system was formed, comprising atriums, restaurants,
ballrooms, lounge areas, theaters, and specialized facilities.
Liners were characterized by unified principles — horizontal
linearity, geometric forms, and the use of innovative materials.

Color schemes and their stylistic features have been
determined. A contrasting black-white-red palette with gold
and silver accents dominated, corresponding to the aesthetics
of the avant-garde era. Color schemes reflected both general
Art Deco trends and national cultural traditions of different
producing countries.

The use of materials and decorative elements has been
characterized. Graphic design, Art Deco era sculpture, precious
materials for wall and surface finishing, and special furniture
of «maritime» design were widely used. Materials were
selected with consideration of marine operating conditions
while simultaneously meeting the aesthetic requirements of
the style.

National schools of liner design have been compared.
French liners demonstrated elegance and luxury, German
— functionality and minimalism, British — conservative
modernity, and Italian — theatrical grandeur. Each national
school contributed its own cultural codes and design
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approaches to the general Art Deco stylistics.

Cruise liners of the Art Deco era represent a unique
phenomenon in design history, where, for the first time, a
synthesis of functionality, aesthetics, and national cultural
traditions was achieved on such a large-scale level. These
vessels became not only means of transportation but also
floating palaces of art that embodied the finest achievements
of interwar period design.

Literature and Sources:

1. Braynard, Frank O., Miller, William H. Fifty Famous
Liners. New York: W.W. Norton & Company, 1982 URL.:
https://books.google.com.ua/books (Accessed: 04.08.2025).

2. Cairis, Nicholas T. North Atlantic Passenger Liners
Since 1900. London: Ian Allan Publishing, 2000 URL: https://
www.amazon.com/North-Atlantic-Passenger-Liners-Since/
dp/0711002754 (Accessed: 04.08.2025).

3. Duncan, Alastair. Art Deco. London: Thames & Hudson,
1988. URL: https://wwwArt Deco Sculpture Hardcover
— 27 Oct. 2016 by Alastair Duncan (Author) (Accessed:
04.08.2025).

4. Bevis Hillier. Art Deco of the 20s and 30s. London:
Studio Vista, 1968. URL: https://archive.org/details/
artdecoof20s30s00hill (Accessed: 02.08.2025).

5. Kludas, Arnold. Great Passenger Ships of the World.
Cambridge: Patrick Stephens, 1975 — 1986. 6 vols. URL:
https://Great Passenger Ships of the World. Vols, 1,2,3,4,5.
Five Volume Set (Accessed: 04.08.2025).

6. Le Gall, Hervé. Normandie: Queen of the Seas. Paris:
Editions du Chéne, 2013. URL: https://SS Normandie (Classic
Liners) Paperback — December 1, 201 William G. Miller
(Author) (Accessed: 13.08.2025).

7. Lopez, Donald S. Aviation: A Smithsonian Guide. New

61



APTITPOCTIP.2025.Bumn. 2 (6)

York: Macmillan, 1995. URL: https://books.google.com.ua/
books (Accessed: 08.08.2025).

8. Maxtone-Graham, John. The Only Way to Cross: The
Golden Era of the Great Atlantic Express Liners. New York:
Macmillan, 1972. URL: https://books.google.com.ua/books
(Accessed: 13.08.2025)

9. Miller, William H. The First Great Ocean Liners in
Photographs: 193 Views of Ships from 1897 to 1927. New
York: Dover Publications, 1984. URL: https://books.google.
com.ua/books (Accessed: 08.08.2025).

10. Peter Quartermaine, Bruce Peter Cruise: Identity,
Design and Culture. London: Laurence King Publishing,
2006. URL: https://books.google.com.ua/books (Accessed:
08.08.2025).

Addition 1

Fig. 1. Ile-de-F: rance (French: Ile-de-F rance) is a French ocean liner
built in Saint-Nazaire, lle-de-France (French: lle-de-France) is a French
ocean liner built in Saint-Nazaire in 1927.

62




APTIIPOCTIP.2025.Bu. 2 (6)

] : P - ERE '—Ag:&; -
Fig. 3. The first-class living room was designed by André Mar and
Louis Su, furniture makers who were very fashionable at the time (Mar's
history includes participation in the first Cubist exhibitions and Cubist

camouflage of French guns during the First World War), the chapel was
designed by architect Robert Dani.
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Fig. 5. The author of the grand staircase is the French architect of
Dutch origin, Richard Bouwens van der Boyen.
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Fig. 6. The main hall of the liner, the first-class dining room, was
decorated by architect Pierre Patou (at the 1925 exhibition he built
the «Collector'’s Mansiony pavilion), the first-class smoking room was
designed by Henri Pacon (author of the pavilion of the Art & Décoration
magazine).

o il

Fig 7. McManus Studios photograph from 1959.
«The Grand First-Class Loungey.
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Fig. 9. Theimage shows theinterior of the passenger liner « Normandie»
(SS Normandie), which was launched in 1935. The photograph shows a
relief panel that decorated one of the ship s interiors, probably the dining
room or salon. The panels were made in the technique of verre églomisé
(reverse painting on glass with gilding) by the French artist Jean Dupas
(1882—1964).
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Fig.11. Winter Garden.

67




Fig. 12. Postcard from the 1930s. «Cabiny.
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Fig. 14. Photo from the 1930s. The Grand Salon featured reliefs by
the popular artist Jean Dupas (the relief entitled « History of Navigationy,
visible in this photo, is now in the MoMA collection).
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Fig. 15. The photo shows the indoor swimming pool on board the
French ocean liner SS Normandie. Record dimensions:

The swimming pool was almost 100 feet long (about 30 meters),
making it one of the largest indoor swimming pools on board a ship of
its time.
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Fig. 16. Photo from 1943. Normandie.

Fig. 17. RMS Queen Mary (1936) — Great Britain. Architect: Arthur
Davis. Designers: Benjamin Morris, Charles Holden. Artists: Doreen
Fielding, MacDonald Gill.
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Fig. 18. Postcard from the 1 930s The Verandah Grill restaurant with
Australian eucalyptus panels.

Fig. 19. Appearance of the rebuilt room — 2008.
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Fig. 20. The large panel in the first-class dining room was made by
Philip Conrad, the bronze doors by Walter and Donald Gilbert, and the
carpet by Agnes Pinder Davies, a well-known designer of ornaments and
decorative figurines at the time. Photo from 1939.
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Y- !
The Verandah Grill as originally designed
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Addition 2
CREATIVE PROJECT

Author: Lyudmila Vegera (pastel, pencils) cardboard 30/40
Title of work: “Sacred Space of Maritime Art Deco”
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Concept and idea:

The work explores the unique phenomenon of church
spaces on cruise ships of the 1930s, where traditional sacred
architecture met the avant-garde aesthetics of Art Deco. The
church becomes a symbol of a spiritual anchor in the ocean
elements, where the geometric perfection of the style reflects
man’s desire for order and transcendence.

Historical context:

Based on the authentic churches of the SS Normandie and
Queen Mary liners, the work recreates the atmosphere of the
era when ocean liners became floating palaces of art. These
spaces were to serve all faiths, so their design was based on
the universal geometric forms of Art Deco.

Technical execution:

Pastel and colored pencils were used to convey the contrast
of materials and lighting characteristic of Art Deco.

Relevance:

The work demonstrates how architecture can combine
functionality with spirituality, which remains relevant for
contemporary public space design.

75



APTITPOCTIP.2025.Bumn. 2 (6)

VIIK 7.730;75(045)

Kypenko Onbra MukosaiBHa
Zhurenko Olga
HarmionanbHa akagemis 00pa3oTBOPYOTr0 MUCTEITBA
1 apXITEKTypH,
ORCID: 0009-0003-2864-6030

EBOJIIOIISI IKOHOT'PA®II TOPTOHU MEJTY3U B
AHTUYHOMY OBPA3OTBOPYOMY MUCTELTBI

Beryn. OGpa3 Topronn Meny3u mepexuB HACTITBKH
UOWHHY €BOJIIOLII0, IO 3aJUIIAE€THCS AKTyaJbHOIO B
KyJBTYPHOMY 1 HaBiTh MOJITUYHOMY MuUcIeHHI 1 B XXI
cTomiTTi. DyHAAMEHTAIILHUM JJIs1 PO3YMIHHS IIi€T ICTOTH Ta 11
icTOpii BBO)KaIOTh HAacaMIIepe/1 MePETBOPEHHS ii 3 )KaXJIMBOTO
1 TIOTBOPHOTO UYJIOBHUCHhKAa Ha TMPEKpacHy Ta CJaOKy
cynportuBHHIo [lepces. BogHowac yci auckycii HaBKoIIo i€l
Mionorigaoi moctari — 4uu 1O 3 ¢imocodii, mcuxoaHamizy,
dbemiHizMy ab0 XymOXKHIX VSIBICHb — OPIEHTYIOTHCS
NEPeIOBCIM  Ha  CHMBOJIYHY CEMAaHTHKY 3HAMEHHTOI
BiZpy0OaHOi TOJIOBH 31 3MITHUM BOJOCCSM.

Ane ¢irypal'opronu Memny3u 3aBxau Oyia 6araTonapoBum
CUMBOJIOM, YOMYy CIpHUsija HE TUIBKM 1 JIOKOpiHHA
Tpancopmariss i1 OaratoyHKIIOHANBHICTh, $Ka B pi3HI
enoxu HaOyBajia HOBOTO 3MICTY, a ¥ ikoHOorpadis 0opasy, 1o
TaK camo 3MIHIOBaJach 1 HaBITh CIIOTBOPIOBAJIACH 1]l THCKOM
COLIIaJIbHUX 3MiH.

IlocranoBka mpodjemu. TpuBamuii yac JOCIIIKEHHS
CUMBOITIKH 1 3arajiom 06paszy Memy3u nmojaBanocs epeBakHO
y 3B’s3Kax 3 JITEPATypHUMHU JHKEPENaMHU, Y IKUX OyI0 3rajjaHo
MOTHB 3 11 00€3r0JIOBJIEHHAM, a00 3 MO3HIlIN PIZHUX TEOPIii:
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(dhpeiiaucTebkoi, hemMiHICTUYHOI, TepMEeHEeBTHYHOI. HaToMicTh
npobnema BUBUEHHS ikoHorpadii Memysu, mo BIUIMBaE Ha
XapaKTEPOTBOPEHHS 111€1 ICTOTH MPOTATOM YChOTO TMepioay ii
TpaHchopMallii, 3aIUIIAETHCS HAJIEKHO HE OIMPAIbOBAHOIO.
Ha croronni npuiinsaTo BumiiaTu 6 TumiB o0pasy Menysu (Ha
OCHOBI 564 apTedakTiB), MOYMHAIOYH BiJl apXaiku J0 Mi3HHOT
AHTUYHOCTI.

Tum 1: [HIMBiMyaNbHI TOJOBU/MACKH.

Tun 2. 3mimani MOHCTPU-TOPTOHH.

Tun 3. ['opro 3 TBapuHamu.

Tum 4. T'opro B mo3i «Knielauf» — OykBanbHO O1Kyun Ha
KOJIIHaX.

Tun 5. Xtoniuna ['oprona

Tum 6. Mid I'eciona [Lazarou, Liritzis, 2022, ¢. 59].

Onnak He BCl JOCHIIHHUKKA OJHOCTAMHI IIOAO TOTO,
9y TOB’s3aHI MiX co0oro ropro (moBHOTUIa Meny3a) 1 ii
ronoBa abo roproneiion. [[ms Toro, mo0 1e mgoBecTH, a
TaKOXX I'PYHTOBHIIIE PO3KPUTHU EBOJIIOLIIO o6pa3y Menys3u,
JETAIbHOTO OCMUCIICHHS HOTpe6y10TI> came 3MiHH B HOTO
ikoHorpadii (sK Tima, Tak 1 OKPEeMO TOJIOBH), IO MaJH
OesnocepenHii BIUIMB Ha TMOAajibIIe I1HTEPIPETYBAHHS
lTopronn Meny3u B mucrtentBi BimpomkeHHs 1 TMi3HiIIe.
JlomaTkoBi JOCIIKEHHS 3 TI€1 TEMH JOTTOMOXYTh PO3IITHUPUTH
3HaHHS TIPO pI3HI iKOHOTpadiuHi €JeMEeHTH, 00’€IHaHl B
OJTHOMY TIEPCOHAX1, @ TAKOK BCTAHOBHUTH 3B’ SI30K MK Pi3HOIO
CHUMBOJIIKOIO Ta 11 BapialisiMi y Bi3yaJJbHOMY MHCTEITBI.

AHali3 OCTaHHIX JOCHKeHb 1 myOmikaiiin. Oxpemoi
mpairi Opo eBoNoIilo ikoHorpadii B o00pazi Meny3u B
aHTUYHOMY OOpa30TBOPYOMY MHCTEHTBI B YKpPaiHCHKIH
HayKOBiM CHUIBHOTI HE Oyno BusiBieHO. [IpoTe B KOHTEKCTI
CBOIX Tpallhb YUMaJO BUCHHUX TOPKAIOThCs 1€l Temu [1, 2].
Tak, ykpaiHChbkMil MHCTeUTBO3HaBelub K. PaxHo, sxuii y
ctarTi «l'oprona B Oy/aiBeNbHIN KepeMilll aHTUYHOCTI: BUTOKH
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Ta CEMaHTHKA aroTPOIICI0» A0CIIHKY€e TOPTOHEHOH Yy BUIIISII
300pakeHb Ha TEPAaKOTOBUX aHTe(iKcax, aKpoTepisix Ta
1HII1M OyAiBeIbHIN KepaMilll caMe 3 OISy Ha MOTro 3aXUCHY
dyskiito [2].

CrocoBHO cemaHTHKH oOpa3zy lopronu Tta 3arajnbHOI
ikoHorpadii BigoMi Hacamrmiepes 3apyOiXkHI PO3BIJIKH, IO
[IOYaJIH 3’ IBIATHCS 1€ 3 KIHIs XIX CTOMITTS.

o0 3po3ymiTH pPO3BHTOK XapakTepy Ta ikoHOTpadii
Menysu, B. Pomep (Roscher) me 1879 p. Ha ocHoBI MiiB
npo Meny3y B IpelbKUX Ta JIATUHCHKUX TEKCTaX JOXOIUTh
BHCHOBKY M0 TOProHEi YOCOONIOBaJM CXOXi Ha BIATATY
TOJIOBY TPO30BI XMapH, 3BiIKM, HAI€BHO, 1 Oepe MOYaToK
cuna 1i nomsiay [12]. Moro AyMKy MpomoBXKye BKE cydacHa
nocmigauts gociigaui [lapnorra Kappi (Charlotte Currie),
sKa CTaBUTh HAa METI MpOaHai3yBaTH, SIK OAUH KOHKPETHUMN
acniekt (irypu, a came cuia 30py l[opronw, 3anumanacs
HE3MIHHOIO MPOTATOM YCiX ii mepeTBopeHs [3].

DyHKIIIT 10ICTOpUYHOT BOTHHI )KUTTEBOTO KOHTHHYYMY —
HApOJ/KEHHS, CMEPTI, a MOTIM pereHepariii — BHBYAE y CBOIX
poborax Mipiam Pobinc Jlexcrep (Dexter Miriam Robbins).
Ha 11 mymky, ['oprona noaioHa 10 HEOMITUYHUX €BPONEHCHKUX
Ta OMU3BKOCX1THUX KIHOUMX (iryp. JloCaiAHUIIS HaroJIoIIye,
10 CHJIa HEOTITHYHOT OOTHHI-TITaxa/3Mil, 3BiIKK Oepe KOPIHHS
Meny3a, HacTipaB/ii € KUTTEAANHOIO, 1 TOMY, Ha 11 TyMKY, caMy
ICTOTY CJIi1 pO3IIISIIaTH B YCIM CKJIAJHOCTI 11 CAMBOJIIKH KPi3b
HemaTpiapxallbHy pu3My, 3akianeHy [omepom [4, 5].

[Tutannato mpo 3B’s130k [opronu, 3okpema ii ikoHorpadii
YaciB apxaiku, 3 MecornoTaMchbkuMu Miamu npo Xymo6a0ly i
Jlamarry, mpucBsiaeHo po3ain y MmoHorpadii [leniena Ornena
«JlpakoH: Mip mpo ApakoHa Ta KyJabT 3Mii y TpelbKOMYy Ta
pumcekomy cBiT» (D. Ogden, Drakon: Dragon Myth and
Serpent Cult in the Greek and Roman Worlds) [11].

Y 6roneTeHi, 1o CcynpoBOIKyBaBBUCTaBKY BMeTpomnosiTeH-
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mys3ei B Hero-HMopky 2018 poxy, koopmmnaropka Kiki Kaporiy
(Kiki Karoglou) poOuth ormsin, Sk 3MiHIOBAJIUCS YSBICHHS
Ta 300pakeHHss Meay3u Ta IHIIUX TIOPUIHUX 1CTOT, TAKUX
K C(pIHKCH, CUpEHH Ta MOpChbKe uyaoBUcChbko Cluiuia, Bij
AQHTUYHOCTI JIO HAIKUX JHIB [9].

IxoHorpadiuni pimeHHss y 300paxeHHi [opronu Ha
IPelbKUX TOCYIMHAX 1 B MOHYMEHTAIBHIA apXiTEeKTypi
«repiogy opieHTamzamii» (qoba apxaiku), TOOTO KOIH
nocunuiaucs 3B’s3kM MDK Iperieto Ta bauspkum Cxomowm,
BUBYa€ y cBOiil Marictepcebkiit pob6oti Kipa Temxkepo (Kyra
Tejero) [13].

3armuoaoUnch Y MeTadopUuHy JIOTIKY 300pakeHHS
Meny3u Ha 6eotiiichkiii Ba3i, Karpin Tonmep (Kathrin Topper)
JIOXOIUTh BHCHOBKY, 0 00pa3 Mey3u y BUIIISAII KEHTaBpa
CH1J PO3YMITH SIK IMapajeib 3 KePTBOMPHUHOIICHHSIMH [IB Y
IpelbKOMY MUCTEIITBI Ta JiTepatypi [14].

38’130k Meny3u 3 inmumu 6oxectBamu i [lotHiero Tepow,
CX1/IH1 BIUIMBU Ha 1IKOHOTpadito 06pa3y, a TaKOXK 0COOJIMBOCTI
HOro TMepeoCMHCIICHHS B JaBHIX JIlTepaTypHI/IX JpKepenax
BHBYAIOTH y CBOiM po0oTi rpenpki HaykoBmi A. Jlazapy Ta I.
Jlipumuc (Lazarou A., Liritzis 1.) [10].

[xHe moCiIkKeHHs CTANO0 TAKOK BaKJIMBOIO TEOPETUUHOKO
OMmopor0 I KiacudikyBaHHS 300paxeHb Ta iXHBOI
1HTepnpeTalli Ha OCHOBI TOMEPEAHIX KPUTHYHHX POOIT,
nmounHaroun Bix XIX cTOMITTA 1 10 CHOTOIHI.

Merta. Ockinbky, sik BusHanu A. Jlazapy Tta 1. Jlipimwuc,
OUTBIIICTh JOCHIAHUKIB 30CEPEIKYETHCA TEPEBAXHO Ha
apxaiyHOMY TIEpiOofi, MEHIIOK MIpO0 — Ha KJIACHYHOMY
1 puMcbkoMy uepe3 3HauHui BIuMB OBiis 1 30BCIM PIiJIKO
— Ha MPOMDKHOMY, BBKa€EMO 3a HEOOXI1JIHE JOCIHIIUTH, SIK
3MiHIOBajacs ikoHorpadist oopasy l'opronu Menysu Ha Bcix
eTanax ii eBOJIIOIII.

VY po6oTi 3a OCHOBY B35ITO TPU CTajli eBOMIOLII 00pasy,
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npornioHoBani B. Pomep: apxaiuna enoxa (VII—VI cromitts
70 H. e.), nepexigna (kin. V— IV cTomiTtsa 10 H. €.) 1 TpeTrs
cramia (450-400/390 pp. no H. e.). Came Ha 3-my erarmi, 3
cepenunau [V cTOMTTS. 10 H. €. 1 10 KiHIIA 3p1JI0T0 KJIIACHYHOTO
nepiony, Meaysa mounHae cTaBaTH MPEKPACHOIO, 1 I1€ TPUBAE
aX 10 pUMCBKHUX YaciB.

JlxepenbHOIO 623010 Oyi10 0OpaHO rOProHii 1 TOPrOHEHOHH,
MpECTaBlIeHl B apXiTeKTypi, MOCYIi, Ba3ax, aHTe(ikcax,
XyIO)KHROMY MeTalll (BIMCHKOBI OONAaJyHKH Ta OBETIpHI
BUPOOM), MPEAMETaX MOXOBAIBLHOTO KYIIBTY.

Pe3yabTaTn nociaigxenHs

I[TOBHOTUIA TOPTOHA B 1031 KHIJTAY®

B apxaiunomy rpernskomy muctentsi [oprona Memy3a xou i
Mae pi3Hi Mog00u, ajie BC1 BOHU MiCTATh THITOB1 03HaKU. Le mano
HaM 3MOTY BCTaHOBHUTH, SIK ikKOHOTpadiuHO 0(hOPMIIIOBABCS
el o0pa3 B KyJabTypl aHTUYHOCTI Ha IMEPIIOMY eTari Horo
¢yukuionyBanus. Y VII ct. no H. e. [oprony wacto ysBisum
SK CTPaxiTauBy Qirypy B KOpOTKOMY XiToHI. [I[pruuomy HaBiTh
y THUX BUMAJKaX, KO TUI0 Meay3u moBepHeHe B Mpodisib,
o0nmyus ii 3aBKaM 300pakyBanu (POHTATBHHO.

OcobmuBo muUpoKo IIed o0pa3 B Yach apxaiku
BUKOPUCTOBYBAJU y cepi MOHYMEHTAJIbHOI, apXiTEKTypHOT
CKYJBITYPH, HANPUKIAT, Y BUDISIAI aHTe]ikciB abo iHIIHMX
€JIEMEHTIB JIEKOPYBaHHS Xpamy.

VY HalgaBHIMUX Bi3yaJlbHUX 300pakeHHsX [oprona e
TPOTECKHO HEKIHOYHOI0. 3a3BUYal 1€ aHIPOTTHHUN KPUIIATHIA
1 bopomatuii 1EeMOH 3 PO33SBJICHUM Y CTPaxiTIUBIN rpumaci
pOTOM, 3 SIKOTO CTHUpYaTh 1KJIa, CIIPSMOBaHI Bropy abo BHU3,
BHCOJIOTUIEHAM  SI3UKOM, BUPSYEHMMH O4YMMA 1 TUIECKaTHM
MaBIISTYMM HOCOM. Mloro MiMika 1 pucy o0Iu44st HaraayroTh He
JIFOZICHKI, a CKOpillle TBAPUHHI, HAITPUKJIIA/ «JIEB’SIUy MACKY».

Te, 1110 HAa TEPIIMH MTOITISAT MOXKE 30aTUCSA [TAPATOKCATIbHIM,
Mae€ CEHC, OCKUIBKH OOTH TaKOX YSBIISIOTHCS aHTPOTIOMOPGHO.
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Tox 3po3ymisio, 110 NPUPOA JEMOHIYHHUX ICTOT MUCHIUIACS
Ha PiBHI TBAPUHHOMY, XM)KAIbKOMY.

Bonoccs He Mae 3Mii, 1HOII CXOXKe Ha 3BUYaiiHe. SIKIIO K
B 00pasi € 3Mii, BOHU MOXYTb HE JIMIIe 0OOBUBATHUCA JIOBKOJIA
ixHiX rTOMNB, ajme ¥ yTBOproBatM macku. Hampukian, Ha
3aximHoMy ppoHTOHI Xpamy Apteminu Ha Kopdy, 1o qaroBano
npubiuzHo 590-580 pokamu, Tanis Meny3u CTATHYTa ABOMa
3MisiMH, a B 1i Boocci Jutie Kiibka 3miid (puc. 1).

Puc. 1. 3axionuti ¢ppoumon xpamy Apmemiou na Kopgy,
npubnusno 590-580 po. 0o n. e. Apxeonoziunuii myseii Kopghy

@omo:
https.//es.wikipedia.org/wiki/Museo Arqueol%C3%B3gico
de_Corf%C3%BA

bir y ckomiHeHi# mo31 Harajaye cBacTUYHE O(OpMIICHHS,
HaaUsIIoun Meny3y ceHcamu BIAPOKEHHS 1 IIUKIIYHOCTI.

300paxeHHs Ha HaAATpoOKax 1 capkodarax TOProH Yy
KH11ay(-11031 MOYKHA BBXKATH HE TUTBKHU IpAMHUM BIJICUJIAHHSM
710 T1 CMEPTOHOCHOT HaTypH (TyT KaMiHb TI0CTae 1 ik MeTadopa
cyti lopronm), aje ¥ BKa3iBKOI Ha ii BIAPOIKYBAIbHY
(hyHKIIIIO SK Ha 3eMJI1, TaK 1 B TOTOMO144i (puc. 2).
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Puc. 2. A. Yacmuna noxosanvroi cmenu (nadepodoxa) Kanniaoa.
I'peyvra (ammuuna), apxaivna, 550—525 pp. 0o n. e. Mapmyp. Myseti
Mempononimen

Domo: https://usepigraphy.brown.edu/projects/usep/inscription/
NY.NYMMA.G.55.11.4/

b. Bpousosa nacaoka y euensioi I opeonu. I peyvka, apxaiuna, kin. VI
cm. 00 H. e.

Domo:

https.//kulturosupa.gr/art-book/texnis-nea-ekdiloseis-prosopa/yppo-
29-archaiotites-epistrefoun-apo-ti-nea-yorki-stin-ellada/#

Kpim Ttoro, y cueni 3 Ilepceem, sikuii Bxke BigpyOaB
Meny3i Tos10BY, MO’KHA 3HAUTH MTOBHOTLTY TOProHy (Ha Miclii
royioBu 300paxeno ii nmiteit — Ileraca 1 Xpucaopa), uus
KOH(]Iryparisi «CKOJIIHEHOro» 0iry BIATBOPEHA Y 3BOPOTHOMY
HanpsMKy (puc. 3). Lle, HaneBHO, 0OyMOBJIEHO caMe TUM, 110
ictopis Ilepces 1 Menysu, Ha nymky Jl. Ornena, po3BuBanacs
«HaIBHE3aJIe)KHO» a00 HaBITh OJAHOYACHO 3 MOOJUHOKHUMU
TOPTISIMH.

1 . . . A

Jo 3 xostHs 2025 poky 30epiranacst B MerpornoiiteH-my3ei, ane notim 1i Ta e
28 apredakTiB, SAKi CTaTM MpPEIMETOM HE3aKOHHOI TOPTiBII, BHIYyYHMIH 3 KOJEKIil Ta
noBepHy.u o0 ['peril.
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Oco0nHBO MiKaBUM Y [IbOMY TJIaHI HAM BUJAETHCS OIHE 3
paHHIX 300pakeHb apxaidyHoi [ OproHu Ha TEPAKOTOBIH O
(puc. 4). TyT, OKpiM THUIIOBUX O3HAK, a TOJOBHE KHiIayd-
mo3u y 3BOpOoTHOMY HampsiMky 1 Ileraca, sikoro Memy3sa
TPUMAE JTIBOIO PYKOIO, TAKOXK 3’ SBIISIETHCS aKIICHT HA 31HUIISIX,
MPUYOMY TUIBKK Ha OAHOMY oIli. Tak, HarmeBHO, HamMaraiucs
MOKa3aTH, 10 IIed JEeMOH BCEBHIIOUMI MOCTIHHO, BIEHB 1
BHOY1. X04a MOXKHA MPUITYCTUTH, 10 TaKUI 1KOHOTpadiaHIHA
€JIEMEHT CBIIUYMB MPO HOT0 XTOHIYHY MPHUPOAY 1 MOTYTHICTh
SIK Ha 3€MJT1, TaK 1 B [IapCTB1 MEPTBUX.

Puc. 3. Caproghae 3 Ilecacom i Xpucaopom, wo HApOOICYIOMbCS
3 eonosu Meoysu. Kinp. Knacuunuii nep., npubn. 475—450 p. oo n. e.
Myzeiti Mempononimen

@omo: [9]
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Puc. 4. Tepakomosa oowika i3 300padicennsam 1 opeonu Medysu. bn.
VII cm. 0o n. e. Apxeonoziunuii myseit Ilaono Opci. Cupaxysu
®@omo: https://de. wikipedia.org/wiki/Gorgonen

OckilbkM B yCIX CBOiX imoctacsix loproHa BUKOHYE 1
3axucHy (QYHKIIO (FPEeKH BIpWIH, 110 BOHA oOepirae mpotu
HaBPOYEHHS, OTPYTH), MOBHOTUTY Meny3y y KHimayg-mo3i
MO)XKHa OauWTH Ha BaszaxX 1 MOCYIMHAX I TUTTA (puc. S,
a-1). Lleii Tun mpeAcTaBiIeHU HE MEHIIOK MIPOI, HIXK
TOPTrOHEHOHH, PO SKI UTUMETHCSI HUKYE.

Puc. 5. A. ®@ieypa Topeonu e nosi kuinaygp na ueponoghicypHii
nanagineticokiti amgopi. 490 p. 0o u.e. Aumuune 3io6panns. MoHxeH.
@omo: https://www.theoi.com/Gallery/P23.1B.html
b. Ammuuna wopnoghieypna onvna. bn. 550 p. 0o n. e. bpumancvxuil myseil.
Jlonoon
@omo: https://www.workingclassicists.com/zine/the-yassification-of-medusa
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B. Ammuuna wopnogicypna amehopa. Poboma xyoooicnura 3 Heccoca.
620-610 pp. 00 H. e. Apxeonoeiunuu HayioHarbHull My3seu. Aginu

Domo: https://de.wikipedia.org/wiki/Arch%C3%A4ologisches
Nationalmuseum_(Athen)#/media/Datei%3ANAMA - Name vase_of
the Nessos_Painter retouched.jpg

I I'peyvruii (ammuunuil) voproicypruil Kinix (ciancvka yawia ons
numms). bn. 575 p. 0o u. e. Myseui Mempononimen
@omo: [9]

I'OJIOBA-AIIOTPOIIEN

VYnepmie Menysy loprony 3ramano B «lmiami» [omepa,
y SKOTO BOHA TIOCTa€ SK YKaxJMBa TOJIOBa, IO € JHKEPEIOM
CTPAIIHOI CMEPTOHOCHOT CHJIH.

HatomicTs roproseiionu Brepiie 3acBiT4eHO B MUCTEIITBI
6mu3bKo 675 poky 1o H. €. (Ogden, 2013, P. 93). Bonu mBuako
PO3BUHYJIHUCS B KAHOHIYHHUM «THUII JIEB A401 MACKUY.

Y panniii ikoHorpadii Meny3u SKaxJIMBUN OIS
MiKpecieHo yepe3 OynbKaTi, BUPSAYEHI 04i, IO yTBOPIOIOTH
YOpHI KoJ1a 6e3 31HUIlb (puc. 6, 7), X04a MOACKYIN TPATISTIOTHCS
13 3iHUISIME (puC. §).

[{ikaBo, 110 B KiJTIKy-O4YHHKY, J¢ 300pakKeHHSI MPOCTYIIAJIO
MOCTYIIOBO, 3aJIe)KHO 10 TOTO, HACKUIbKM IIBUAKO JIFOIMHA
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CIOXKMBaja Harii, TOPrOHEHOH MIr BHUKOHYBAaTH (PYHKIIIIO
JIEMOHAa-HarsAa49a, CTpax Mmepea SKUM MIr yOe3neuuTH Bill
HAJMIPHOTO MUTTS BUHA.

Puc. 6. Kinik-ounuk (yawa oas numms) 3 2opeonetionom. I peybKuil
(ammuunuil), apxaiunutl, yoproicypuut, oa. 530 p. 0o n. e. Myseil
Mempononimen

@omo: [9]

Y 300pakeHHSX JKaxJIMBOTO THUIy (POHTAIBHICTh
3aJIMIIIAEThCS KaHOHIYHOW. Kpun Hemae, ane € OUBHI TUKOTO
kabaHa. Bomocces 31 3MiiCTUMU KydepsiMH, IIOMIXK SIKUX, OJTHAK,
3Miii me He moMiTHO. Byxa iHoai mpokonoTi. € 6opoaa.

Por HiIOM yTBOproe TrpuMacy kaxy, BHIIKIPSIOYUCH
1KJJaMH{, CHpSMOBaHUMH Bropy ¥ yuu3. [IpukmerHo, 110
y Meny3u mnepiogy apxaikd SI3UK 3aBKIU 3BUCAE MIK
1KJIaMH, TMIJKPECIIOYN B TakKUil crocid came pyHHIBHUH,
CMEPTOHOCHHM Xapakrep ictotu. Came BHCOJOIJICHUH SI3UK
Meny3u nae miicTaBu OTOTOXKHIOBATH i1, Ha TyMKy Binka, He
3 HIyMEpPO-aKKaJChKUM JIeMOHOM XyM0a0o1o, SIKOTO BOWIIH
I'inerememr ta EHKiZy 3 OJHOMMEHHOTO €IOCY, — Y HBOTO
SI3UK HE 3BUCAaB, — a 3 BaBWJIOHCHKUM jJeMoHOM [lazy3y, 1o
TaKOXX 300pa)KyBaBcsl SIK TOJI0Ba 03 Tija 1 13MK B HbOTO 3BUCAB
3 pora (Wilk, p. 65).
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Puc. 7. lliocmaexa 3 copeonetionom. I peyvka, ammuuna, apaxiuua,
yopnogizypua, 6. 570 p. 0o n. e. Myzeii Mempononimen
Domo:

Puc. 8. I'opeonetion na ammuuynit kepamiunit 2iopii. bn. 490 p. 00 H.
e. bpumancekuii mysei. JIonoow
@omo: https://www.britishmuseum.org/collection/
object/G_1867-0508-1048

BaxxnuBy posib B iIKoHOTpap14YHIX KOMITOHEHTaX Ta 3arajioM
Mi(i mpo Meny3y BifirpaBajio Tako BOMBCTBO JIeMOHA, a00
nemMoHi3oBaHoi Qirypu. I Tyt sikpa3 «Enoc npo ['nbramemniay,
y SIKOMY OJTHOMMEHHHU repoii [ i1pramert 60peThes 3 1IeMOHOM
Xym0a6010 Ta 00€3roJOBIIOE HOTO, Ta MI3HIMIUN CXOXKHMA
MoTHB 3 [lepceem ryke CyroiaocHi Mixk co0010.

Taxi crokeTu B marpiapXajJbHOMY CYCIUJIBCTBI CBITUUIH
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Hacamrmiepen Tpo TpiyMdyBaHHS TepOsS-TIEPEMOXKIIST HaJl
HEKEPOBAHUM Xa0COM.

Bingomo, 1110, HanpuKJIia, y KeJIbTIB OOy TYBaIO MOTIOBAHHS
3a TojoBaMH, OO BBa)Xkajocs, IO TaM MICTHThCS JyIlia
JFOIMHU, MOTYTHSI MaridyHa Cuja, SKOK MOYKHA 3aBOJIOMITH,
MOPSIAKYBATH CBOTH BOJI1, MOCTAaBUTH COO1 Ha CITykOy.

[IeperBOpuBIINCH, Ha TOPrOHEWOH, royioBa [oOproHu
Bi;[irpaBana Ui rpeKiB TaKy * pojlb, IO i rooBa- -Tpodeit
TUTSI BapBap1B KeJbTIB. AJjle, Ha BlIlMlHy BiJl KeJIbTIB, CKi(iB
i TaBplB TPEKH HIKOJIM HE PO3BIIIyBaJIM TOJOBU Ha CBOIX
onBipkax ab0 Ha KepAWHaX JOBKojia cBoix OymuHKiB (K.
PaxHo).

HatomicTe TOproHeioH TupakyBajdu TIOBCIOMY: Ha
¢poHTOHAX XpamiB, 30Kpema aHTedikcax Ha dacamax, y
MalcTepHsxX, Ha (Pi0ynax, MepcHX, reMax, meyaTsix, MOHETax,
HIKKaX J[3epKall, Ba3ax 1 Kejauxax.

BipyBanns npo Te, mo Macka roproau (abo roproneion)
BIITISIKY€E 37IUX JyXiB, iCHyBajo He jumie B [pemii, a i B
iHmmx vyactuHax cBity ([lepy, Mekcuka tomo). B «lmiami»
TOPTOHEWOH 3rajiaHo sK Ha erigi Adiam, Tak 1 Ha MUTI
AramemHoHa. A e ['omep omucye odi TPOSHCBHKOTO Tepost
I'exTopa, BukopuctoBytoun l[oprony sik meradopy: «349.
I'extop 3 ounma ['oprorn uu my>xoyOuBIii Apes (TicHb 8)».

Ockibku 0ko Meny3u 3a IpUPOJIOI0 «3JI€», HECE CMEPTh,
BOHO MYCHWJIO BOpPOTa MPHUTOJIOMIIIUTH — «CKam’ sIHITH» BiJl
CTpaxy.

3po3yMiio, IO 4Yepe3 I1I¢ TOProOHEMOH  YacTo
BUKOPUCTOBYBaJlM HE JIMIIE HA INMUTAaX, a W Ha IHIIOMY
BIICLKOBOMY CIIOPSPKEHHI (HAKOJIIHHHUKAX, IIOJIOMax ) (puc. 9).

88



APTIIPOCTIP.2025.Bu. 2 (6)

Puc. 9. Bpouszosuii wum nepwoi nonosunu VI cm. 0o H. e.
Apxeonoeiynuti myseti Onimnii
®@omo: https://de.wikipedia.org/wiki/Datei: OlympiaGorgo.jpg

I'BPUAHA TTOPI'OHA: TITAX, PUBA, 3MI4, KIHb

Ixonorpadist Menysu 3 yacom po3mmproBaiacs i moao0i
Memy3u MOTITH HaIaBaTH TyayO TO KOHS, TO TITaxa, TO pudH, TO
3mii (1151 popma B rperibKiil KyJabTypl Maike He PE/ICTaBIICHA).

BoueBuap, Tak Hamaraiucs O(QOpPMUTH camMe XTOHIYHY
CyTHICTh [ OproHu, sika He MaJia € JMHOT TTOJI00M.

VY HeonmiTUYHUN TIepio Mo Beiki €Bpomi Ta Ha bauzpkoMy
Cxoni 3’ sBisucs QirypKu NTaxoKiHOK, 3MI€[iB Ta ITaX03Miil.
3a3Buyaii e Oynu xiHku-riopuau (Jexcrep, 2010).

[Ipuyomy Meny3a ikoHorpadiuao o6’eqHyBaiza B €001
MPEICTAaBHUKIB PI3HUX CTUXiM: Boam (Mama JycKy, 1HOAI
Ha3uBajacs APAKOHOM ), 3eMJI1 (3Mii 3aMICTh BOJIOCCS, 3MITHUHN
XBICT), MOBITPs (J1iTana, Majaa iHOJ1 COBUHE OOIUYYS, KPHJIA,
KIirTi).

Taxoro, Hanpukian, € mapocbka ['oprona (puc. 10). Bona 3
KpUJIaMu, y JIiB1H pylll TPUMAE TOJIOBY 3Mii, 110 3aKPYIy€ETHCS
Ha BY30J1 JoBKOJIa nosica. 1eii skecT yacTKOBO MOBTOPIOE 00pa3
Ocipica, y SIKOTO TaKOX Yy JIIB1M Pyl CXOKHUH Ha 3M1I0 KPIOK —
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CUMBOII JYXOBHOI BJIaJId. 3 pOTa 3BHUCAE A3UK 1 CTUPYATH IKJIA.
[omoBa y icToTH HEMPOTOPIIIHO BEJIMKA OO TiJIa, @ BOIOCCS
MPOCTO 3aKpydeHe y ciipaii. [oproHa BAsrHEHa B XITOH,
3ropy BKPUTUIN JTYCKOIO 1 3 MEaHPOM IO Kpar0 — CUMBOJIOM
HECKIHYEHHOCTI 1 MUKJIIYHOCTI KATTA. AJle HallOUIbIE B HIA
BpaXka€ BIICYTHICTh HOCA, 1110 B TOE€THAHHI 3 HAITIBIIOCMIIITKOIO-
HaMIBIPUMACOIO JI0/Ia€ HE MEHIII MOTOPOIIIHOTO BUITISIY, HIXK
il cTpaxiTaAUBUIN TOTIIS.

MokHa pUnycTUTH, 1o 1 Meaysa 3 11 IUKOM-TPUMacOr0
1 TIOpUIHUM T1JIOM NITax0puO03Mii BTUTIOBAA B TaKH CI1OCiO
HEPO3UICHOBAHMI Xa0C, IO YXKE MICTHB 3aPOJ0K KOCMOCY —
sifre (aJKe 1 mTaxu, 1 3Mii siIeKIaHi).

Puc. 10. Cmamys [opeonu. Cep. VI cm. 00 H. e. Apxeonociunuii myseii
Tlapoca
@omo: https://archaeologicalmuseums.gr/en/
museum/5df34af3decaSe2d79e8c198/archacological-museum-of-
parostpid=2
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BunATKOBUM y HbOMY IUIaHI MOXKHA TaKOX BBa)kaTu
300pakeHHs roproriopuaa, BAKOHAHOTO 3 OpPOH3H Ha KPYTIIOMY
Tl 3 Omimmii (puc. 11).

loprona mae Ha rosioBi mnomepeyHuil rpediHb 3 JBOMa
JIOBI'MMH XBOCTaMH, II[0 CIIagaroTh 00a0iy i Ha Iiedi i
rpyad. Y Hel IHKpYCTOBaH1 041, 00JIMYYs TOBHICTIO MTOBTOPIOE
TUI «JIeB’si901 Macku». Meny3a TpUMae ABOX 3MiM, fKi
mifgHiMaoThCs 3 i1 mosca. i Tymy6 JyckaTHii, a Kpuna,
300pakeH1 mepes pykamu, HiIOM pocTyTh 13 rpyaeil. Hrkue
BIJI MOsica BOHA Ma€ XBICT MOPCHKOTO 3Misi, pu0’sidi IUIaBIi
Ta TIEpelHI HOTH JieBa, TOOTO arpuOyTH MOHCTpa, JEII0
Mo10HOTO IO XUMEPH, y SIKO1 TaKoXK OyJIy YaCTHHHU Bija Tl
JIeBa, 3Mii, a IIIe KO3H.

Puc. 11. Kpunama opeona na xosanomy oponzosomy wumi. 550—
500 p. 0o H. e. Ilenonounnec, I peyis. Apxeonoeiunuii myseu Onimnii

Domo: https://de.wikipedia.org/wiki/Schildzeichen _mit_Gorgo-
Mischwesen_(Olympia_B_4990)
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Puc. 12. 3o06pascennsn na wuiiyi perveghpnoco nimoca. beomis,
on. 660 p. 0o n. e. Jlysp. Ilapuoic
@omo: https.://www.theoi.com/Gallery/R47.2.html

Came B apxaiunmii mepion (mp. mon. VII cT. mo H. e.)
3a(pikcOBaHO TaKOXK 300paxkeHHs | OproHu K KIHKU-KEHTaBpa,
mo ynoxioHtoBano ii 1o Iloceiigona, 6arbka Ileraca, sikoro
BIaHoByBaiu B beorii sik ['inmis, 6ora koue#t (Topper, 2010,
p. 110).

Ha apxaiunomy OeotiiickkoMy midoci (puc. 12) Ilepcei,
030po€HUil CyMKOI0 U MedeMm, 00e3royioBioe Memysy B
momo0i caMuIll KeHTaBpa, BijBepTarodu Bija Hei morisa. Ha
IIbOMY 300pa)KEeHHI KOAHUX 3Mii 1€ HE 3aCB1TUEHO, ajie BXKE
3aikcoBaHo, 110 ot Menys3u HeGe3neuHui.

Hapemri, ToproHy dacto y3araidbHIOIOTHP B Haylll 3
ApTeMiioro K «OOrMHE0 30BHIMIHBOTO CBITY» (Humbccon
— «Gottin des Draussen» [11, c. 89]). Ha tapeni 3 Pogoca
(puc. 13) BUAHO mnepedUIBIIEHO BENHMKY ToJIOBY [oprouu,
[0 HEMOBOHW «IpUJIIJIEHA 10 300pakeHHS ApTemian —
Bononapku tBapun» (Howe, 1954, p. 213-214, 215).
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Puc. 13. A. Tapena 3 kpunamoi [opeonow, 300padiceHol K
Bonooaprxa meapun. Podoc, on. 600 p. 0o u. e. bpumancekuii myseu.
Jlonoon

@omo: https://de.wikipedia.org/wiki/Datei: Gorgon_Kameiros BM
GR1860.4-4.2 jpg

b. Penvegpne 300pascenns Bonodapku meapun (Potnia Theron)
Ha Oeomitcokiti nocyouni, 700—600 pp. oo H. e. Hayionanohuii
apxeonoeiynui mysetl. Aginu

@omo: https://commons.wikimedia.org/wiki/File: Pithos_102972x.jpg

Haiibinpmry yBary Ha 1iii Tapesi mpuBepTae came TojioBa,
sIKa JIMIIIE YaCTKOBO 30epirae ikoHOTpadiro «IeB’ 901 MaCKI»
(SI3UK BUCOJIOTICHO, aJieé MiHIMaJIbHO, 1KOJI HEMae, € Obopoja i
PO3TATHYTUH y TpUMaci HaMiBPO3KPUTUN POT), a TOJIOBHE HE
CTBOPIOE e(DEeKTy 3aIlilIeHIHHS 1 CTpaxy.

I ne He eauHe «3MilryBaHHs» B pucax lopronu. Bona
ofHOYacHO OyBa€e crapa ¥ Mosona, jKaxJiiBa M MpeKpacHa,
JKIHKa ¥ 4OJIOBIK, TpariuHa it Komi4Ha, HapeIiTi, BOHAa CMEpTHA
it 6e3cMmepTHa.

3a3Buuail  (QIrypkd pi3HUX TBapuH YM NTaxiB Oynn
CBOEPITHUMHU CHUMBOJIaMH, 1110 BiJIrpaBaiv BaXXJIUBY POJb Y
PO3KPUTTI TOTO 4H 1HIIOTO 00pa3zy. OcoOIUBO 1€ CTOCYBANOCS
o0pasy Meny3u lopronum, sKy, OKpiM MTaxiB, MOIJIH
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CYIIPOBOJI)KYBAaTH JIEBH, ALIIPKH 1 HABITh AIb(DIHU.

[IpukmeTHO, 110, OKPIM TBaPUHHUX, MPUOIU3HO B IIEH ke
yac MOXKHA CIIOCTEpIraTH J0aTKOBl POCIUHHI €JIEMEHTH, SK1
PO3IINPIOIOTH CMUCIIOBY cUcTEMY 00pazy. OcoOIUBO IIKaBUMU
€ POCIUHHI €JIeMEHTH, SIKi BUPOCTAIOTh 3 TOJOBU [ OproHm.
3 omHOro OOKy, II¢ MOXE BIJICHJIATH JI0 BXKE JIOBEIECHOTO
HayKoBLIMU 3B 513Ky Meny3u 3 [lothieto Tepon [8], 3 iHmI0TO
— CBIAYUTH TaKOX MPO HAPOIKYyBaJIbHE-BIIPOIKYBaJIbHE
Havyayio Menysu. Ha 1ie HATSKaroTh 1 300pa)kKeHHS SAIIPOK, SIKI,
Ha yMKy O. CaBOCTiHOI, BUpaKaloTh MEePEI0BCIM CMEPTHO-
0e3CMEepTHY CYTHICTb ICTOTH, SIKOIO, BIIacHE, 1 € [oprona.

Ha amdopi maiictpa Hikocdena (puc. 14) npuBepraroTh
yBary i 1Bl 3Mii, SIKI 30BCIM HE CTHJII30BaHi Mij BOJOCCS, a
CTBOPIOIOTH HamiBOOpaMyIeHHS 00a0id TOJOBH, CXOXKE YH TO
Ha CTWII30BaHI PYKH, UM 3aCTEPEKHI BiJ HAAMIPHOTO MHUTTS
3HAKH.

Puc. 14. Tonosa Meoysu. Jlemano posnucy amgopu maiicmpa
Hixocgena. Ammuxa, on. 540 p. 0o w. e. Jlysp. IHapuoc
Domo: https://www.theoi.com/Gallery/P23.16.html
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«HEXAXJINBA» MEJIY3A

Horuii eran B ikoHorpadii oOpasy Menmysu, mig dgac
SAKOTO 3 SBHUBCSA TaK 3BaHUW MPOMDKHHN THI, MPUHHATO
posnounHaru 3 no6u [lingapa (490 p. 1o H. e.), akuit y 12-i
«ITipiiicpkiit omi» HazBaB [OproHy «mIpeKpacHOIIOKOIO», a
rojoBHe HexaxyuBoro (Karri).

[IlonpaBna, HOBAa KOHIIEMIliSi OCTAaTOYHO HE BUTICHHIIA
il momepenHbOro aHajora, sIKUM MPOAOBXKYE 3 SBIATHCS B
NUCHMOBHUX Ta Bi3yaJIbHUX JIKEpEax.

Ha npomy erami mie 30epiratoThCsl MOBHOTLII 300pakKeHHSI
['opronu, ane BoHM BKe M030aBIEHI TBAPUHHHUX E€JIEMEHTIB i
OunbIie moai0OH1 10 JTHOIUHH.

VY croxketi 3 Ilepceem Toprony ymepiine 300paxyroTh
CIUISIYOI0, 100 Tepoit Mmir Bigpydarn Memy3i TOJIOBY.
Hampuknan, na nemnike 3 [lepceem 1 Adinoro (puc. 15) I'oprona
3a MUTh O BOMBCTBA IOCTAa€ IMOBHICTIO OJIOIHEHOIO — B
o0Opa3i KpacuBOi MOJOAOI JKIHKH, YA€ BOJIOCCS HE TE IO HE
3Mieno/i0He, a MOBHICTIO 1IEHTUYHE JIO JIOACHKUX Ky4yepiB,
cxoxkux Ha IlepceeBi. Bim XTOHIYHOI ICTOTH HE JUIIMIOCS
HIYOTO, HABITh BEJUKI KpHJia HE HAraayrTh PO il mMpupomy.

Meny3a noynHae cnpuiiMaTucs SIK JKEpTBa KaXJIUBOTO
BOMBCTBA, a II€ 3HAYUTH, YK€ BIIOYBAETHCS TpaHCcopMaIlis,
BIJIXiJ BiJ apxaiuHOTO CipuiiHATTS 00pa3y [opronu.

Puc. 15. Ilenixe. Tepaxoma. Ipeyvka
(ammuuna), Kiacuuna, uepgoHopicypHa, om.
450-440 p. 0o n. e. Myseii Mempononimen
@omo: [9]
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Jlesiki 300pakeHHSI Ha TPELbKUX Ba3ax HAaBITh JICIIO
KOMIYHI, SIKIIIO 3Ba)KaTU HA TPari3M CHUTYaIlli.

Puc. 16. Yepsonodghicypna 2iopis, opyea usepms V cm. 0o H.e.,
bpumancokuti myseu. Jlonoon
@omo: https://www.britishmuseum.org/collection/image/480643001

Hamnpukian, Ha yepBoHodirypHiit riapii (puc. 16) romosa
Meny3u HacTiIBKH CIIOKIMHO JIEKUTh B cymili [lepcest, HiOu
CHHTH, IO TISAJAY Opa3y ¥ HE PO3yMie€, UM CIIpaBIli MIOHHO
cTajmocss BOMBCTBO TIi€i KaXJUBOI TOPrOHU, YHIO TOJIOBY
(30BciM He xaxymBy) Hece [lepcei.

HamneBno, komiunuii edekT Bij 1€l CIICHM MaB 3HU3UTHU
pIBEHB CTpaxy, AKUH BCl Biq4yBasn nepes [ oproHoro.

31HIIOTO OOKY, y IbOMY y3Ke Oys103aKIaieHO TpaHChopmMaltis
BiJ] CTPaxiTIIMBOTO 00pasy, 0 BTLIIOBAB MPUPOIHHUHA Xa0C, 10
1HIMX (OpM, sIKI BUKITMKAIOTh CIiBIyTTA (Y*)e B 335 p. 110 H. €.
Apuctorensb Gopmyitoe y cBoiii «IloeTuiri» i71ero mpo KaTrapcuc).

Hanpukiami IV ct. 10 H. €. TOBHOPO3MIipHI 300pakeHHs
Meny3un 3 00€3roJOBJIICHHSM TIOBHICTIO 3HUKIM, ajie
TOPTOHEMOH 3aJHIIAETHCS TOMYISIPHUM MPOTATOM yChOTO
SIUTIHICTHYHOTO 1 MI3HIIIOTO PUMCHKOTO TIEPiOmy.
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VY wmeit yac auk Meny3u 3a3Hae MOMITHOT TpaHchopmariii.
VY Hill 3’ABASETbCA TPOTECKHA BecemicTh. OKpIM KOMIUYHUX
€JIEMEHTIB, SKI CTBOPIOIOTh, HaNpHKIaJd, CTHII3aIIEI0
MepeTIeTeHNX Ha TOJIOB1 3M1H M1 KPUJIBILS 1 HABITh KOPOTEHBKI
HIDKKH 1111 TOJI0BOIO (puc. 17), 300paskeHHs Mey3u Bce OibIine
CTalTh (EMIHHUMHU, a caM 00pa3 HabyBae CTPaKICHHOCTI.

Ha anrtedikcax, Hanpukiaa, roproHeHOHN BUPIZHAIOTHCS
MTOMITHO HIMPIIAM, MaiKe KPYTITUM OOTHIYsIM. X BUJIETIONIOHE
JIOBI'e BOJIOCCS, CTHJII30BaHe IIiJ 3MIM, OOOB’SI3KOBO
MEPETUIITAETHCSA 31 CIIPAaBKHIMU 3MisiMU. Bucomorenuit s3uk,
1 BUpSTYCHI 0Y1 MMOBHICTIO 3HUKAIOTh. 3yOH YK€ HE YTBOPIOIOTh
rpuMacy, a JieAb MPOCTYyHalTh Kpi3b pO3TYyJeHI TyOHu.
HatomicTe HOBOIO iKOHOTpadhiYHOIO O3HAKOIO CTAIOTh BaXKi,
OITYIIICHI MOBIKH 1 TPOXU MPUBIAKPUTHIA POT 3 BUKPUBICHUMU
KyTHKaMu TyO sSK 3HaKoM YycBimomieHoro Oomro. OOpa3
['opronu Tenep He MPUTOIOMIILYE JI0 3aI[iNEHIHHS, a BUKIIUKAE
cniBuayTTs (puc. 18).

Puc. 17. Anyniticokuii uepgonogicypruti kxpamep. bn. 400—385 pp.
0o H. e. Myszeii oopazomeopuux mucmeyms. bocmon

Domo: https://www.researchgate.net/figure/Peintre-de-Tarpoley-
Cratere-apulien-1V-e-siecle-av-J-C-ceramique-20-3-cm-Boston_
figl 281692333
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Puc. 18. Anmeghikcu. A) [peyvkui,
nieo0eHHOIMAaNiuCbKUlL, KAACUYHU.
IV c¢m. 0o H. e. B) [peyvkui,
nigoenHoimaniucokul, kiacuynuu. IV
cm. 0o n. e. B) I'peyvruii, IV-III cm.
0o . e. Myseii Mempononimen
Domo: [9]

[lepexin BiJ >KaxJIUBOTO J0 MPEKPACHOTO OE3MOCEPEaHbO
3aCBITYMB BIUIMB KJIACUYHOTO 17iealy Ha BCE JaBHBOIPEIIbKE
MUCTEITBO.

HartomicTe pnara, BiIKONIM KOMIO3UIliS MPEKPACHOTO
001194 31 3M1THUM BOJIOCCSIM [TOYaJjia TSHKITH 10 B1IOCOOIEHUX
TOPrOHEMOHIB, JTUIIAETHCS HE3 ICOBAHOIO.

HaiinaBuimum npuximagom € «Meny3a PonpgaHiHD,
ale JUCKYTyIOTh, 9H BOHA € MPOXYKTOM cepeauun V
CTOMITTS 1 Toxl ii mosiBa 3aBepuye NepexiTHUN nepioj, 4u
paHHbOeIUTiHICTHYHOTO niepioay (kiH. [V — mou. III cT. 10 H.
e.) (Ogden, 2013, p. 96; Potts, 2015, p. 27-28).

3apaau CIpaBeNIUBOCTI CHIJ JOAATH, M0 TMMOOJAMHOKI
BUIIAJKHU TPI3HUX TOPrOHEHOHIB TPAILISAIOTHCS 1 B yacu Pumy,
Xoua TpaHcopmallisi TUIIOBUX 1KOHOTpa(IuYHUX €JIEMEHTIB Y
Takux 00pa3zax (XBUJSCTE BOJIOCCS 1 TOJIOBH KOHEW 3aMiCTh
3Miif) CBITYUTH CKOPIIIIE PO CTHIII3AIiI0 00pa3y, 0 YaCTKOBO
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no306anssie oro QyHKIIT anorpornes (puc. 19).

Puc. 19. Bpomnzosa 2onosa mopcokoi medy3u, wo, UMOGIPHO,
npuKpawana ckpunobky. Pumcora, 6ausvko 50—75 pp. . e. Bpumancoxuii
mysetl. Jlonoon

Domo: https://www.britishmuseum.org/collection/
object/G_1867-0510-2

TUIT POHAAHIHI

3 mosBoro Meny3u PoHmaHiHI TOJOBHOK O3HAKOIO
«MOHCTPYO3HOCT1» ICTOTH CTa€ ii HECIyXHSHE BOJOCCSH, SKE
X04 1 TIOBHICTIO 1M030aBJIEHE 3MiHl, MPOT€ Ma€ CTHIII3ALII Y
BUIJISAJII 3aB’I3aHUX M1 MA00P1AasiM 3MITHUX XBOCTIB. Ternep
3MiiHI 1MO00M MEPEeTBOPIOIOTHCA HA CTHIIbHI aKCcecyapu Ha
TOJIOBi, a BOJIOCCS HATOMICTh NMPHUKPAIIAIOTh YU TO ByXa, Ud
TO KPUJIbILIA, 110 BIACHIAIOTH 0 apXaiuHoi ikoHoTrpadii, koau
I'oprona e nocrasana y Bursini Bonomapku tBapus (IlotHis
Tepon) (puc. 20, a-T).
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Puc. 20. A. Medysza Ponoanini. Pumcoxa imnepis. I—II cm. n. e.,
Konis epeyvkozo opueinany Vem. 0o u. e. Mapmyp. [ iinmomexa. MoHxen

@omo:  https://laquesismagazine.substack.com/p/a-dualidade-da-
medusa-de-monstr

b. 3onomuii kynon 3 eonosoro Medysu. Il cm. u. e. bpumancokuii
myseil. Jlonoo

T

@omo: https://www.britishmuseum.org/collection/image/358262001

B. Jlsypyuna éasza 3 2onosoio Meoysu. I peyvra, panniii entinicmuyHuil,
KiH. IV — nou. Il cm. 0o . e. Myseii Mempononimen

Domo: [9]

I Tonosa I'opeonu Medysu na nanonnii @ininna Il Maxeooncoekoeo .
1V em. 00 n. e. 3onomo. Apxeonociunuii my3sei. Eei

@omo:  hitps://news.gtp.gr/2017/11/01/central-macedonia-region-
launches-video-on-alexander-the-great-and-aristotle/
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Ha nonynsipaicts B MucTenTBl Ty PoHmaHiHI, a OTKe i
ikoHorpadiro 00pasy 3arajaoM BIUTUBAE i7es PO Te, M0 Kpaca
— 3aMopyKa CTBOPEHHS TapMOHINHOTO CBITY.

VYV 3B’s3ky 3 1uM 3MmiHa (GOpMH OOIMYYS Ta MyXKi
HaMiBPO3TYJIECHI TYOH MEePETBOPIOIOTH MK Memy3u He MPoCTo
Ha 3aBOPOXJIMBHUH, a €pOTUYHO CHOKycauBUil. BomHowac
BUpa3 Ha o0muy4i [OproHu crae po3ryOseHMM 1 HaBITh
MPUTOIOMIIEHUM. MoOTOpOIIHAN e(EeKT CTBOPIOIOTH TETep
3Mil (3a3BHYail mapa), TOJIOBH SIKUX aKypaTHO PO3MIIICHI
MOBEPX BOJIOCCS 1 CTHIII30BaHI IMiJI akcecyap.

KAJICJIIMBUM TUIT

Vxe B yuacu PuMmchKoi iMmiepii mounHaoTh pOOUTH aKIICHT
Ha CMEPTOHOCHOMY TIOIJISI/II ICTOTH, 1 TOMY 04l Mey3u 4acTo
MIJIKPECIeH] KOJbOPOM, a 31HMII 1HKPYCTOBaHI KOIITOBHUM
KaMiHHsIM (puc. 21, a).

BuxopucTanss uu 1o B moOyTi, 4 TO B pUTyalbHii chepi
0araro 1eKOpOBaHUX IOJIOBU Ta oueid Meay3u MeBHOK MipOr0
3HIDKYBAJIO IXHIO anoTponeiny gyHkiito. Taki e1eMeHTH, sk,
HaNpHKIa, OJAKUTHI 04l TOProHEHOHA Ha MIECTI KOJICHUIII
(puc. 21, a), manu ckopiiie MPUBEpPTATH yBary myOIiKH 110
TOTO, (DOKYCYIOUHChH Ha TOMY, XTO BUCTYIIaB MIEpe]l HEIO.

Haromicte Hagmipy po3myTe Kpyrmie oOnuyus, sKe
MPOJIOBXKYE 30epiratucs TmapaieapbHO 3 TUIOM Menys3u
Ponpanini, BoueBub, Oyna O6yMOBJIeHa iXHBOIO 3aXHCHOIO
(GYHKITIEIO T Bij 9aciB, KOJIM rOPrOHEHOHAMH MTPUKpAIIaIn
Ty (Ogden).

3 iHmoro 0oky, moniOHy ikoHOrpadiuHy AeTallb MOXXHA
BB)KATH 1 BIJITOJIOCKOM apXaiku, KOJU HAWOTHIHIII O3HAKU
roproHeriona (i HaA3BUYAMHO OMyxJie OOIMYYS TaKOXK)
acollioBajocs 31 CTUJII30BaHUM O0pa30M HEMOXOBAHOTO
Tpyna [16].
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Puc. 21. A. Hasepwis xonicnuyi 3 eonosoro Medysu. /loba Pumcvroi
imnepii. I—II cm. n. e. bpousa, cpiono ma mios. Myseii Mempononimen

Domo: https://www.clevelandart.org/events/dangerous-beauty-
medusa-classical-art

b. @inian 3 conosoio Medysu. [loba Pumcoroi imnepii. I cm. n. e.
bponsa ma cpiono. Myseii Mempononimen

Domo: [9]

Oxkpemo BiI3HAYUMO, 10 Ha MO3aiKaX MiJIOTH 1 HACTIHHUX
po3nucax yaciB Pumcekoi imMmepii 3Mii y BOJIOCCI SIK TUIIOBHIA
ikoHOTpapiuHUN eTeMEHT ILOTO0 O00pa3y MPOJOBKYIOTh
30epiratucs 1 HaBITh YTBOPIOIOTh JOJATKOBUN JI€KOPAaTUBHUN
€JIEeMEHT — 3MiiHe KOJO SIK 3aXHCT BiJ 371a BCIX THX, XTO
nepedyBaruMe B mpuMmimieHHi (puc.22, a). XapakTepHOIO
O3HAKOI0 CTAIOTh BaKKl IMOBIKK 1 OLIBIIE KaJIICIUBHUN, HIXK

*axnuBui o Menysu (puc. 22, B).
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Puc. 22. A. lenmpanvna naneib MO3aiuHOI NIONO2U 3 20]108010
Meoysu, I—II cm. n. e., Hayionanvnuii myseti Puma. Tepmu /lioknemiana

b. Hacminnuii posnuc iz 306pasxcenuam llepces 3 eonosoro Medysu.
Pumcoxa imnepis, I cm. 0o n. e. Binna Can-Mapro, Cmab6ii, Imanis

B. Kames 3 eonogoro Medysu. Pumcoka pannvoimnepcovka. I cm. H. e.
Myzeiti Mempononimen

®omo A-B: [9]

I Tonosa l'opeonu. Pumcoxa ¢pecka 3 Jlomy Bemmiis y [lomnesx, [
cm. H. e.

@omo:  https://commons.wikimedia.org/wiki/File:Casa_dei_vettii,
vestibolo, primo_atrio, ala_destra, testa di_medusa.jpg

«IATSYI» TOPTOHEMOHU

[luTanHss  XKaxJMBOCTI  Ta  Kpach  AK  JIBOX
B3a€MOJIONIOBHIOBAJILHUX TIpaHe came JKIHOYOl CHJIU
3pemiToro 00’ eanyroThest B OBigis (I cT.), sikuii npeacrasiisie
Mi( nmpo Meny3sy sk 1CTOPiIO IBOX CTa1i OJHIET ICTOTH.

Ockinbkn  mMetamopdosza Menysu Bif 4yJOBUCBKA [0
YapiBHOI, a TOJOBHE Cla0KOi CyNpOTHUBHHUII, Ha JyMKY
. Kappi, € mi3HIIIUM JOMOBHEHHSAM 10 Miy 4YM HaBITh
HOBOBBEJIGHHsIM OBifis, IIIJIKOM 3aKOHOMIPHOK MO)KHA
BBaYKaTH MOSIBY B 11 yac 00pa3y ['oprouu 3 tuTssaum o0muy4simM
(puc. 23, 24). Taka iHTeprpeTanis BUBOAUTh Ha NEPIIUN
TJIaH MOTHUB JKEPTBHU 1 il Bpas3IuBICTh, X04a, 3 1HIIOTO OOKY,
HasIBHICTh <«JIUTSYMX» TOPTOHEWOHIB Ha OIOCTaX PUMCHKHUX
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IMIepaTopiB Ta Ha IIUTI cTaryeTku Adinu Bappakion moxe
CBIJYMTH BXKE PO aBTOPCHKE MEPEOCMHUCIICHHS IIHOTO 00pa3y
SIK CHMBOJIYy BIYHOTO OHOBJICHHSI.

Puc. 23. Kpunama eonosa Medysu 3 oumauum oonuuysam Ha wumi
cmamyemku  Aginu  Bapeaxion, 3menwenoi konii cmamyi  Aginu
Hapgpenoc pobomu Diois. 1l cm. n. e. Hayionanvnuii apxeonoeiunuii
myseu Apin. I'peyis

@omo: https://g8906011.pixnet.net/blog/post/330813644
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Puc. 24. A. 3onomuii 6rocm imnepamopa Cenmumyca Cesepa 6
Komomini. Il cm. n. e. Apxeonoziunuii myseii Komomini. I peyis

@omo:  https://de.wikipedia.org/wiki/Datei:20130518 Septimius__
Severus _Archeological Museum Komotini_Thrace Greece.jpg

B. 3onomuii 610cm Mapxa Aspenia. Il cm. . e. Myseii Jlasnvozo Pumy
6 Asanwi. Lllsetiyapis

@omo: https://de. wikipedia.org/wiki/Goldb%C3%BCste _des Mark
Aurel

BucHOBKH Ta nepcrneKTUBH NMOJAJIBIINX A0C/IIKeHb.

T'oprona Meny3a sik 00pa3 KyJIbTYpHOI 11aM’ SIT1 3aKpiluBCs
B MHCTEITBI HACTUIBKH, IO B PI3HI €MOXH BiH MPAKTUIHO
3aBkau OyB mMyOmiuHMM (B apXITEKTypi, Ba3OIHUCi, MOOYTI,
0f1s131), MEPETBOPUBILIUCH HA HEBIJ €MHY YaCTUHY MariuHoro
MucieHHs. [le BianmoBigHO BIUIMBAO Ha HOTO iKOHOTpadito,
sIKa TIPOTATOM BIKIB 3MIHIOBajiacs, yepes3 10 3MiHIOBaJIOCH 1
CIIPUIHATTSA Mez[y31/1

Sxmo B mepion apxaiku B 1K0Horpa(1)11 o0pazy sk
MOBHOTLIIOT ropro, Tax i TOProHeioHa criocTepiraemMo Oibie
TBAapUHHOTO, aHDK JIFOJICBKOIO 1 BXK€ HANEBHO HE KIHOYOTO
(«1eB’st9a Mackay, HamiBrpumaca, 0opoja ikjia, Kpuia, JIycka,
3Mii B pyKax 1 Ha IosiCi), TO B IEPEX1THMM 132 4ac1B KJIIACUYHOTO
1 pPUMCBHKOTO MUCTENTBA 11 300paXy0Th CIUITY00, KOMIYHOIO 1
HaBITh TPOTECKHO BECEIIOIO.
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VY mepexigHUil TIepioJl TOPrOHEHOHW BXKE HE JIIKAIOTH
BUPSTYCHUMHU OYMMa 1 BHCOJIOIJICHUM SI3UKOM, XO4a 3Mii B
Bosiocci 30epirarotecsa. HoBow ikoHOTpadiuHOIO O3HAKOKO
CTAIOTh BaXKKi, OMYIIEHI MOBIKK 1 TPOXU MPUBIIKPUTUHN POT,
gepe3 1m0 00pa3 ['oproHu crae TpoXu MPUTOIIOMIIICHUM, aHIK
xKaxarounuM. Po30DKHICTP MDK 1i Mi()OJOTIYHUM OIMKMCOM 1
KJIACUYHUMH 300pa’keHHsIMU TifpuBae repoizm Ilepces, i
TOMY CIOKETHU 3 00€3TOJIOBICHHSAM MOBHOTLIO1 [Opronu B 1ieit
nepioJ MOBHICTIO 3HUKAIOTh.

[Tpubnusno 3 cepeauHu V CT. 10 H. €. NOYMHAETHCA
KaHOHI3aI[isl TaK 3BAaHOTO THUITy «IPEKpPACHOi TOProHei», 1 B
el 4ac MOYMHAIOTH MEePeBaKaTH 1KOHOTpadiyHl €IEMEHTH,
0 MIAKPECIIOTh ii epOTHU3M: MPaBWIbHI KIHOYHI pUCH
009U, MyXKi pO3TyleHi TyOu, CTpaAHULBKHIA BUpa3, IO
BUpaxkae ii caabKiCTh, @ HE CHIIY. Y PHUMCBKI YacH CKOpiIie
JIEKOpaTUBHI, aH1’K amOTPOIEHHI BIACTUBOCTI «IIPEKPACHOI»
Mey3u BUXOASTD Ha IEPIIUH IJ1aH, TPU IIbOMY iIKOHOTpadiyHi
O3HaKu apxaigyHoro (3mii y BoJIOCCl, PO3ayTe OOIM4Yus) 1
KJIACUYHOTO (BPa3jMBICTh 4YEpe3 YBEACHHS «IUTIYOCTI»
B 00pa3, JEKOPOBaHICTh OdYeH) IMIIXOMIB JO 300paKeHHS
['opronn MOXyTb 3MiIIyBaTHCS.

BBaskaeMo, 1110 BuBueHHSs ikoHorpadii Memysu [opronu Biz
MOYaTKy i1 CTAHOBJICHHS O PUMCBHKOTO IEPIOAy CHIPUSITUME
KpaloMy pO3YMIHHIO 1KOHOTpa(iyHUX KOHIEMIIH I[bOTO
o0pa3y B 00pa30TBOPYOMY MHUCTEITBI MI3HIIIUX YaCiB.

Cnucok BUKOPHCTAHUX JAKepe:
1. Jlidantiii O. B. O6pa3u T'opronu Meny3u, 3mieiBu
i Adian Ha KOIITOBHHX arutikamisx omsary ckigis. FORUM
OLBICUM 1II: Ilam’sti B.B. KpamiBinoi (mo 150-piuus
nocnimxeHas: Onbaii), 4—6 TpaBus 2018 p. Mukonais: H/IL]
«Jlykomop’e», 2018, 132 c., C. 127—130.
2. Paxno K. 1O. Toprona B OymiBenbHIH Kepamill
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AHoOTamiss: Y cTarti KOMIUIEKCHO MPOaHaji30BaHO
ikonorpadito o6pa3y ['opronn Meny3u mpoTSroM OCHOBHHUX
eTariB i €eBOJIOIIIOHYBAaHHS — BiJl apXai4HOTO 10 PUMCHKOTO
nepiosmy.

Y mocmipkeHHI  BHKOPHUCTAaHO iKoHOTrpadiuHui — Ta
MOPIBHSIILHO-M1(DOJOTTYHUM METO/IH, 1110 TO3BOJIUIIO BUSBUTH
3B’A30K Bi3yaJbHOI €BOMIONIT Meay3u 3 COLIOKYIbTYPHUMHU
mporecaMu  aHTH4HOro CBiTY. [IpocTexkeHo moOCTymoBy
3MIHYy 300pak€Hb: BiJ TPOTECKHUX JEMOHIYHMX MAacCOK
70 aHTPONOMOpP(HUX ieaTi30BaHUX OOIUY “IPEeKpacHOi
Memy3u”, mo crano BigoOpakeHHsIM MOCTYMOBOI TyMaHi3amii
Miy TIpo CTpaxiTiuWBE YyJOBUCHKO. Y POOOTI PO3TISIHYTO
OCHOBHI i1KOHOTrpadiuHi TUMU — BiJ MOBHOTLIOI [opronu
B 1mo3i Knielauf mo ropr0HeH0Ha a TaKoX TiOpuIHI (1)0pMI/I
3 pucamu TBapuH 1 OoruHb. Oxpemy yBary npmuﬂeﬁo
Tpancopmanii obpa3zy lopromn Meny3u B mnepexigHH
nepion, Koiu ii modanu 300paKyBaTé CIUITYOI0, KOMIYHOIO
1 HaBITh TPOTECKHO Becenor. [lokazaHo, sk y pi3HI mepiogu
3MIHIOBAJIMCh KJIIOUOBI eleMeHTH ikoHorpadii (oOmuyus,
BOJIOCCS, 01, T1032), IO B1100pakaau 3MIleHHs 11 CHMBOJIIKA
BIJl arOTpOIes 3 BUPSIYEHUMH 04UMa 1 BUCOJIOTJIEHUM SI3MKOM
JI0 €CTeTUYHOro Ta emoliiiHoro ob6pasy. [IpoanamizoBaHo
MEHIII TIOMIMPEHi, ajeé He MEHII BaXIWBI JJS PO3yMIHHS
eBOMIONIT 00pa3y TOPrOHEHOHHW, MO3HAUCHI K «IUTIYUN»
1 «okamicnuBui» Ttun. Yepe3 BHUSBICHHS B TOOAMHOKHX
300paKEHHSX FopFOHI/I Menysu iKOHorpa(pquI/Ix O3HAaK K
apxaquoro nepiony (3Mmii y BoJiocci, po3ayTe 00anuy4s), TaK
1 KJIACHYHOTO (BpaBJ'II/IBICTB 4yepe3 YBEICHHS «IUTIYOCTI»
B 00pa3, JIEKOPOBAHICTh OYECH) JOBEACHO, IO YK€ B YacH
Pumcpkoi immepii aHanizoBaHUN 00pa3 MOYMHAE TOKITH 10
3MIIIaHOT CTHIIICTUKH.

3po0ieHO0 BHCHOBOK, W10 eBodwouis Meays3u sk
BI3yaJIbHOTO KOAY CTBOPHJIA MIATIPYHTS JUIsl HOBUX CMUCIOBHX
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1HTEprpeTalii y MucTenTBl BigpomkeHHs, KIacUIU3My Ta
MOJIEpHY, Ji€ il 00pa3 HabyBae pUC YHIBEpPCAIbHOI KyJIBTYpHOI
meTtadopu.

KurouoBi cioBa: [oprona Menysa, aHTHUHE MUCTEITBO,
ikonorpadisi, midonoriunuii 06pa3, anoTporel, CUMBOIIKA,
XYJIO’KHSI €BOJIIOITIS.

Abstract: The article provides a comprehensive analysis
of the iconography of the Gorgon Medusa throughout the
main stages of its evolution — from the Archaic to the Roman
period.

The study employs iconographic and comparative-
mythological methods, which make it possible to trace the
connection between the visual evolution of Medusa and the
sociocultural processes of the ancient world. The gradual
transformation of her representations is examined: from
grotesque, demonic masks to anthropomorphic, idealized
faces of the “beautiful Medusa,” reflecting the progressive
humanization of the myth about a terrifying monster.

The paper discusses the principal iconographic types
— from the full-bodied Gorgon in the Knielauf pose to the
gorgoneion, as well as hybrid forms combining features of
animals and goddesses. Particular attention is paid to the
transformation of the Gorgon Medusa’s image during the
transitional period, when she began to be depicted as sleeping,
comic, or even grotesquely cheerful. The analysis demonstrates
how, in different epochs, the key elements of her iconography
(face, hair, eyes, posture) underwent changes that mirrored
the shift in her symbolism — from an apotropaic monster
with bulging eyes and a protruding tongue to an aesthetic and
emotional figure.

The study also examines less common butequally significant
types of gorgoneia for understanding the image’s evolution,
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designated as the “childlike” and the “compassionate” types.
Through the identification of iconographic features in certain
depictions of Medusa that combine traits of both the Archaic
period (snakes in her hair, swollen face) and the Classical
period (vulnerability expressed through childlike features,
ornamented eyes), it is shown that by the time of the Roman
Empire the image already tended toward a mixed stylistic
approach.

The conclusion is that the evolution of Medusa as a visual
code laid the foundation for new semantic interpretations in the
art of the Renaissance, Classicism, and Modernism, where her
image acquired the qualities of a universal cultural metaphor.

Keywords: Gorgon Medusa, ancient art, iconography,
mythological image, apotropaion, symbolism, artistic
evolution.
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AHoTrauis. Y cTarTi BUCBITIIEHO OCOOIUBOCTI CTUIICTUYHOT
netepMinailii TBopyocTi Mupona JIeBUIIBKOTO il BIUTMBOM
€CTEeTUYHMX Ta CyCHUIbHO-TIOJITUYHUX YUHHUKIB HAa PUKJIIAJ]
umrocTpaniit 1o noemu «Eneinay 1. KotaspeBcbkoro.

«YTIpOIOBX YChOTO MEPioAy BUAAHb Ta IEPEeBUaHb TBOPIB
IBana KotnsipeBcbKOro Maemo Oaratro I[iKaBUX TPUKIAIIB
XyI0KHBOTO O(OpMIIEHHSI HOro TBOPIB 32 MEXaMU HAaIIoi
KpaiHu. 30Kpema, Taki BiJOMI XyIOKHUKU-Tpadikd, sK A.
Mtipen, M. Byrosuu, M. Viakos-Ilockounn, M. Myparos,
M. Bama, I. bexeroB, M. JleBunpkuii, JI. bicti, J[. 3ekina.
Bonu npairoBasiv B yMOBax pi3HUX iICTOPUYHUX MEPIO/IB, M
BILUIMBOM 0ararboX TBOPYUX TEHACHILW» [3].

B upomy ceHci  aKTyalbHUMH €  JOCIIKCHHS
1HAMBITyaIbHOI CTUJIICTUYHOI JIeTepMiHalll B LIIOCTPYBaHHI
M. JIeBUIILKOTO SIK YHIKQJIBHOTO KYyJIbTYPHO-MHUCTEIILKOTO
SBUIA, SKE BIAIrpajgo BaroMy pojib B MOMyJsIpU3alii
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rpadigHOoro MHCTENTBA B YKpaiHi Ta CBITOBOMY MUCTEIILKOMY
pocTopi.

Ha TBOpuy MOBY MUTIISI Maju BIUTMB YKPaiHCHKI TpaguIli
1 HOB1 Teuii 3axigHO-eBporeiicbkoro mucrenrsa (Ilombia,
ABcTpis), 1 30kpema, Kananu, mig 9ac BUMyIIeHOi emirpartii.
Tak, aHami3yro4m pPETPOCHEKTUBY TBOPYOTO  MOCTYILY
M. JleBuibKoro, mMaemo 3’scyBaTH (aKTOpW BIUIUBY Ha
(dbopMyBaHHSI YHIKaJIbHOTO CTWJIFO T4 MaHEPHU BHKOHAHHS
pOOIT.

JlocnmipkeHHsT UKy  YOpHO-OUIMX — UTIOCTparliid,
npucBsueHNX obpaszam «Eneimm», BukoHanux y 1935 pomi
y JIbBOBi, BUABWIJIO 30KpeMa, HEaOUSIKUM BILJIUB HOBUX 17eH
«00iuyKi3My» B MUCTELTBI, sIKI OyJIM CXBaJIbHO CIIPUNHSATI B
1920-T1i poxu. TorouacHM aKTHBHHIA PO3BUTOK HALlIOHAIEHOTO
MHUCTENTBa OyB 3yMOBJIEHUN YKPAiHCBKHM HAapOJHUM PyXOM
Ta KYJIBTYPHUM IIiIHECEHHSIM, ajie¢ y TMOAAJIbIIOMY 3aiIlIoB
y TPOTHPIYYS 3 HACAKyBaHUMHU 1JESMHU COIIAIiCTUIHOTO
peanizmy 1010 YKPaiHChKOI KyJIBTYpH 1 MECTEIITBA.

[Tomrykamu HOBOi rpadiuHOi MOBU  BUPIZHAIOTHCS
imroctpamii Jlepumpkoro mo «Eneinuy, cTBOpeHI Bk Micis
immirparii no Kanagu y 1963 porii. JlitepatypHi 06pa3u moemu
y HOBIH XyIOXKHIH 1HTEpIIpeTallii 3a3HaJIi pa3iouux 3MiH — 11€
YiTK1, JIJAKOHIYHI 32 KOJIbOPOM 00pa3u, emio rinepOoii3oBaHi,
1o JoAa€ iM 03HAK MOHYMEHTaJbHOCTI. CloKeTHa CKJIaJ0Ba
KOMITO3MIII BHUXOAUTH 32 pPaMKH OOMEXKEHOI IUTaTH,
HAOMIDKYIOUUCH 10 YHIBEPCAIBHOCTI, IO € PE3YJIbTaTOM €
pe3yabTaToOM IHTErpalii 10 TOro4acHOTO MYJIBTUKYJIBTYPHOTO
MUCTEIBKOTO cepenoBuia Kanamam.

KuarouoBi ciaoBa: mucrtentBo, umoctparisi, Mupon
JleBunibkuii, cTumizaris, noema «Eneinay, aiacmopa.

Abstract. The article highlights the features of the stylistic
determination of Myron Levytsky’s work under the influence
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of aesthetic and socio-political factors using the example of
illustrations to the poem «Aneida» by . Kotlyarevsky.

«Throughout the entire period of editions and reprints
of Ivan Kotlyarevsky’s works, we have many interesting
examples of the artistic design of his works outside our country.
In particular, such famous graphic artists as A. Shtyren, M.
Butovych, M. Ushakov-Poskochin, M. Muratov, M. Vasha,
I. Beketov, M. Levytsky, D. Bisti, D. Zekina. They worked
in different historical periods, under the influence of many
creative trendsy.

In this sense, the study of individual stylistic determination
in the illustration of M. Levytsky as a unique cultural and
artistic phenomenon, which played a significant role in the
popularization of graphic art in Ukraine and the world art
space, is relevant.

The artist’s creative language was influenced by Ukrainian
traditions and new trends in Western European art (Poland,
Austria), and in particular, Canada, during forced emigration.
Thus, analyzing the retrospective of M. Levytsky’s creative
progress, we must find out the factors influencing the formation
of a unique style and manner of performing works.

The study of a cycle of black-and-white illustrations
dedicated to the images of the «Aneid», made in 1935 in Lviv,
revealed, in particular, the considerable influence of the new
ideas of «Boychukism» in art, which were favorably received
in the 1920s. The then active development of national art was
due to the Ukrainian people’s movement and cultural upsurge,
but later came into conflict with the imposed ideas of socialist
realism regarding Ukrainian culture and art.

The search for a new graphic language is distinguished
by Levitsky’s illustrations for the «Aeneid», created after
immigration to Canada in 1963. The literary images of the
poem in the new artistic interpretation have undergone striking
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changes - these are clear, laconic images in color, somewhat
hyperbolized, which gives them signs of monumentality.
The plot component of the compositions goes beyond the
framework of a limited quote, approaching universality,
which is the result of integration into the multicultural artistic
environment of Canada at that time.

Keywords: art, illustration, Myron Levitsky, stylization,
poem «Aeneiday, diaspora.

Beryn. Ananis XynoskHp0oro o(hopMIICHHS TIEPIINX BHIaHb
noemMu «Eneiga» 1. KoTnsipeBcbKOro mnepmioi IMOJIOBUHU
XX CTONITTS 3aCBiYMB, 110 B HUX XYIOKHUKH Hamaraiucs
BIJITBOPUTH CUIHCHKHI MTOOYT, HAPOIHI TPAAMIIi, 0COOIMBOCTI
HaI[lIOHAJIBHOTO CTPOIO, IO TPYHTYBAJIHMCS Ha Marepiansax
TOTOYaCHUX eTHOTrpadiyHUX HAyKOBUX po3BimoK. Tak mepie
imrocTpaTuBHE 0(OPMIICHHS IBOTOMHUKA « EHEiIM», CTBOpEHE
BUJATHUM YKPaiHCBKUM MUTIEM MupoHom JIeBUIIbKUM IIe
y JIsBoBi 1935 pori, Oyn0 coBHEHEe BHpazHUMH OOpa3zamMu
y aBTEHTUYHOMY YKpaiHChKOMY BOpaHHI W JUHAMIYHUMH
koMmo3uiisiMu.  TBopuicTe M. JIeBHIIBKOTO 3aJIUIIAETHCS
aKTyaJbHOIO CBOTOHI ~HAcammepea y TMOMyJsipu3arii
YKpPaiHChKOTO MHUCTENTBa XX CTOJITTA Ta IHTerpamii B
TOrOYacHE MYJIbTUKYJIBTYpPHE CBITOBE MUCTEIIbKE CEPEOBHUIIIE.
s myneTHKYynbTYpHAa MoAens BuHHKIA B Kananmi y 1960-
X pOKax sl 30€peKeHHs KyIbTYPHOTO TUIIOpai3My PI3HHUX
ETHIYHHUX CIUIHHOT KpaiHu.

Y KHIWKKOBIM Tpadimi MUTIIB YKpaiHCBKOI Iiacmopw,
30kpemMa MupoHa JIeBUIIBKOTO, 3HaXOAMMO HEOpPAUHAPHI
IHTEpIpeTanii  JiTepaTypHOro Mmarepiaiay, HeCIHOJiBaHe
rpadiuHe TpakTyBaHHS, BIUIMB MOJEPHICTCHKUX 3aXiJTHHX
MUCTEIPKUX Te4idd, a 1HOAl W BUKOPUCTAHHS MPHHOMIB
Kapukatypu 1 carupuunoi rpadiku. HoBuzHy B rpadiuniii
iHTEpIpeTanii MoeMu JJ0Ja€ TaKOXK 1 TONIAN «330BHI»
—  JIBBIBCBKUM  XyAO)KHUKOM  MupoHoMm  JIeBUIIbKUM.
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EmirpyBaBummm g0 Kananu, XymoXKHUK CTBOPIOE IIUKII
UTFOCTpariii, Je JIeTKiCTh CTHUJII0 Ta YMOBHICTH 00pa3iB
IIUTYIOTh MOM-apTIBChKI MPAKTUKH 3apyO01’KHOTO MUCTEIITBA.

IlocranoBka mnpoOaemu. CporogHi, 3a HOBUX YMOB
PO3BUTKY YKPATHCBHKOI KyJIBTYpH 1 KOHCOMiAamii CyCIiIbCTBa,
BOXJIMBO TMaM’sTaTd TPO Halll TpaauIlii Ta I1CTOPIIO
YKpalHChKOro MucTenTBa. He B OCTaHHIO uepry 1ie CTOCy€eThCs
MOTYJSIpHU3aIlii TBOPYOCTI MAaWCTpPiB TpadiqHOTO MHCTEITBA
YKpaiHChKOi JiacriopH, 3okpemMa Mmupona JIeBUIIbKOTO, B
CBITOBOMY MHUCTELIbKOMY ITPOCTOPI.

AHai3 ocTaHHIX goc/ilkeHb 1 myOuaikauniii. [Turanus
TBOPUOi CHAAIIMHM MHUTIIB YKpaiHCBKOI [lacropu, €
aKTyallbHUM 1 HEJOCTaTHbO JOCTIPKEHUM  BIIPOJOBXK
0ararboX pOKiB. 3a3HaueHa TEMaTHWKa I[IKABUTh CYy4aCHUX
MHCTELTBO3HABIIIB, 30Kpema, I'anunn HoBoxxeHnerp
«O0pa3oTBOpUe MHUCTENTBO YyKpaiHChkoi miacriopu 1940—
1970 poxkiB», Bacuns KociBa «YkpaiHCbka iI€HTHYHICTD Y
rpadgiunomy au3aiini 1945—-1989 pokiBy», a Takox myOsiKari
Pomana fmiBa «YkpaincTBo cyuyacHoi KaHamu: mo mutaHHS
TUNOJNOTI] icTOpuyHOi Ta KydapTypHOi mam’sti» (2019 p.).
Oxkpemoi yBaru 3acinyroByioTh MoHorpadii ['anuau ['oproH-
JleBunpkoi Ta Mapii JapeBuu, npucBsiueHi TBopuocTi MupoHa
JleBnupbKoroO.

Merta nonsirae y BUCBITJICHHI 1 1OCT1KEHH 0COOIUBOCTEM
CTHJIICTUYHOI AeTepMiHallii TBopuocti Mupona JleBHIIbKOTO
M BIUIMBOM ©CTETUYHUX Ta CyCHUIBHO-TIOMITUIHHUX
YUHHUKIB Ha TPUKIAl UtrocTpamii n1o moemu «Eneima» 1.
KotnsipeBcbkoro.

Pesyabrarn gociaimxenb. Oxpecrmoroun Oiorpadito Ta
aHaJI3ylouu TBOPUYY [IsUIbHICTE Mupona MuxkonaiioBuya
JleBurpkoro (1913 —1993), MmoxkHa CTBEPIXKYBATH, III0 MUTEIIb
Ma€ yHIKaJIbHY TBOpPYY IHIMBIAYaldbHICTh, sIKa BiJirpaia
BaroMy poJjib y MOmyJsipu3aliii yKpaiHChbKOro MucTtenTa XX
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CTOMITTS Ta 30€pekeHHI KyJIbTYPHO-MUCTEILKOT CTIaIITUHU.

Hapoauscst xynoxxuuk y JIbBoBi, e 3 1931 mo 1933 pokn
O0yB yuneM Mucrenpkoi mkonu Onexcu HoBakiBebKOro, 3aTHM
BiH omaHoBye rpadiune muctenTBo y KpakiBcbkiit Axagemii
MucrtenTs.

[Tepium miciieM poOOTH TSl XyIOKHHKA cTano JIbBIBChKE
BUIABHUITBO «baThKiBIIMHA», J€ oO0liiMaodu Tmocamy
XyJIOKHUKA, MaB MOXJIMBICTh UTFOCTpyBaTH mnoemy «Eneina»
IBana KotnsipeBcbkoro. Knura 3 ABanaaustbmMa 4opHO-01TMMU
utrocTpamisiMu Oyna omy6sikoBana 1936 poky (puc. 1-3).
JIeBUIIBbKHIA UTFOCTPYE KOXKHY YACTUHY ITOEMH IIPOMOBHCTHMH,
JUHAMIYHUMH KOMITO3ULISIMH, BAKOHAHUMHU YOPHOIO TYIIIIIO
Ha mamepi. Bcei imocTpariii  KOMIO3UINT BHUPI3HSIOTHCS
BUTOHYCHOIO IUIACTUKOIO, OOpa3HOK BHPA3HICTIO Ta
HEBMUHHOIO eHepriero. Bei mitepaTypHi mepcoHaxi BOpaHi y
TpaJAULIIHHUN YKPATHCHKHM OJIAT.

B, wameo popofenss wews, Ha cose wope socRycsas.

Puc. 1-3 imocmpayii M. Jlesuyvkoeo 0o noemu «Eneioay
1. Komnspescvkozo, 1936 p.

BBaxanocs, 1o chOromHi XOAHOI POOOTH TOTO IUKITY
He 30epekeHO0, alie BOHW OynH MepeBHUiaHl B KHUIBCHKOMY
BHUJIaBHUIITBI « YKpaina» 1994 poky.

3ronom JleBulIbKHY BUKOHYBAaB OOOB’S3KH peaakTopa 1
BUJIABIIS Yy MICIUYHUKY « MU 1 CBiTY», 1aji — mocaa XyaoKHUKa
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y ApxeosnorivHomy Bifauii Akanemii Hayk Ta IcropuyHOTO
My3ero y JIbBoBi Ta poboTa Bukiagada JIbBiBChkoi MuCTEIBKO-
MIPOMHUCIIOBOI IIKOJIH.

[Tiguac [Ipyroi cBiTOBOI BiiiHH, Yepe3 CBOIO MPUHATIC)KHICTh
1o CC «anmnumnnay, a motim a0 Ilepmioi Ykpaincekoi quBi3ii
VYkpaiHChKO1 HaIllOHATBHOI apMmii, JIeBUlIbKU OyB 3MyIICHUH
Buixaru 13 KpakoBa f0 aBcTpilickkoro micta [HCOpyK.

«EmirpyBaBmm y 1949 pomi, micas mnepeOyBaHHS Yy
aBCTpiiichbkoMy Tabopi OikeHiiB, no Kanamu, JleBuIpbkuii
MIPOIOBXKYE 3aiiMarucs PENAKTOPCHKO-BUABHUYOIO
nisttpHICTIO. [Ipalttoe Ha mocasi pegakTopa y ryMOPUCTHYHOMY
yacomnuci «Komap» Ta XyJ0KHBOTO PEIAKTOpa Y BUAABHUIITBI
IBana TI/IKTOpa 3roznom, y TopOHTo Mupon JleBuubKuii cTae
Xyl[O)KHlM KEPIBHUKOM KlHOCTyL[ll «Op0bit», NPUCBATYIOUH
CHJIM 1 4ac 3a(1)1KcyBaHHIo 1 30epeXeHHI0O Ha KIHOTLTIBIII
JOKYMEHTAJIbHUX MarepiajiB, MNPUCBIYEHUX YKPATHCHKUM
MOCEJIEHHSIM Y PI3HHUX MICLSAX LIJIOTO CBITY, IO OyJI0 METOIO
ctyaii. Lls poboTa, 3aBIsKy YMCICHHUM MOAOPOXKaM, Hajasa
Oarato Matepially IS TBOPIB XYIOXKHHUKA: 3aMajbOBKHU
3axigHoeBponeiicbknx Mict — [lapmky, bapcemnonn,
EnunOypry, manboBHUYMX KpaeBuAiB Kanaaum ta Amepuku,
EK30TUYHMX Tei3axiB 1 yOOrMX MOCENEeHb B PI3HUX MICIISIX
ianeT» [3].

VY 1958 pori B [Tapusskiii ranepei Ror Valmar Bigkpumnacs
nepia TnepcoHanbHa BHcTaBka JleBuibkoro. TBopu MUTIS
MaJIi yCHiX Ha 0ararb0X BUCTaBKax y pizHuX mictax Kanamam
— Toponto, OtraBa, Exmonron, Barepioo Ta Amepuku —
Hero-Uopk, erpoiit, Uukaro. Y 1991 poui Mmutens 311HCHUB
HAWBAXKIIMBIIIY MOMXOPOX y CBOEMY JKHMTTI — N0 YKpaiHH.
Horo nepconanbHa BUCTaBKa MOTO TBOpYUX poOIT BiaOysacs
Ha OatbKiBiKHI y JIbBOBI, a 1992 poky — y Kuesi. Bece cBoe
EMITPaHTCHKE KUTTS BiH IIIOJTHS BIpUB, ITI0 HACTAHE TAKHii Yac,
KOJIM 3MOX€E CTYIHUTH HOTOIO Ha P1IHY 3eMITIO, 1 11e 30ymocs.
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[ToBepnyBuICch y TOpOHTO, IMACTUBUN, OKPUJICHUH 1
HaTXHEeHUH, JIeBUIbKUI MaB 11ie O€3J1iY TBOPUHX 33 TyMiB.

[Ipamtoroun sIK XyIOKHHK-1TI0cTpatop, M. JleBulbkuit
MiHIC MUCTETBO 0OpMIICHHS YKpaiHChKO1 KHIKKH B Kanai
Ha BUCOKHMH rpadiunuii piBeHb. BiH Bmamo CTHIICTHYHO
HOEJHYBAaB B CBOIX KOMIIO3UILIAX TIpadiuni 300pakeHHs
3 mpudproBumMu rpynamu. HMoro poOOTH BHPI3HSIOTHCS
TapMOHIMHUM TIOEHAHHSAM KOJBOPIB Ta BHUTOHUYEHOIO
KOMIIO3HUIIHOI0 T00YI0BOIO.

Y 1960-x pokax M. JleBUIIbKHI TOBEPTAETHCA [0
imroctpyBanns «Eneinny, BiH 30arauye 00pa3u noeMu HOBUMH
XyIIO)KHIMU TipuiiomMamu. Hamry yBary npuBepTarOTh UiTKI,
JAKOHIYH1 (Pirypu, MpoNoOpIiiHO BUIOBKEHI, K1 YTBOPIOIOTh
JIOBOJII CTaTWYHI, HAaBITh, JIEIIO0 MOHYMEHTAJIbHI KOMITO3HIIII.
Chopormiena, JakoHIYHa KOJIBOpOBA TMaliTpa, HE3HAYHA
JeTami3aiis, cTpuMaHi eTHOrpadiuHi eIeMEeHTH BUPI3HSIOThH
ned nuki imoctpanid. Takox JIEeBUIIbKUN BIJAMOBHBCS BiJl
300pakeHHs1 00pa3iB aHTUYHUX OOTIB 1 OOTHHB SIK YKPATHIIIB,
BIISITAIOUM 1X Y aHTUYHI IIATH SIK IPOTUCTABIICHHS B1JIBAKHUM
Ko3akam (puc. 4-6).

Puc. 4. M. Jleauywicdi. Puc. 5. M. Jlesupruiz.
Bewnepa ma fOnona y 3esca. Enetr Bye napyoox momopuuit. Jesc, Benepa i baxyc.
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AHaNI3yl04M HOBI MOJAEPHI TEXHIKH, fKI 3aCTOCYBaB [0
«Eneinm» Mupon JleBunpkuii y 1963 porri, MoXXHA Ha3BaTh
MIEBHOIO MIPOIO BIIKPUTHMHM JJIsl TOJIaTKOBUX IPOYUTAHb, €
KOMITO3HIIIT € JIe110 aOCTPaKTHI 32 CMUCIIOM, JIETKI Ta IPOHIYHI.
ABTOp BUXOIUTH 32 PAMKH OKPEMOI IIUTATH, HAOIIKYIOUUChH
JI0 TIOHATTS YHIBEpcaiabHOI 00pa3HOi MOBH. OpUTIHAIM LHUX
1J'IIOCTpaIIH/I 30epiratoThest y pongax HamionansHoro My3eH0
y JIbBoBI iM. Auapest Lllentumpkoro. Ha xanb, BoHH Tak 1 He
Oy/M BU/IaH1 Yy BUIVISAL KHUTH, OTHAK XY/I0’KHUK ITPOJIOBXKYBaB
CTBOPIOBATH HOB1 00pa3u BIPOJOBXK YChOTO KUTTS (puc. 7-9).

Puc. 7. M. Jlecuybicuit. Puc. 8. M. Jlesuyoicuil. Yuc. 9. M. Jlesuoriil.
Enett ma Cusinia. Tlocau oo Jlamuna. B Serepa minvKi 1o yaopia,..

Tak, mo3a pi3HOMaHITTAM TOTOYaCHUX 3aCO0IB XyHOKHBOT
BHUpa3HOCTI B imocTtpyBanHi TBOpiB [. KommspeBchkoro
MO)XHa BHOKPEMHUTH KUIbKa HOBHMX TEHICHIIIN: eTHorpadis
MOYMHA€E TOCTYNaTHCs BIWCHKOBIM repoili; OOru CTaroTh
MEHII «JTIOASSHAMI», iXHI pUCH — OUIBII HETaTUBHUMU;
MEHIIE TPUAIISETECS yBark TyMOPUCTUYHHUM CTOPOHAM.
Ha xynoxHio cueHy BHXOASTH 00pa3u MOTYXHHX BOPOTIB,
SKUX HE HAJITO JIETKO TOAOJATH, a I TIEPEMOTH TOTPiIOHO
MPOSIBUTU HEAOHMSKHIA Tepoi3M.
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BucHOBKM Ta mepcneKTHBH MOAAJBIIMX JOCTiTKEHb.
OTpuMaHi pe3ynbTaTH CBiAYaTh, IO TPAAWIli acOIIaTUBHO-
MetadopuuHoi  rpadikd €  SCKpaBUM  BUPKCHHIM
c(hopMOBaHUX Yy KOHTEKCTI MYIBTHUKYIbTypanizmy Kananwu,
o (QYHKIIOHYIOTh 13 YiTKO BUPKEHUMHU PETiOHATLHUMU
acmekTaMu. 3aciyroBYIOTh Ha yBary KOHIENTyalbHI M1IX01U
MupoHna JleBUIIBKOTO y BUKOHAHHI TBOPYMX POOIT, B SKHX
CIOKET OJHOYAaCHO MOXe OyTH 3BEACHHM J0 MIHIMyMY,
CTaIOYH JIMILIE IPUBOJIOM JUIsl CTBOPEHHS XyA0KHBOI TOBEPXHI
rpadiuHoro apkymia. Tak, MOKEMO 3a3HA4YMUTH, MO y CBOIN
TBOpUil AisibHOCTI Mupon JleBHIIbKHIT TOPYIIMB Baromi
MHUCTELbKI TUTAHH, 1aa3oH SKUX 3HAYHO MIPOO 30araTuBs
MUCTEIBKY craauuHy Ykpainu. HMoro mpari € pe3ynbratom
iHTEeTpaIlii eTHIYHUX OCOOTMBOCTEH y TOTOYacCHY KYJIbTYpY
MHUCTEIBKOTO CEpPEeIOBHUIIIA.

TakuM YMHOM, MOKEMO 3a3HAYUTH, 1110 MupoH JIeBULbKUI
HAJICKUTh JI0 YHIKaJbHUX TBOPUMX 1HIUBIIYaTbHOCTEH,
SK1 BIAITpadyd BaromMy poJib y THOMyJsipu3aliii YKpaiHCHKOTO
rpadiuHOrO0 MUCTENTBa Mepiioi MoaoBHHH XX CTOMITTA
Ta iHTerpamii MHCTENTBa YKpaiHW B MYJIBTHKYJIBTYPHUN
MHUCTEILKUI MPOCTIP y CBITI.
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Amnoraisi. /lu3aiid B yMoBax BUKJIMKIB Ta BUIIPOOyBaHb. B
CTaTTi HAa OCHOBI aHaI3y MPAKTUYHUX MaTepiaiiB Ta TBOPUUX
pOOIT PO3MIIANAIOTHCSA MUTAHHS AU3alHY 1010 MPAKTUYHOTO
Ta KOMYHIKAI[ITHOTO 3a0€3MeYeHHs HACEJIICHHS B yMOBax
BIMCHKOBOTO CTaHy. BH3HAuarOThCS BUMOTH 10 JIU3aiiHy Ta
HampsMH KWOTO 3aBJaHHb y BiChKOBUH uac. Bkazano, 110
KOMYHIKAI[IifHI Ta COWiadbHI MOTpeOH € aKTyaJbHHUMH Ha
ChOTO/IHI B YKpaiHl Ta BUMAararmTh BiJl JHU3aliHYy, B YMOBax
BUKIIMKIB Ta BUIIPOOYBaHb, KPEATUBHUX MIIXO/IB B PO3POOIT
Bi3yanbHUX, (YHKIIOHAIBHUX, €CTETUYHO BU3HAYCHHX
IHU3aliH-00’€KTIB. MeTogaMu IOCHIDKEHHS € aHaJITUYHUH,
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KoMIIapaTuBHUM. Po3risiHyTO HOpMartuBHI 1 MpaKTUYHI
MaTepiani mof0 3a0e3NeUeHHs 3aXHCTy HACEJICHHS Y
BIMCHKOBUH Yac, BU3HAUYCHO HEOOXIIHICTh YHIBEPCAIHLHOTO
nu3aiiny. [lomano 1 po3mIsiHYTO Bi3yalibHy iH(OpMaIlio 3a
HanpsMaMu: CHHTE3 MUCTEITB; apT-IAu3aiiH; TpadiuHui AU3aiiH
(kiHO(1IbMU, TMOCTEpPU, KOMIKCH, apT-OyKH, apT-1HCTAJIAILI],
UTFOCTpAIlii, TUCTIBKH, MAPKH, ETUKETKU, Mypalin). BucHOBKH
— OCHOBHMUMH BHUCHOBKAaMH €: KOHCTAaTOBAaHO 3HAUYYIIiCTh
TIPOSIBJICHHS MIKJTYBaHHS ITPO MAJIOMOO1IBHI TPYTTH HACEICHHS,
OJTHaK, B HOPMAaTUBHUX JJOKyMEHTAX HE 03HAUEHO BpaxyBaHHS
ix moTpeO MO0 PO3MIIIICHHS B MICIISIX 3aXHCTY, 3a0€3MEUCHHS
(YyHKIIIOHAIBHUMHU TIPUCTPOSAMH B TOOYyTI, SIKI HaaamyTh
MOYKJIMBICTh BUKOHYBATH MPAKTUYHI Ta (i310710T19HI MTOTPeOH,
a 1Ie CTaBUTh 3aBJIaHHS JI0 YHIBEPCAIBHOTO JU3aiHY; Ha0yII0
PO3BUTKY 1H(pOpMaIliiiHe, XyT0KHbO-EMOIlIHE 3a0e3MeUeHHS
Bi3yaJIbHOI KOMYHIKaIlii, aje ICTOPUYHI MPUKIAJIA BKA3yIOTh
Ha HEJIOCTATHICTh TEMATUKH Bi3yallbHUX rpadidyHUX 3acO0iB.

OOmexeHHsT  pecypciB, 3a0e3leyeHHs  MiHIMaJIbHOT
BapTOCTI BUPOOIB, a 0COOIMBO — BIMICHKOBOTO MPU3HAYEHHS,
KOMYHIKAIIIHI Ta COIialibHI TOTPEOW € aKTyaJlbHUMH Ha
ChOTO/IHI B YKpaiHl Ta BUMAararmTh BiJl JHU3aiiHy, B YMOBax
BUKIIMKIB Ta BHUIPOOyBaHb, THYYKOCTI, KpPEAaTUBHOCTI Ta
aJIanTUBHOCTI B PO3pOOII Bi3yanbHUX, (YHKIIOHAIBHUX,
€CTeTUYHO  BHU3HAUYEHUX  JU3aiH-00’€KTIB.  3aBJaHHs
TU3aiiHy y BIMCBKOBHM Yac CTOCYIOTHCS  JICKIJIBKOX
HampsMiB: 3a0€3MEeYeHHS SKOCTI JKUTTS HAaceleHHS Ta
Horo KoMmyHIKaiiiiHOrO 3abesneueHHs. L[poMy mpucBsdeH1
npakTu4Hi [2-5] Ta TBopui pobotu [6-19], ski mOTpeOyIOThH
pPO3IIISITY BiJMOBITHO IO CYYacHWX BHMOT. MeTta poOoTH y
BHUCBITJICHHI 3aBJaHb JU3aiiHy y CKJIaJHI TIEepion Ta HaJaaTH
OIIHKY icHyI04Oro cTany. CkiaiHi 00CTaBUHM, 10 CKJIATUCS,
HarHITaIOTh IICUXOJIOTIYHUHI TUCK HA HACEJTICHHS, a 1Ie CTABUTh
BHMOTH Ta 3aBJIaHHS CTBOPEHHS JU3alHEPChKUX PIillIeHb, K1
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BPaxXOBYIOTh TCHUXOJIOTIIO BIIEBHEHOCTI, €MIIaTii, JOIOMOTH,
€MOIIIITHOTO I IHOMY, BiIBary, iHKJIFO31i, IHHOBaIlili B TU3alH-
MIPOEKTYBAaHHI PI3HOMaHITHUX 00’ €KTIB Ta, BIATOBIIHO, O13HECI.
KaiouoBi cjioBa: BIWCHLKOBHM Yac, BHUKJIHMKHA Ta
BUIIPOOYBaHHSI, 1HKIIO31s, 3aXUCHI YKPHUTTS, YHIBEpCaIbHHUMA
JU3aiH, CHHTE3 MHUCTEITB, apT-Au3aiiH, rpadiuHuil 1u3aiH.

Abstract. Design in conditions of challenges and trials.
The article, based on the analysis of practical materials and
creative works, considers design issues regarding practical
and communication support for the population in conditions of
martial law. The requirements for design and the direction of'its
tasks in wartime are determined. It is noted that communicative
and social needs are relevant today in Ukraine and require
creative approaches in design, in conditions of challenges and
trials, in the development of visual, functional, aesthetically
defined design objects. Research methods — analytical,
comparative. Regulatory and practical materials on ensuring
the protection of the population in wartime are considered, the
need for universal design is determined. Visual information is
presented and considered in the following areas: synthesis of
arts; artistic design; graphic design (films, posters, comics, art
books, art installations, illustrations, postcards, stamps, labels,
murals). Conclusions — main conclusions: the importance
of caring for low-mobility population groups is noted, but
regulatory documents do not specify the consideration of their
needs in placement in places of protection, provision with
functional devices in everyday life, which will ensure the
possibility of satisfying practical and physiological needs, and
this sets a task for universal design; Informational, artistic and
emotional support of visual communication has developed, but
historical examples indicate the insufficiency of the subject of
visual graphic means.
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Resource limitations, ensuring the minimum cost of
products, and especially for military purposes, communication
and social needs, are relevant today in Ukraine and require
design, in conditions of challenges and tests, flexibility,
creativity and adaptability in the development of visual,
functional, aesthetically defined design objects. The tasks of
design in wartime relate to several areas: ensuring the quality
of life of the population and its communication support. This
is a topic of practical [2-5] and creative works [6-19], which
must be considered in accordance with modern requirements.
The purpose of the work is to highlight the tasks of design in
difficult periods and provide an assessment of the current state.
The difficult circumstances that have arisen put psychological
pressure on the population, and this sets the requirements and
tasks of creating design solutions that take into account the
psychology of confidence, empathy, help, emotional uplift,
courage, inclusion and innovation in the design of various
objects and, accordingly, business.

Keywords: wartime, challenges and trials, inclusion,
protective shelters, universal design, synthesis of arts, art
design, graphic design.

Beryn. Po3misitHeMO CyTTEBI XapaKTEpUCTUKHM JU3alHY.
[lin wac mnpomucioBoi gempecii B TPUAIATUX POKax
mMuHysoro cropivds B Cnomyuenux Illtatax Amepuku came
MIPOMUCIIOBUI TU3aiH TOTIOMIT Oi3HECY BHIUTH 3 Ii€] KPU3H.

PosranmykeHi cTuial Ou3aliHy HaJaBald  MOMKJIMBICTh
COIIlYMY 3aJTOBOJILHSITH CBOT MaTepialibHI 1 €CTETHYHI MOTPeOn
BiJITTOBITHO JI0 HOTO iICTOPUYHOTO PO3BUTKY. 3HAKOBI CHCTEMU
MU3ailHy HaJaBajd 1 HAJal0Th MOXJIUBICTh CUTYaTHBHOTO
pPO3yMIHHA B  PI3HOMAHITHHUX  JKUTTEBUX  €II307aX.
[IpoekTyBaHHSI TPOMYKTIB, POTrpaM, TMOCITYT Ta CEPEIOBHIIL
3 Memol NONINUleHHs Jcumms, YCYHeHHs Oap’epie ma

128



APTIIPOCTIP.2025.Bu. 2 (6)

CMBOPEHHS 3PYUHUX PilleHb 015 6CIX KOPUCIYBAYi6 3a]IITHO Ha
TaKMX PIBHSIX — JOCTYIHICTb, YHIBEPCAJIbHICTh, JOCTYIHICTh
BUKJIa/IeHOT 1H(opMarllii — 4iTke Ta eeKTUBHE 1 TOHECCHHS,
po3pobOKa iHTy'l'THBHo 3p03yMiJn/1x Ta JOCTYIHHX iHTep(beﬁciB
Ut TU(POBUX CEPBICIB, Ky/IbTypHa Yy TIMBICTh, TEXHOJIOTIYHA
CTaOUIbHICTh, B1IOOpaXXEHHS I[IHHOCTEH, eproHOMIYHICTH,
eKOHOMIYHA e(heKTUBHICTh. Bimomuit (bpaHuy:;LKI/H/I J3aitHep
Oimin CTapK — JU3alHEep MPOMICIOBHX i PeCTOpaHHIX
1HTEp €piB, KOHCTPYKTOP MEOIIB 1 pPO3POOHUK MpEAMETIB
JIEKOpPY, ILIJIKOM CIIpaBEJIMBO 3ayBakuB: «J[u3aifH — 11e He
JIMIIE Te, SIK I[OCh BUIIISIAE, ajie U Te, sIK e mpamroe.» [1] .
IlocranoBka mnpobGaemMu. JloCATHEHHS TapMOHIT MIXK
Kpacoio Ta HpaKTI/I‘-IHiCTIO upOB1 TEXHOJOT11, MOETHAHHS
TEXHIK, XYIO’KHS IS TaJTi3a11i51 Ta BUKOPUCTAHHS KOMITO3HITITHIX
1 KOJOPUCTHYHMX e(EeKTIB NI0A0 HaJaHHS NpeaMeTam
IHAMBIYaTbHOCTI, JM3alfHEPChKE CAMOBHPAXEHHS, SKE
BHUKJIMKA€ €MOIIii Ta MPUMYIIY€E CIIOKHBAa4Ya 0 OCMHCICHHS
dakty cnpuiHATTA. Jl0 CKIIaI0BUX AU3aiiHY SIK TPOMHUCIOBOTO
MUCTEITBA, MUCTEIITBA BI3yaJIbHOI 1 BepOaIbHOI KOMYyHIKaIIii
B YMOBaX BUKJIMKIB 1 BUIIPOOYBaHb OCOOJIMBE MICIIE HAIEKUTh
TaKUM PI3HOBHJAM: €profn3aiiH, YHIBepCaJlbHUN TU3aiiH
(1HKJTIO3WBHUM NU3aiiH) — POpMyBaHHS IHTEP €PY, EKCTEP €PY
OyniBenb; rpadiuHuil au3aiiH (1HQopMaUIiHUN, apT-AU3aiiH
(apT-Tepamisi), eMOLIHHUN AU3aiiH, CHHTE3 MUCTENTB). Jlyxke
BOXKJIMBHM € TIMTAaHHS 3a0e3INeUYeHHS JIIOICH 13 BTPATOIO
30py, KIHI[IBOK BHACIIJIOK, B TOMY YHCIIl, BIMCHKOBUX i,
MOKJIMBOCTEH TIepecyBaHHS B MOOUIBHUX Bi304YKax B JidTax,
Ha nanaycax. 3 1 kBitHsa 2019 poky Habpanu YMHHOCTI HOBI
JepkaBH1 Oy/11BEJIbHI HOPMU MI0JI0 0OOB’I3KOBOTO CTBOPEHHS
0e30ap’epHOro MpocTopy B YKpaiHi g MaJIOMOOUTIBHUX
rpyn Hacenenus — JIbH B.2.2-40:2018 «bynunku 1 cnopyau.
[HKIr03UBHICTB OyaiBesb 1 ciopya. OCHOBHI OJOXKEHHS [2].
OpHak, MUTaHHS 111010 MOXJIMBOCTEH 0OCIIyrOBYBaHHS ceOe
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y BOMpaNbHIX, BAHHUX KIMHATax, KyXHSX JI0 IIbOTO 4acy €
BKpaif HEZIOCTATHBO 3’ ICOBAHHM.

Buxiaan pesyabrartiB aociigkeHHs. 3rigHo 3 [3,4], B
KUTJIOBUX 1 TPOMAJICBKMX CIOpydax — IIKOJAaX, CaJouyKax
Ta JIKapHAX mepeadadyeHo 3aXHMCHI YKPHUTTA Ta CIOPYAH
MOJIBIMHOTO TIPU3HAYEHHS — 3aXUCT HACEJICHHS BHACIIJIO0K
HAJA3BUYAWHUX CUTYyAIlii, BINCHKOBUX il 200 TEPOPUCTUIHHIX
aKTIB (pHcyHOK 1). ¥ cronuii 3BeIeHO HOBI aBTOHOMHI
npotupaaianiiHi ykputts: «lle aBroHOMHI cropyau, 3MaTHI
3a0e3neunTu 6e3r1e1<y MEIIKAHI[IB HaBITh Y pa31 TPUBAJIOTO
BIJIKJTFOYEHHST KOMYHIKaMii» [5], OgHAK. MO0 1HKIFO31HHIX
0COOJIMBOCTEN B IUX 00’ €KTaX HE BKa3aHO.

Puc.l 3axucHi yKpUTTS Ta CHOpPYAM HOABIHHOIO
npusHadeHHa [Hopmamiiine 3a0e3nedeHHs, SK IMPaBUIIO,
BUKOHYETBCS BIJIEO Ta ayaiO-TPAHCIALISAMU, CIIPIMOBAHUMH
Ha TPOMAJSHCBKY MYKHICTh Ta YOCOOJIEHHS HEraTuBy
POCIMCBKIX 3arapOHMKIB.

KinoMucTenTBo akTHBHO MpAaIIO€e HAJl PO3KPUTTAM TeMH
KaxJIMBOi BIHHU B YKpa1H1 — JIOKyMEHTaJbHI 1 XyIOXHI
poboru 2023-2025 pokiB [6]: «Komona»; «Yomy Pocis
BIKAMH HaMaraeThCs 3HUIIUTH YKpaiHy»; «butBa 3a Kuisy;
«MarneHbKi JT1011H, K1 po3B’a3aiiu BiitHy »; «Homy Pocis Bikamu
HaMaraeThCs SHUIUTH YKpainy»; «byda»; «be3Buxinby»; «Jla
Binui»; «JloBra mo6a»; «Mu, Hail ymroOJieHIll Ta BiliHa»;

130



APTIIPOCTIP.2025.Bu. 2 (6)

«Pean». OnHaK, 116 MUCTEITBO, ITPH YCI1X HOTO IOKyMEHTAIBHHUX
1 XyJIO’)KHIX JOCTOTHCTBAaX, OUIbIIIE MUCTEIITBO, HIXK ariTariiiHa
MIPOMO3HIIisl, sSIKa HAMPsSMY BIUTMBAE HA MCUXOJIOTIIO IIIsgada
0e3mocepelHb0 «SIK KEpIBHUIITBO, 10 Mii». Po3misiHEMO B
[IbOMY HAIPSIMKY ICHYIO41 TBOpYi poOOTH.

I[JI}I TPUKIIALY, AMEPUKAHChKUI JU3aiiH 'y Jpyry
CBITOBY BilHY 3aisiB BHKOPHCTAHHS rpadigHoro IM3aiiHy
JUTSL TIPOTIATaHIUCTCHKUX HOCTeplB B13yaJ'IBH01 KOMYHIKaIIii,
T ABUIIIEHHS MOPAJIBLHOTO MYXY, TIATPUMKH apMii, MoOiizamii
IMBUTLHOTO HAaceJeHHs Ta (OpMyBaHHI Bi3yaJbHOTO 00pasy
HE3JIaMHOCTI Harlii B mepiof BiitHH. Lle BHCOKO Xyq0XXHBO, B
peanicTUYHOMY CTHJII MoAaHoO B mocTepax (moctepu 1 — 9 Ha
pucynkax 2 — 10) [7].

We Can [edit] !

He needs more

X He needs fighting %
W weapons made from your®

JUNK

GET IT IN TODAY

Puc.2, Ilocrep 1 Puc. 3. Iloctep 2

cmmf:j.'

BOTH BABRBELS  pyc. 4. Tlocrep 3

TekcT y mepexmani: puc.2 «Mu MoxeMo 3poOuTH 1e!»),
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TaKOXK 11171 Ha3BOI0 « Po31-KIenanpHUIIS 32 3pa3KOM KYJITETOBOTO
y3arajapbHeHOro o0pa3y CHJIBHOI JKIHKM — TpalliBHUII
BifiCbKOBOrO BHPOOHHUITBA; pHc. 3 «loMy MOTPiGHO IIOCH
Ginbine 3a MinHi Hepeu, oMy noTpi6Ha 30posi, BUTOTOBICHA
3 BaIlIoro OpyxTy, 371aBaite 3apas!

Puc. 5. llocmep 4 Puc. 6. Ilocmep 5 Puc.7. Ilocmep 6

Tekcr y mepekimani: puc. 4 «/lamo iM 3 000X CTBOIIBY;
puc. 5 «lle Mmoxe Tpanutucs TyT!»; puc. 6 «XodeTe mporparu
BiliHy? BUMKHITH OyIMJIBHHK... MOCHITH JAoBHIe!»; puc.7
«JIroOuii Tato, mu Burpaemo Bitiny 3HAYHO mBuie, ko
OyzeMo BIIEBHEHI, IO JIFOU BIAOMA MPALIOIOTh K MPOKIISTI,
o0 miATpuMaTH Hac!».

wew keee GOING -
You er[”[”G!

UNITED WAR FUND

NANY BECENTNG STTIN 04 IFCE OF NATML OFVCER PRECHRENENT

Puc. 8. Ilocmep 7 Puc. 9. [locmep 8 Puc. 10. Ilocmep 9
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Tekct y nepeknani: puc. 8 «Y j1aBax po3puB... KoJIu TeOe
Hema. 3anumiaiics Ha poboti!»; puc. 9 «Mu mpoaOBKYEMO
HacTynaru, a Tu npogoBxKyil Bkiagatu!»;

Puc. 10 «lle Takox 1 *iHOYa BiifHa, BCTymaiTe 10 JiaB
(ra3Ba >xinoworo miapo3airy B BM® CIIIA). Bu notpibni
cBOil KpaiHi!». B mux poborax Oyau Xymg0KHbO-EMOIIHHO
3aJlisiHI aKTyaJlbHI MHUTAHHS, K1, HAPOYYHd, Yepe3 3HAUYHUN
Jac, BIAMOBIAIOTh CyYaCHUM BIHCHKOBUM BUKJIMKAM B YKpaiHi.

Y CHIA Bunyctunu komike 31 31uM [Ty Tinum 1 CynnepmMeHoM
— nogano BuOyx Kpewmuis i Breuy Ilyrina (pucynox 11) [8].

Puc. 11 Imocmpayis xomixca «3i snum Ilyminum i Cynepmenomy.

bputancekuii nHucbMEHHMK 1 Kapukarypuct Jleppin
Kanninrem BumycTtuB rpadiunuil poMaH «3IIT TUKTATOPa»
[9]: KOMIKC PO KpUBaBY 6iorpa(1)i}o [TyTina (pucynok 12).

VYkpainchki apT6y1(I/I po BlI/IHy BKJIIOUAIOTh «biekayT, 1o
MPUCBSYCHUM JTOCBITY KUTTS 1] 9ac OOCTPLTIB €HEPTeTUIHOT
iH(ppacTpykTypH., «KpeaTus y BiifHi» Ta «SIK MU Ha3BEMO 110
BiliHy?», «3arpaBa» Ceprig Maiinykosa (puc. 13, [10]), sxuit
JOKYMEHTY€E TOCBiJ MOBHOMACIITA0OHOTO BTOPTHEHHS Yepe3
iTrocTpartii.
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Puc. 12 Komike npo kpusasoeo Ilymina. Puc. 13 Obxknadunka apmoyka

B aproG’exri — inctamsmii pucynok 14, [11], 300paxena
CBITJIMHA OaJlepuHU, 10 HAJPYKOBAHA HA CKPIIUIEHIH CMOJIOI0
TMaHeJi 31 CTPUISHUX T3 3a JIOTIOMOTOI0 YABTPadi0JIeTOBOTO
npuntepa. CinoBa aBTopku: « ...Ilpamroroun Hag mPOEKTOM,
s XOTUIa TepeJaTd KOHTPAcT >KOPCTOKOCTI BIMHU Ta
MUCTELTBA. . .» [Ipoektr Memopiany yKpaiHCBKUM
po3Bigaukam y lonoBHomy ympasiiaai po3sigku (I'YP),
HOMIHOBaHO Ha mpemito €Bpomeiicbkoro Coro3y B Tranysi
cyuacHoi apxiTektypu — Mies van der Rohe Award (pucynox
15, [12]). Cainx 3ayBakuTH, 0 yKpaiHChbKa nuaitHepka JKens
[TonociHa oTpuMalia aMepUKAHCbKY MPEMII0 3a LITIOCTPALiio
no ctarti «HoTupu cueHapii 3akiHueHHs BiHHU B YKpaiHi» y
The New York Times [13], (puc. 16).

. N
e

Puc. 14 Ceimauna banrepuru Puc. 15 Ilpoekm Memopiany
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Al-AP

AMERICAN ILLUSTRATION
Al44 SELECTED WINNER

Puc. 16 Inlocmpayis

OpuriHanbHi KapTUHKA 3 TPHUBITAHHSIMH 10  JHS
HapoJ/DKEHHs mia 4yac BiiiHU [14](nmucTiBka 1, pucyHok 17).
[TaTpioTnyna MoTuBamiiiHa kapTtuHka [15] (;ucTiBka 2,
pucyHok 18) dotoictopii 3CY [16] (maucriBka 3, pUCYHOK
19). Takoxk, € MaTpiOTHUYHI JUCTIBKU-TIONAKU Il BOIHIB
3CY Tta rapHO BHKOHaHI JIUCTIBKH COJIJIATy, YKPaiHCHKOMY
BIICBKOBOMY, 3aXMCHHKY BIJ IBYMHH, IPYKUHHU, >KIHKH.
Kaprunka 31 cnmoBamu: «Tu — miit Tepoit, MOsI TOPJIICTh, MOSI
Hais!»

@Mmhhﬂ] ! Buciioiue!
E TVIMIVIGEROIALE Nepenomeno!
Biddydye.ual

Puc. 17 Jlucmisxa 1 Puc. 18 Jlucmisxa 2 Puc. 19 Jlucmisxa 3

IlikaBumMu poOOTaMu TakoX € KOJEKIiliHa Mapka
«Pocilicekuil BIiCbKOBHI KOpabenb, Bce», pucyHok 20, [17];
eTukeTKa Oina kpyria «CnaBa Ykpaini!» (BoiH), pucyHok 21,
[18]; cepen uncneHHux — BIIKpUTHiA 10 J{Hs aBiawii Ykpainu
mypan «[IpuBua Kuesay, pucynok 22,[19].
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T Ukane YKpaiHa

Puc. 20 Mapxa  Puc. 21 Emukemxa  Puc. 22 Mypan (cmpim-apm)

BucHoBKkM Ta mepcneKTHBH MOAAJIbIINX JOCTiIKEHb.
TakuM YMHOM, OCHOBHMMH BHCHOBKaMH €: KOHCTaTOBAaHO
3HAYYIIICTh TPOSIBICHHA MIKIyBaHHS MPO MajIoMOOLUIbHI
Ipyny HaceJeHHS, OHAK, B HOPMATUBHUX JOKyMEHTaxX HE
03HA4YC€HO BpaxyBaHHS 1X MOTPEO 1100 PO3MIIIEHHS B MICIISIX
3axXuCTy, 3a0e3nedeHHs] (YHKI[IOHAIBHUMH TPUCTPOSMU B
noOyTi, sIKI HaJaayTh MOXKIWBICTh BHUKOHYBATH MPAKTUYHI
Ta (izionoriyHi MmoTpedbw, a 1€ CTaBUTh 3aBJaHHA JI0
YHIBEpPCAJIBHOTO JIM3aiiHy; HaOyn0 po3BUTKY iH(MOpMaliiiHe,
XyIOKHbO-EMOIIiiiHe 3a0e3MeueHHsl Bi3yaqbHOI KOMYHIKAIii,
aje ICTOpUYHI TPHUKIAAM BKa3ylOTh Ha HEJAOCTATHICTh
TEMaTHKU Bi3yaJIbHUX TpadivyHUX 3acO0iB.
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AHoranig. [licnms 3700yTTs YKpaiHOIO HE3anexKHOCTI
CHOPTHUBHA TEMAaTHKa B 0OPa30TBOPUOMY MUCTELITBI TIOCTYIIOBO
BUWIIIA 3-MiJl THUCKY pPaASHCHKUX 11€OJOTIYHMUX KIIIIIE.
Bunukae nuTaHHS: SK CcydyacHa I1HTeprpeTauis TUIECHOCTI
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CHIBBITHOCUTBHCA 3 «(PI3KYIBTYpPOIO 1 CHOPTOM» PAJISTHCHKOT
n00W, HOHKOH(OPMICTCHKOIO TPATUINEID Ta XyJOXKHIMHU
HOoIIyKaMU MOJIEpHI3MY U aBaHrapay modarky XX cTomiTTs?
JloBruii yac Maiike He MPOBOAMIIOCS CHCTEMAaTHYHOT pOOOTH 3
BUBYCHHSI, apXiBallii Ta MOMYJISIPU3aIlil CIOPTUBHUX CIOXKETIB
y MuctenrtBi. JIuiie OCTaHHIMH POKAMH CIOCTEPIraeThCs
BITHOBJICHHS 1HTEpPECy JI0 TUIECHOCTI, IO BHUXOAHUTH 3a
MEXi CyTO CIIOPTUBHOI TeMaTHUKW i HaOyBae Cy4acHHX
IHTepIpeTallii, 30KpemMa, y KOHTEKCTI TeHAEPHOT 1€ HTUYHOCTI.

3anpomoHOBaHE  JIOCTIPKEHHS HE TMpeTeHAye Ha
BCEOCSDKHICTh 1 € JIMIIE OJHIEI0 «IIETTIMHOIO» B PO30yIOBi
MaJIOBUBYEHOI Ta HE CTPYKTYPOBAHOI TEMHU CHOPTY B
00pa3oTBOPUOMY MUCTEITBI YKpaiHu. Y MmyOJTiKarlii JAKOHIYHO
MO3HAYCHO KIIOYOBI eTamu TMOOYyTYBaHHS  3a3HAYCHOI
TEMaTUKH — BIJ] PO3BaXKaJbHO-MYOMIYHUX 3aXOMdiB (IIUPKOBI
HOMeEpH, KiHHI 3MaranHs) 3namy XIX — nmogarky XX CTOMITh
710 OHOBJICHOI TUTACTUKH TiJIECHOCTI aBaHTap Iy Ta MOIAJIBIIIX
17I€0JIOTeM  COoLllaIiCTHYHOTO peanismy. IlimkpecneHo 3MiHU
B IHTepIpeTalii TeMu CHOpPTYy micisg HaOyTTs YKpaiHOIO
He3sanexxHocTi — HamaranHs XyJOXHUKIB YHUKATH OOpa3sHHUX
IUTAKaTHUX KJIiIIe W TyYHUX Tace’, 30CEpe/KYIOUUCh Ha
XYIOXKHINA CKIAJO0BIil — BHPA3HOCTI KOMIO3UIIi, KOJbODY,
eHeprii TBOpy 3arajom.

3anporoHOBaHO TOMANBIIUNA PyX JOCTIKCHHS TEMHU
CIIOPTY B TBOPYOCTI YKPaiHCHKUX MHUTIIB TMoyaTky XXI
CTONITTS. BUsBICHHSI, cUCTEMaTH3aIlisl Ta aHATI3 Bi3yaIbHOTO
MaTepianxy T03BOJISATH HE TITLKH OKPECIUTH MICIIE CTIOPTUBHOT
TEMaTHKH B  ICTOpli  HaIllOHAJTBHOTO  00pPa30TBOPUOTO
MHUCTEITBA, & W y3arajJbHUTH IJ€I0 TUIECHOCTI Ha piBHI
JyXOBHO-BI3yaJbHO1 icTOp1i YKpaiHHU.

KurouoBi cjioBa: 06pa3oTBOpUe MUCTEITBO, TEMA CIIOPTY,
KUBOITUC, YKPAiHChKUN aBaHTap, COLANICTUYHHNA peati3Mm,
paAsHChKa Iporaraiia, Cy4yacHi MUCTEIbKU MPAKTUKU.
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Abstract. After Ukraine gained independence, sports
themes in the visual arts gradually emerged from under
the pressure of Soviet ideological clichés. This raises the
question: how does the modern interpretation of physicality
relate to the ‘physical culture and sports’ of the Soviet era,
the non-conformist tradition, and the artistic explorations of
modernism and the avant-garde of the early 20th century?
For a long time, there was almost no systematic work on the
study, archiving, and popularisation of sports themes in art.
Only in recent years has there been a resurgence of interest in
physicality that goes beyond purely sports themes and takes
on contemporary interpretations, particularly in the context of
gender identity.

This study does not claim to be comprehensive and is
only one ‘brick’ in the development of the little-studied and
unstructured topic of sport in the visual arts of Ukraine. The
publication concisely outlines the key stages in the development
of this theme — from entertainment and public events (circus
acts, horse races) at the turn of the 19th and 20th centuries to
the renewed plasticity of the avant-garde and the subsequent
ideologemes of socialist realism. It highlights changes in
the interpretation of the theme of sport after Ukraine gained
independence — artists’ attempts to avoid figurative poster
clichés and loud slogans, focusing on the artistic component —
the expressiveness of the composition, colour, and energy of
the work as a whole.

Further research into the theme of sport in the work
of Ukrainian artists of the early 21st century is proposed. The
identification, systematisation and analysis of visual material
will not only allow us to define the place of sporting themes
in the history of national visual art, but also to generalise the
idea of physicality at the level of Ukraine’s spiritual and visual
history.
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Keywords: fine arts, sports theme, painting, Ukrainian
avant-garde, socialist realism, Soviet propaganda,
contemporary art practices.

Beryn. Tema cnopry B HaIllOHAJIBHOMY MHCTEITBI
ChOTOJICHHSI Ha0yBa€ OUTBIIT MacIITAOHOTO 3a0apBICHHS, HIXK
ariTaiis 70 310poBOro crocody kutTTsa. CTaH CyCHiJIbCTBA
BHMAarae rOBOPHUTH PO €HAHHS 3yCHJIb, KOMAHIHUN TIOCYTI,
TICUXIYHE 37I0POBSI Ta TIIECHY BUTPUMKY. AJKe (hOpMyBaHHS
HaIlIOHAJBHOI ~ 1AGHTUYHOCTI  HEOAMIHHO  BiJ0yBa€ThCs
SK YCBIIOMJICHHSI TpaauIlii 3arapTyBaHHs (I3UYHOTO W
JyXOBHOTO, III0 € BKPail aKTyaJIbHAM Y PEaTisiX ChOTOJICHHSI.

IlocranoBka mnipodjeMu. 3’SBUBIINCH SK HACHTIIOK
IIPOMUCIIOBOI PEBOJIONIT Ta MEPETBOPHUBIINCH HA BaXKIHUBY
CKJIQJIOBy CYYacCHOCTi, CIIOPT CTaB OJHHUM 13 KIFOYOBHX
JDKEpeNl HAaTXHEHHs i 0ararboX XyJIOKHUKIB Y BCHOMY
cBiTi. BTiM, g0ci HeMae IUIICHOTO HAyKOBOTO OTJISIY,
SKUW OM TIPOCTEKYBAB PO3BUTOK CHOPTHUBHOI TEMAaTHKH B
YKpaiHChKOMY O00Opa30TBOPYOMY MHMCTEITBI BiJl BUTOKIB 1
HApOJHMUX TPAAMIIN A0 PaASHCHKHUX IJIAKaTiB, KOIU CIIOPT
HaOyB TPOMAaraHAMCTCHKOTO 3a0apBIEHHS, 1 CyYacHUX
IHTepIpeTalid, Je CHOpPTHUBHA TeMa BHUXOIUTh 3a MEXI
1J1€0JIOT1I Ta ITOCTAE SIK €CTETUYHUN YU OCOOUCTICHUH JTOCBII.

AHaNi3 ocraHHiX [gochaimkeHb 1 myOaikamiin. Jlo
TEMH CIOPTY 3BEpPTAJIMCh BIJIOMI 3aXiJIHOEBPOMEHCHKI
MHUCTEITBO3HABIN, ICTOPMKHA MHUCTENTBa Ta (Qimocodmu.
JloCHiTHUKH PO3DISIIAid  CIIOPT HE JIMINE SK TEeMy IS
300pakeHHs, ajie 1 K COILIOKYJIbTYpHUN (hEeHOMEH, 110 Mae
IMOOKI 3B’SI3KM 3 €CTETUKOI0, (Pi1ocodiero Ta MONITHKOIO
pizaux emox. OmHUM 13 TmepmMX IOCHiAMB iKOHOTpadiro
CIIOPTY AaBCTPO-aHIIIMCHKUMA JOCIITHUK 1 MUCTUBEIb BiTbsiM
A. beitmi-I'poman (William A. Baillie-Grohman). ¥V 1913 pomui
BugaHo kaury «Cropt B mmcrentBi: IkoHorpadis cropra.
InrocTpariii mosbOBUX BHUAIB CHOpTy €Bponu Ta AMEpUKH
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3 XV no XVIII cromitts» [13]. 1 xoua pobGora npucesiueHa
3/1e0TBIIIOTO MUCTEITBY TIOJIOBAHHS, 11¢ OYB MEPIIHA TOCBIT
OXOIUICHHSI 3HAYHOTO pernepTyapy 300paKe€Hb 1 BBAXKAETHCS
3HAKOBOKO PO3BIIKOIO.

bepnapa Bip (Bernard Vere) BUCBITIIUB poiib CIIOPTY SIK
KJIFOYOBOI'O JiKepesa HaTXHEHHS sl 0araThbox XyHdOXKHHUKIB-
MOJIEpHICTIB y aochimkeHHi  «Crnopr 1 MOAEpHI3M Yy
Bi3yasibHOMY ~ mucTenTBi  €Bpomm, 1909-1939» [15].
ABTOpPOM 3ampoOIIOHOBAHO HOBE TPAKTYBAaHHS aCMEKTiB HU3KU
aBaHTApIAHUX PYXiB, 30KpeMa ITAIMCHKOTO QyTypU3MY,
KyOi3My,  HIMEIBKOTO  EKCHPECIOHI3MY,  PaIsSHCHKOTO
KOHCTPYKTHBI3MY, ITAIIMCHKOTO paliioHani3mMy Ta bayray3y.

JlakoHIYHUI EKCKypC MPO 1CTOPII0 CIOPTUBHOT TEMATHUKH
B JKMBOIKCI TIpeICTaBlieHO Ha cTopiHmi Kyiv.gallery [6].
3a3HaueHo, 10 «Mepuli TBOPU CTAaHKOBOTO YKUBOMHCY
BIJIMOBIHOT TEMAaTWKW 3 SBUIUCS B e€moxy PeHecancy.
Haiifyactinie Ha mojOTHAX HA TOW Yac 3’SIBISUTMCS IIaXiCTH
MiJT 9ac 4eproBoi mapTii — CBATI, Aisi4l [EPKBU Ta MOJTITHYHI
migepu. Y Mi3HIII YacH J0 MOMYJISPHUX CIIOPTUBHHUX CIOKETIB
KpiM IIaxiB yBIWIIOB KPOKET, OOpOTHOa, Oir, KiHHI 3MaraHHs
Ta ¢pyT601» [6]. Ha cTopiHIll mpeacTaBieHo Mpi3BUINAa MUTIIIB
1 HaiBigoMmimi kaptunu mnpo cnopT. Cait doshka Oinbmn
PO3IIOTO HAJIA€ ICTOPIIO CIIOPTUBHOI TEMATHKH Y PI3HUX BUAAX
MHUCTEITBA — BiJl 1OOM aHTUYHOCTI 10 cydacHOi hoTorpadii 1
udpoBUX TEXHOJIOTIH [5].

VYTiM, Ha CbOrO/IHI HEMAa€ TPYHTOBHOTO M CHCTEMHOIO
JOCIIIJKEHHSI TEMHU CIOPTY B YKpPaiHCbKOMY MHCTEITBI.
3a3HaueHa TeMaTHhka He Oysa cepel MpiopITETHUX HAMPSMKIB
— TBOpPH 13 300pak€HHSM CIIEH 3Maralb 1 CHOTOJHI
pPO3MSUIIAOTECA  3ACOUIBIIOTO Y KOHTEKCT1 17€0JIOTTYHHUX
3aBJIaHb COIIATIICTUYHOTO peaji3My 1 He 1al0Th TOBHOI KAPTUHU
010 KYJIETYPHO-€CTETHYHOTO 3HAYCHHSI MUCTEIIBKUX TBOPIiB
Ha CIIOPTHBHY TEMAaTHKY B HaIllOHAJILHOMY mpocTtopi [7, 10].
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VYKpaiHChbKI XYIOKHUKH 3alMIIAIOThCS Ha mepudepii
JIOCHiPKEHb, X04ya ix poOOTH TOKa3yloTh, SK came
Bi3yalli3yBaJlach Te€Ma CIIOPTY 1 SKy poOJib BiJirpaBaja y
BIUIMBI Ha CBIZOMICTh coliymy. L{s mpobrnema BOucCyeThCs y
3HAYHO MIUPIIUN KOHTEKCT YKPATHCHKOT 1ICTOPUKO-KYIBTYPHOT
napagurmu. llle mo mporomomeHHss He3anexHocTi y 1991
poui IBan [[3t06a y cBoili 3HakoBiil mpari 1988 poky «Um
YCBIZIOMIIIOEMO ~ HAIIOHAJBbHY KYJIBTYpPY $K IUTICHICTH?»
HAroJIollyBaB Ha HACHKaX KOJOHIAIBHOTO CTaTrycy Ta
penpecuBHOI MOMITHUKY iMIiepchkux 1eHTpiB [3]. Lle cnoBHa
CTOCY€ThCS I MUCTEITBA: Te€Ma CIOPTY, AK 1 Oarato iHIINX
CIOXKETIB, JIMINIANacs pPO3APIOHEHOI Ta HECHCTEMHOIO.
BunaBaunrBo «MucTtenTBo» 'y paisHChKI dYacu 1 B
MOCTPAIIHChKY J00y Hamarajaocsi YaCcTKOBO KOMIIEHCYBAaTH
[0 TPOTAMHY, MyONIKyIOuM albOOMH Ta KaTajoru, IIo
PO3IIMPIOBAIM TOPU3OHTU YKPATHCHKOI KYyJIBTYpH, XO4 1 B
KOPCTKHX YMOBAax IIEH3ypU Ta Opaky pecypciB. Y maiekoMmy
1978 pormi BUAPYKOBAHO KOMILIEKTI JHUCTIBOK «CrHopT B
yKpaTtHChKOMY 00pa30TBOpUOMY MUCTEITBI». Cepen NBaIlsiaTh
TPHOX PEMPOAYKIIH MPEACTaBICHO, 30KpeMa, KapTHHH 3.
Jlepman, C. Ilogepessncbkoro, B. Piwkuxa, T. A6moncbkoi [11].

Ha mouarky XXI cT. B3aeMO03B’s130K (DI3UUHOT KyJIBTYpH
i cmopty 3 muctenTBoM BucBiTIIOBaM C. Koszy6 i 1. Tpom,
MIIKPECIIOI0YN X BaXXJIUBE MICIIE B CHUCTEMI Cy4acHOI
KyJIBTYPH, JEMOHCTPYIOUH «BCIO Kpacy TyXOBHOI 0COOMCTOCTI
JIONWHU Ta 11 ectreTnyHe BuxoBaHHs» [8]. [lorsg Ha cyuacHi
Bi3li CHOPTHUBHOI TEMAaTHUKH MPE3ECHTOBAHO Yy IOCIIHKEHHI
BYJIMYHOTO MHCTEITBA YKpaiHH (CKyJIbNTYpH, MypaliB Ta
rpagiti) Ta iX CIpsSAMyBaHHS HAa BUPIIICHHS €CTETUYHHX 1, K
HACJIJI0K, ETHYHMX 3aBJ1aHb [9]. Came 3aBIsSKU TAKUM CIIpOOaM
ChOTOJTHI MU MaeMo Oo/lail YaCTHUHY MaTepialy JJisi BUBUYCHHS
icTopii TeMu CHopry B YKpaiHCBKOMY 00pa3oTBOPUYOMY
MUCTELTBI.
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HeBupimeHnorw 4YacTuHOW mnpoldiaeMu 3aJIUIIAETHCA
PEKOHCTPYKIiSl IUIICHOI KapTUHU PO3BUTKY CHOPTHUBHUX
0o0pa3iB y MHUCTENTBI YKpaiHU BiJ BUTOKIB JI0 CHOTOJICHHS.
JlocnigHuku 37e0UTBIIOr0 3aJUIIAl0Th 103a IOJIEM YyBaru
IHAMBIAYaJbHI XYJI0KHI MOIIYKH Ta BiOOpa)KEHHS CIOPTY
K €CTeTHYHOro siBuila. HeoOXiIHMM € TakoX BHBUEHHS
MAaJIOBIIOMUX JKEPEI — JOKAIbHUX MY3€WHHUX Ta MPUBATHUX
301pOK 3 yHIKaJIbHUMU NPUKIIAJaMU CIOPTUBHOT TEMATUKH.

Mera crarTi. PoG0oTa He npeTeH1ye Ha TOBHE BUCBITIICHHS
TEMH CIOPTYy B YKpPaiHCBKOMY MHCTEUTBI, a € CIPOOOI0
OKPECITUTH YMOBHY KaHBY PO3BHTKY LLOTO CIOkKeTy. [onoBHa
MeTa — IMPUBEPHYTU yBary A0 MAaJjoOAOCIIKEHOI TEeMHU Ta
BKa3aTH Ha HEOOXIJIHICTh MOAANIBIIOTO TOUIYKY ¢ KpOHlTKOl
apxiBHOi poOoTu. Bapro akmeHTyBaTu yBary Ha BUSBJICHHI
HaIlllOHAJILHUX CUMBOJIIB, CIOXKETIB 1 CTUIICTUYHUX PIIICHb, K1
BUPI3HAIOTh YKPATHCHKY TPAIUIIIO BiJl 3araJIbHOPASTHCHKOTO
KaHOHY Ta IEMOHCTPYIOTh CaMOOYTHICTh Bi3yaJbHOI KYJIbTypHU
CIIOPTY.

Buknag  ocHOBHOro marepiajqy JaOCHIIKeHHA. Y
n00y aHTUYHOCTI JIIOACHKE TIJ10, TApMOHINHE W TpEeHOBaHE,
cripuiiMaiocss sSK JOCKOHanmui BUTBIp OoriB. Came TOmI1
CHOPT ymepine cTaB 00’€KTOM MUCTEILKOTO 3alliKaBJICHHS.
300pakeHHs aTjeTiB 1 CIIEHM 3MaraHb MpHUKpallaiyd MOCY/,
apXITEKTYpHI PO3MUCH Ta CaKpajdbHI CHOPYAU. Y TOJAJBIII
CTOJIITTSI CIIOPTUBHI MPAKTUKU 3aBOMOBYBAJIM Je/iail OuIbIy
MOMYJSPHICTh, HAAUXAIOUM MUTIIB PI3HUX €MOX 1 XyJOXKHIX
HanpsMiB Ha CTBOPEHHS YUCIIEHHUX TBOPIB.

Cropt 1 (i3uyHa axKTHBHICTh SK TeMa B YKPaiHCHKii
00pa30TBOpUOCTI 3’ sBisuIacd e HanpukiHii XIX — movarky
XX cromite. Ile He Oynmm mMacoBi 3pa3ku, ajie Y MHUCTEITBI
MOJIEPHY 3YCTpPIYalOThCSI CIOKETH 3 KIHHMUMH 3MaraHHsSMH,
TIMHACTUKOIO, IIUPKOBIUMH BUCTynamMu. HoBe GaueHHS pyXy
i TIIECHOCTI OCOOIMBO PO3POONISIIM MHTII TeaTpaibHOT
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cuenn — Amnaronmiii Ilerpunbkuii, Onexcanap XBOCTEHKO-
XBoctoB. Y 1920-ti poxu Bagum Meutep nmparosas i3 Jlecem
Kyp6acom, ctBOproroun cueHorpadiuHi oOpasu, Je TUIO
TPaKTyBaJIOCS SIK JUHAMIYHA KOHCTPYKIIiS, MIAMOPSIKOBaHA
putmy # mpocropy (In. 1). Onekcanapa Excrep muHamivnO
OKpEeCIoBaia TJIACTUKY JKIHOYOTO TLMa, HE 30CEPEKYIOYH
yBary BUKJIIOYHO Ha TBOPEHHs clieHIyHoro koctioma (L.
2). Tak, ecTeTrKa KOHCTPYKTHUBI3MY BHBOIMJIA TUIECHICTH y
MJIOIMIWHY YHIBEPCAIBHOTO CUMBOJTY TApPMOHIi Ta AUCIUILIIHN

In. 1. Baoum Mennep. Eckiz xocmioma «braxumna manyisnuysy
(1919)

https://artukraine.com.ua/a/na-mapi-ukrainskogo-avangardu/

In.2.Onexcanopa Excmep. Eckiz xocmioma 0o eucmasu «Damipa
Kighapeoy (1916)

https://www.uascenography.com/performance/english-oleksandra-
ekster

Ha mnpeBenukuii »anb, yKpaiHChKUW aBaHrapn Oyio
(hakTUYHO «30UTO Yy TOJBOTI»: YAaCTHHY MHTIIIB BUTHAHO
31 CHOiiky, 1HII OMWHWIKMCS IiJ 3arpo3010 IepeciiayBaHb,
OOMYYKICTIB  pO3CTPUISHO, iX po0OOTH 3HHIIEHO abo
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TaBpOBaHO K «QopMalicTHuHI». Pemnpecii cTamiHCbKOI
no0W 3yMaMaiy Il TIOKOJIIHHS XyJAOXKHHKIB, a pa3oM i3
HUMH — MOXJIUBICTh MOAAJIBIIOTO PO3BUTKY TEMHU CIIOPTY
B HalllOHaJIbHOMY MHcTeUTBI. Binrak, tema cmopry Oyna
MOCTABJICHA ITiJ] KOHTPOJIb 1 HAOyJ1a 11e0JIOTIYHOTO XapaKTepy.
[len3ypa ¥ TONITUYHWNA THUCK HAa TMEBHUW 4Yac BUTICHUIHU
YKpalHCBKy 1IGHTUYHICTh 3 MUCTELBKOTO TOJISI, M1AMIHUBIIT
il aritamiiHIM 00pa3oM «CHOPTCMEHA-IATPioTay Mija TracioM
«(i3kynpTypy 1 cnopT — y nmoOyT HaceleHHs». 3HauHy yBary
OPUIUSUIA  MacoBOMY CIIOPTY: MHCTEITBO MOTHBYBAJIO
TpOMaJsiH 710 3aHATh, JEMOHCTPYIOUHM iJeani30BaHi 00pa3u
3I0POBUX 1 CHJIBHUX CIIOPTCMEHIB.

Bapro 3a3HaunTH, 1[I0 BUKOPUCTaHHS CIOPTHUBHHUX
CIOKETIB y MUCTELTBI K 3aCO0y MOJTITHYHOT IMporaraniy 0yao
xapaktepHuM He nuiie 4511 CPCP, a # 115 iHIKUX TOTaliTapHUX
pexxuMiB XX CTOMTTS (30KpemMa HauucTchbkoi Himeudnnn).
[IpoTe OiIBIIOBUKY PATUKATHHO IEPEOCMHUCIMIIN L0 TEMY: 3
MPUBATHOI UM €JIITAPHOI aKTUBHOCTI CTIIOPT MEPETBOPUBCS Ha
MacoBy iJieosoriuny BiTpuny (L. 3).

1n. 3. «3 HosuMuU pekopdamu nputidemo
0o ¢hiniwy ceimogoi cnapmaxiadu!y.
Inaxam. Apxie Kuuowcxoeoi nanamu
Yrpainu (1934) https://chytomo.com/
iak-mystetstvo-stvoriuie-tsilisnu-

kartynu-ukrainskoi-kultury/
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Jlo Bi3yanbHMX (OpM Halexalu IaHHO, KaJeHaapl
CIIOPTUBHUX TOiH, TaOIUITI YEMITIOHATIB, IJIaKaTH Ta adirii,
pEeKJIaMHI1 TUCTIBKH, CTIHTa3€TH, CTCHIHN 1 TeMAaTUYHI KyTOYKH
B KoJIeKTHBaX. OJTHOYaCHO CTBOPIOBAINCS repoi30BaHi 00pa3u
CHIOPTCMEHIB, SIKi BTLTIOBAIM HAMKpamll SKOCTI PaasHCHKOI
JFOIIMHY Ta HAJTMXAJTK MOJIONb JI0 CIIOPTUBHUX TOCATHEHB (171. 4).

FAPTYACS. ONIMITIACEKA 3MIHO!

In. 4. «l'apmyiica, onimniticoxa sminaly Inaxkam, 1987 p.
https://violity.com/ua/112590290-sport-plakat-srsr-zagartujte-
olimpijsku-zminu-89h58sm

3aranom, |y  paasHCBKOMY  CYCHUIbCTBI  3aHSTTA
(GIBKYIBTYpOIO HYacTO TPAKTYBAJIUCA HE SK «Tpay Yd
«JIO3BULIS», a SK MOAENb mpaui. Bimomuii KyabTyposor
1 xkputuk bopuc I'poiic 3ayBaxyBaB, 10 y paJsSHCHKOMY
MHUCTENTBI amIeTUYHE TUIO YacTO TPAKTyBaJlOCS 5K
MIME3UC MalIMHHU — 3pa30K JUCLUIUIIHY, MPOTYKTUBHOCTI U
MexaniuHoi cunu [ 14, c. 78]. [loniOuuii epext mu 6aunmo 1 B
YKpaiHCHKOMY 00pa30TBOPUOMY MUCTEITBI cepenutu XX CT.:
y Mo3aikax Ha (acamax rpOMaJCHKHX CHOPYH, y TpadidHux
IUIaKaTaX KUIBCBKUX XYIOXKHUKIB CIIOPTCMEHH MOCTAIOTh HE

150




APTIIPOCTIP.2025.Bu. 2 (6)

SK 1HIUBITYyaJdbHI OCOOUCTOCTI, a SIK y3arajibHEHI CUMBOJIU
KOJICKTHUBY. Ixui Tina YHOMIOHEH] 70 JT00pe HaIaromKeHUX
MEXaH13MiB, 110 BII/I3E€PKATIOIOTh IHAYCTPladbHy TUCHUILTIHY
W yTOmiI0 «HOBOI JIIONWHWY». 3a3HAYCHW HapaTHB Oys0
MPONOBKEHO W y MOHYMEHTAJIBHOMY MHCTEUTBI YKpaiHH
1980-x poxkis (I1. 5).

In. 5. «Onimnitiyiy, mosaika, 1980 p. Kuis, /lapnuysbkuii Oyiveap, 5.
@omo O. Koneanosoi

VYTimM, e 3a vaciB apamarndaux 1930-x Oynu cTBOpeHi
BITYM3HSHI TPHUKIAIU, SKI BUPIZHSIMCS HA T 3arajbHOI
imeornorizamnii Temu. Ydenunss Muxaiina boiuyka, Okcana
[TaBnenko, y 1932—-1934 pokax cTBOproe ecki3um «/[iBunHa-
(1)13KyJILTypHHu;1» 710 MOHYMEHTaNbHOT (hpecku «Di3KynbTypa
1 cnopt y CPCP» pmms UepBOoHO3aBOICHKOTO TeaTpy B
Xapkosi (I11. 6, 7). PoboTn 1eMOHCTPYIOTh XapaKTEPHUH IS
OoiuykicTiB MOHyMeHTani3Mm: y [laBiaeHko cmopt moctae
sSK o0pa3 rapmoHii, 370poB’s Ta TUIECHOI kpacu. Brus
yUUTENs, SIKAW TMparHyB MOEAHATH TPAuIlli Bi3aHTIHCHKOTO
IKOHOTIHCY 3 MOJIEPHICTCHKIM HOILITYKOM YHIBEpPCAIbHOI MOBH,
BITUYBAETHCS Y PUTMIYHOCTI KOMITO3HILT.
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In. 6. Okcana Ilasnenxo, Hisuuna-gizkyromypnuys, Eckiz ¢pecku
Diskynomypa i cnopm y CPCP y Xapkiecbkomy uep8oH03a800CbKOMY
meampi, 1932 — 1934, Konexyis NAMU

In. 7. Oxcana Iasnenxo, Eckiz ¢ppecku Diskynomypa i cnopmy CPCP
y Xapxiecokomy uepeonozasoocvkomy meampi, 1932- 1934, Konekyis
3anopisvrozo obnacnozo mysero

https://supportyourart.com/stories/oksana-pavienko/

MmoB yac, 3MiHIOBAIACH €II0XA, i yKPATHChKI XyT0KHHKH
BiUyBaiu Il TpaHcdopmallli Ha BIACHOMY MHUCTEILKOMY
noii. Ha mporuBary tunoBum ineonoriyauM odpazam 1950-
X POKiB BapTa yBaru kaptuHa TetsHu S0moHCHKOTI «PaHOK»
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(In. 8). Ha nonotHi xygoxHuLs 300pasuiia BIACHY JOHBKY,
sgKa pOOWUTH PAHKOBY TIMHACTHKY y KHIBCBKill KBapTHPI.
[leit TBip cTaB CUMBOJIOM IOYATKY «BIIJIUTH»: MEPEXia BiJ
TEMpSIBU 0 CBITIIA, BiJ] CHY 10 MPOOYIKEHHS BTUICHO Yepes
oOpa3 MOJOAOrO TiJla Ta TPOMEHI COHIIS, IO 3aJTHBAIOTh
kiMHaTy. PoO6oTa BUPI3HAETHCS MIMPICTIO W KUTTEPATICHOIO
arMocdeporo, Mo30aBICHOIO MPSMOT ariTaliifHOCTI.

: .
ey

In. 8. Temana HAbnoucwvka, «Panoxy, 1954
https://www.wikiart.org/uk/vablonska-tetyana-nilivna/ranok-1954

[Ticns mepiony «Bimmurm» 1950-1960-x pokis, komu M.
XpyI10B 103BOJISIB OLIbIIIE CBOOOIN Y )KMBOTIKCI, @ COLPeaTi3Mm
MoYaB M SKIIATH, 3’ SIBISLTUCS POOOTH, MO TIOEIHYBAIH
paAsHCBKy TEMaTWKy 3 CJIeMEHTaMH I1HJAWBiAyaabHOI
XynokHboi ekcrpecii. o kinmsg 1970-x Bxe chopmyBamucs
CTWJIICTHYHI ~ PHUCH  TI3HBOPAISIHCBKOTO  KHBOIIUCY:
pearicTudHe 300paKeHHs, yBara N0 JAeTalield, aje 3 OuIbII
MPUPOTHUMHU KOMITO3ULIIHHUMU PIIIICHHSIMH.
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Knacuunuit npuxnang — «Motokpoc» Banepis Mo3oka
(1979): peanmictuyHO, AWMHAMIYHO, 3 AaKUEHTOM Ha pyX,
mBuakicte 1 cuny (Im. 9). Moromuknict  OyKBajgbHO
BUPHBAIOTHCS 3 MOJOTHA 3 BIAUYTTSIM eHeprii ronku. CTuib
MOETHY € peaTiICTHUHY ITepeady JeTallei 1371eTKO0 eKCITPECIET0
— crhipanbHu# JanamadT, rpa CBIT/Ia Ha HAIPYKEHUX MO3aX.
HpI/I HOMY KapTHHA HE MPOCTO MPOTIarye CIOPT, a MoKasye
Horo sk BI/II[OBI/IHIHy AKTUBHICTb 1 paiB.

In. 9. Banepiii Mosox, «Momoxpocy, 1979.

https://uartlib.org/istoriya-ukrayinskogo-mistetstva/
sport-v-ukrayinskomu-obrazotvorchomu-mystetstvi-komplekt-
reproduktsij/?srsltid=AfmBOorlcU-izH7K _3MagO09MHxh3h-
MvCsTz87c¢PQoj7M2LR2UKFIOnT

In. 10. Bixmop Muxumenxo, «Ti, wo Oiocams 00 nepemocuy, 2021.

https://kyiv.gallery/mikitenko-viktor/kartina-begushtie-k-
pobede-13706

Bapro BIJI3HAYUTH BHUCTABKH, AKi BiTOyBaJIMCh MPOTITOM
OCTAaHHIX POKIB 1 € HACHOTOJHI BAKIMBUM MaTepiajoMm JUis
nojayibnx gociiakens. KuiBebka ranepest « LIEX» y cepnni
2015 poky Bigkpuia BucTaBKy «CHOpT sIK MUCTEUTBO». B
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KOHIICTIII1 KypaTopa MiIKPeCI0e€ThCS, 10 «MUCTEITBO, CIIOPT
1 Hayka — TpW pedyi, fAKi BIACTWBI JoAWHI. MUCTENTBO Ta
CIIOPT PIAHUTDH MOHATTS apeHu. CIopT BiOyBa€ThCS JIUIIIE 3a
YMOBH MPUCYTHOCTI IJIsia4a, K IJisada y MUCTEITBI; CIIOPT
noTpedye HATyCHITh JIJIS TOCSTHEHHSI PE3yNbTaTy, K 1 HayKa;
CIOpPT — 1I€ TpUBaJIa MIATOTOBKA Ta MMyOJliYHA JIEMOHCTpAIlis
nocsTHEeHb [12]. Y BHCTaBIN B3SJIM y4acTh XyJOXHUKH, SIKi
MOCTIWHO CIIBNPAIIOITh 3 ranepeero: Mukona binoyc,
VALYA, Spocnas [lepkau, Pycram Mip3oes, Cepriit Onekcrok
1 €pren [leTpos.

VY Bepechi 2020 poky B ranepei Bereznitsky Art Foundation
Binkpuiach BuctaBka «Citius! Altius! Fortius! Mucrenrso i
CIIOPTY», Ha AKiH OyJI0 MPECTaBICHO JOO0IPKY XyI0XKHIX TBOPIB
niepiogy 1960-80x poxiB i3 kosekiii @ynnaiii bepe3HuIbKux.
«BucTaBka 3BepTa€eTHCS 10 CHOPTY SIK 10 OTHOTO 13 KIIFOYOBHUX
CIOKETIB B YKpPaiHChKOMY MUCTEITBI PaJsHCHKOTO MEPiofy.
JIOCHIKYIOUU 1[I0 TeMY, J0 SKOI IIUPOKO 3BEPTAIUCS SIK
COIpeasiCTH, TaK 1 HOHKOH(POPMICTH, TMPOEKT CTaBUTh
MUTaHHS TPO T, UMM OyJI0 MHCTEUTBO B PaASHCHKUU Hac,
1, 30Kkpema, MHUCTeUTBO cropTy. ...Cepen mnpeacTaBiICHUX
aBTOpiB: Muxaitno Baitnmreiin, Ceprivi ['purop’es, Cepriit
Jlucenko, Bikrop Pwxux, IOpiit Cuporenko, Hina Boxko,
Apxaniii Ynukan, ['puropiii lmorsko» [1].

Y KOHTEKCTI Cy4acHOTO YKPaiHChKOTO MHUCTEITBA KapTHHA
Biktopa Mukurenka «Ti, mo Oikars g0 nepemorm» (2021)
MOXK€ BHUCTYIIAaTH CBOTO POAY CHMBOJIYHHUM MOCTOM MIiXK
KJIACHYHUMH CIOPTUBHUMHU 00pa3aMu TMOMEPEIHIX Emox
1 HOBUM XYJOKHIM MIAXOAOM JO TiTa Ta pyxy. Y LEHTpi
KOMITO3HIII1 — BEPITHHUKH, 1110 )KCHYTh KOHEH yTiepe/, 10 YSIBHO1
niHii ¢irimy. XynokHUK oOupae akBapesb, 100 mepeaaru
IUHAMIKy Ta arMmocdepy pyxXy: JIeTKI Ma3Kh CTBOPIOIOTH
BITUYTTSI MIBUJIKOCTi, pO3MUTTA (OHY HIOM BTATYE TIsiada B
puTM ckauok. Dirypu mojaHi y3arajabHEHO, O3 JIeTranizallli,
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ajie caMe 3aBIISIKM 1IbOMY 30epiraerbcs €Hepris 3MaraHHs,
Hampyra MOMEHTY.

BucnoBku. CropTuBHa TeMaTUKa B YKPAiHCBKOMY
00pa30TBOPUOMY MUCTEITBI MPOWIITIA JOBTUHA IIISAX — BiJl
€CTETUYHHX IONIYKIB MOACPHY W aBaHTapay 10 PaJsHCHKOT
17ICOJIOTIYHOI  eKCIUTyaTallli Ta Cy4aCHUX EKCIIPECHUBHUX
1HTEepIpeTanii. AHaji3 MoKasye, 1o HaBiTh y CYBOPHX YMOBaxX
[EH3YPH YKPATHCHKI XYIOKHUKH 3HAXOIWIH MOXKIUBOCTI
B1J100pa3UTH PyX, TIIO Ta EHEPTit0 CIIOPTY.

CydacHi MUTII TPOJOBKYIOTh IO  TPAJMIIIIO,
TpaHC(HOPMYIOUH KJIACHYHI MOTHBH B Cy4YacHY XyIOXKHIO
MoBy. CIIOpT B MUCTEUTBI YKpaiHH — II€ HE JIUIIEC iIHCTPYMEHT
nporara’iy, a it popma BizyaiabHOI KyIbTypH, IO BiJoOpakae
HAI[lOHAJIBHY 1IEHTUYHICTh, €CTETUYHI MOITYKH Ta KYJbTypHY
naMm’sTh.
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AHoOTamiAg. AKTyaJbpHICTh JIOCHIPKCHHS 3yMOBJIEHA
3pOCTAIOYHM 1HTEPECOM JI0 BUBYCHHSI Bi3yaJIbHOI CHaAIIUHU
CximHoi €Bpormu Ta pojil  JAEKOPATUBHO-MPHUKIIATHOTO
Ta TMOOYyTOBOrO MHUCTENTBA Yy (OpPMYBaHHI KyJIBTYPHOI
ineHTHYHOCTI. OO’ €KTOM JOCIHIKCHHS € TOSC KYyHTYII SIK
ICTOPUKO-KYJIbTypHE — siBUIe. [IpeameTrom  mociimKeHHS
€ OpHAaMEHTAallis TOosCIB, il TOXOMKECHHS, EBONIOIIS Ta
Tpancopmarii B cydacHOMy MmucTenTBi. KyHTyIeBwii
nosic, mo cdopmyBaBcs y XVII-XVIII ct. y cepenoBumii
CXIJIHOEBPOIIEUCHKOT LUIAXTH, € YHIKAJILHUM _(PEHOMEHOM
KynsTypHOi cmammmuan  Cxigaoi €Bpormm. Horo mosiBa
Oysla 3yMOBJIEHA HHU3KOK 1CTOPHUKO-KYJIBTYpPHHUX (DaKTOpiB:
3al03UYEHHSIM  OPIEHTAIILHUX  Tpaaullii  (TypeubKHuX,
MEPChKUX, TaTapChbKUX IOSACIB), PO3BUTKOM  MICIEBUX
TKalbKUX IIKT W MpParHeHHsIM LUISIXTH 0 CaMOBUPaKEHHS
4yepe3 KOCTIOM SIK CUMBOJI CTaTyCy W iIEHTUYHOCTI. Takum
YHMHOM, BIUTMB KYHTYIIIEBOTO IOsiCa HAa Cy4acHE MUCTEITBO €
0ararorIaHOBUM: Bl My3€HHOI pEKOHCTPYKIIi Ta ICTOPUIHUX
BIITBOPEHD JI0 MOJHUX TEHAEHIIH, cieHorpadii i uupposoro
nu3aiiHy. Mloro opHaMeHT i ChOTO/IHI 3aIMIIAETHCS HKEPEIIOM
HATXHEHHS, JI0BOJIYH, 10 AEKOPATUBHA KYJIbTYpa MUHYJIOTO
3/IaTHA )KUTU HOBHUM JKUTTSIM y Cy4acHUX opMax.

KurouoBi cioBa: opieHTanbHI Tpaaullil, KyHTYIIEBUH MOSIC,
Cxigna €Bpona, TKalbKi HIKOJIH, MHUCTELTBO, JE€KOpaTHUBHA
KyJBTypa.

Abstract. The research’s actuality is conditioned by the
growing interest in studying Eastern Europe’s visual heritage
and the role of decorative and life arts in the formation of
cultural identity. The object of the study is kuntush belt as a
historical and cultural phenomenon. The subject of the study
is belt ornamentation, its origin, evolution and transformations
in contemporary art. The kuntush belt was formed in the
17th—18th centuries among the Eastern European nobility and
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it is a unique phenomenon of the cultural heritage of Eastern
Europe. Its emergence was due to a number of historical and
cultural factors: the borrowing of oriental traditions (Turkish,
Persian, Tatar belts), the development of local weaving
schools and the nobility’s desire for self-expression through
costume as a symbol of status and identity. Thus, the influence
of the kuntush belt on contemporary art is multifaceted: from
museum reconstruction and historical reproductions to fashion
trends, scenography and digital design. Its ornament remains
a source of inspiration today and it proves that the decorative
culture of the past is capable of living a new life in modern
forms.

Keywords: oriental traditions, kuntush belt, Eastern
Europe, weaving schools, art, decorative culture.

Introduction. The kuntush belt is one of the exquisite
elements of traditional men’s attire in Eastern Europe’s noble
culture of the 17—-18th centuries. This textile product usually
was made with expensive fabrics and it was decorated with
complex ornamental compositions. It has acquired special
significance not only as a cloth element but also as a symbol
of social status, cultural affiliation and aesthetic preferences of
its time. The kuntush belt’s popularity spread to the territories
of modern Ukraine and Poland — there were formed its local
traditions, production techniques and decorative styles. The
fashion’s emergence for such a dress was due to the spread
in the 16th century of the myth about the valiant families’
origin of the Polish Lithuanian Commonwealth from ancient
Sarmatians who had Iranian roots. Also at this time Ukrainian
Turkish ties gained a great importance; they were associated
with historical circumstances and changes in relations with
the Crimean Tatars.

The research’s actuality is conditioned by the growing
interest in studying Eastern Europe’s visual heritage and the
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role of decorative and life arts in the formation of cultural
identity. At the current historical stage there was a revival of
national clothing, ornamentation and stylization in fashion and
art so the study of the kuntush belt’s origin and symbolism has
not only historical and cultural context, but also in a practical
one — as a kind of a source of inspiration for artists, designers,
reenactors and researchers of visible culture.

The object of the study is kuntush belt as a historical
and cultural phenomenon. The subject of the study is belt
ornamentation, its origin, evolution and transformations in
contemporary art.

The aim of the work is to determine the origins of kuntush
belt, the features of'its ornamental decoration and to understand
the influence of these artistic traditions on modern art design.

Research objectives: to analyze the historical
circumstances of the kuntush belt’s emergence and spreading;
to explore the artistic, aesthetic and technological features of
ornaments; to identify modern manifestations and options for
using kuntush ornamentation in contemporary art, fashion and
design.

Kuntush’s outfit is a traditional outerwear of the Polish
Lithuanian Commonwealth’s noble class, it was worn in
Poland and on the territories of modern Ukraine and Belarus
in the 17-18th centuries [10, ct. 236]. This outfit was worn
over a zhupan, it had wide sleeves and an open front part
and it was often complemented by a special decorative belt
— a kuntush belt. This belt did not perform a purely utilitarian
function like ordinary belts, but it was an important element of
the representation of status, wealth and aesthetic taste.

In the noble men’s costume the kuntush belt played the
role of both a decorative and semiotic accessory: it not only
emphasized the posture but also reflected the owner’s status
and origin, his belonging to the elite and also respect for
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traditions. So it 1s no wander that the belt, like the kuntush,
became a symbol of the nobility’s national attire — the so-
called Sarmatian fashion which combined elements of Eastern
and European costume and formed a specific visual code of the
Polish Lithuanian Commonwealth (puc. 1-2).

Puc. 2. Tadeusz Bogdanovich, portrait from 1891, by Vikenty
Slendzinski.
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Over time kuntush belt firmly took its place in the
Ukrainian elite’s costumes [13, c1.129] and belt’s simpler and
cheaper versions were liked by Cossacks. With the beginning
of the manufactories’ development which produced this type
of costume, belts became more accessible to a wider circle
of connoisseurs. Kuntush belt can be seen in many images
and full-length portraits of hetmans, foremen and ordinary
Cossacks, for example, in the portrait of Yarema Vyshnevetsky
(portrait by Tomasz Le$niowski in the Vyshnivts Palace) (puc. 3).

Puc. 3. Yarema Wyszniewiecki. Portrait by Tomasz Lesniowski in the
Wyszniewiecki Palace 18th century.

The first information about the Cossacks’ clothing is found
in the notes of the Austrian diplomat Erich Lasota and in the
work of Guillaume-Levasser de Beauplan “Description of
Ukraine” [5, ct. 37]. At that time victorious military campaigns

165




APTITPOCTIP.2025.Bumn. 2 (6)

against the Turks and Tatars allowed the Cossacks to dress in
expensive trophy items. L. Shapoval noted that the Cossacks’
festive clothing was luxurious: a white shirt, harem pants
decorated with wide gold edging along the side seams, a belt,
a Circassian coat, a cloth half-skirt, a caftan, a zhupan made of
coarse cloth, a fur hat made of black foxes, a hat with a brim
ending in a gold tassel and boots [9, cT. 162].

The kuntush belt’s appearance is associated with the
formation of a special type of noble class clothing, it arose in
the second half of the 17th century and was based on military
costume and influences from Eastern fashion. There was formed
the Sarmatian knight’s image in the noble environment after
numerous wars with the Ottoman Empire, Tatar khanates and
alliances with the Persians. According to that image Sarmatian
knight had not only a military lifestyle but also he preferred
clothing with decorative, rich elements of the oriental type.

Many historians (also D. Yavornytsky) note that numerous
goods were transported from the East to the West, including
works of high artistic value. A significant part of the Eastern
exports remained in place and was in demand with the local
population. After gaining popularity on the Polish Lithuanian
Commonwealth’s eastern borders the goods of Persian
and Turkish merchants (including precious artistic fabrics)
captured the nobility’s imagination to such an extent that they
began to be used for sewing and be added as decoration to the
most solemn costumes.

Kuntush belts gained great popularity and occupied a
prominent place in the nobility costume. During this period,
they began to be made of expensive silks with the addition
of gold and silver threads. “The length of such a belt reached
from 2 to 5 meters. Such an artwork contained up to 200 or
more grams of real gold or silver and it cost as much as 2-3
villages™ [8, cT. 130].
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Belts were woven on special looms or were brought from
the East. They became an indicator of noble wealth and honour.
Wearing an expensive belt was tantamount to demonstrating a
coat of arms — a symbol of personal dignity. Thus, the kuntush
belt gradually acquired a ritual significance in representative
attire (puc. 4).

Puc. 4 A type of kuntush belt with heraldic symbols of the Polish
Lithuanian Commonwealth 18th century.

It is worth noting that the artistic and stylistic features of
typological groups of gold-woven products were made in the
workshops of Galicia in the 18th century had the significantly
difference from similar products from other regions of Eastern
Europe. If the nature of decorative fabrics was dominated by
Western European stylistic features (Baroque and Rococo)
then the compositions of clothing fabrics are marked by a
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significant influence of Muslim stylistics — Persian and Turkish art.

The so-called Persian belts (pasy perskie) were very
popular and they became a model for further European
production. This is no coincidence as Turkish and Persian
weaving traditions were well known to the Polish Lithuanian
community, especially among diplomats, military personnel
and merchants who were actively in contact with the Islamic
world. Not only the manufacturing techniques came from there
but also the typical ornamental motifs: stylized floral patterns,
rosettes, medallions and complex symmetrical compositions.
The colour palette with a predominance of red, gold, garnet
and dark green was also borrowed.

The Persian weaving workshop in town Stanislaviv was
the most significant in the development of the weaving art
in the lands of ethnic Ukraine, it reflected the interaction of
Eastern and Western traditions of gold ornamental products.
It arose around the 1740s, when a weaver of Armenian origin,
Dominik Misierovych, settled in the city. It is no coincidence
that O. Shkolna considers 1744 to be the beginning of the
heyday of the Stanislaviv Persian weaving industry [10, cT.
238]. Belts were entrusted for making to men because it
was quite a hard physical job that required continuous, all-
day work. Unfortunately not a single signature product has
survived from this manufactory. However, O. Shkolna points
out that belts of another manufacturer from ethnic Ukraine
have survived — with the brand “Buchach” and the image of a

horse [10, ct. 238] (puc. 5).
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Puc. 5. Marks of Buchach kuntush belts based on materials from the
MNW collection 18th century [10, cm. 132].

In Eastern Europe kuntush belts were developed in the
form of separate local weaving schools. The most famous of
them was the Slutsk Manufactory, it was founded in the middle
of the 18th century. This factory products were distinguished
by high quality, complexity of ornaments and richness
of materials. They were exported throughout the Polish
Lithuanian Commonwealth and even to Western Europe. The
Slutsk silk belt manufactory annually produced goods worth
up to 10 thousand zlotys [8, cT. 130].

There was a fashion for imported gold-woven fabrics
among the Galicia nobility and burghers and its high cost
contributed to the establishment of the local silk-weaving
and gold-weaving crafts. The first attempts to establish local
gold weaving are associated with the gold and silver weaving
production by the Greek Manuel Korfinsky in Brody at the
end of the 17th century and the continuation of the tradition
of making decorative gold-woven fabrics in the 18th century
[12].

Weaving workshops (Persian weaving mills) were
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organized on the territories of Eastern Galicia due to its
geographical location for the activities of emigrant weavers
from the East. Among the first Persian weaving mills were
workshops in Stanislaviv, Buchach, Brody, Olesk, Kutkor,
and Unev.

The first of such a such workshop in Brody was based on
the experience of the owner, Stanistaw Koniecpolski, who
spent four years in Ottoman captivity. Being an educated
man with a lively mind, “he studied well the traditions of this
region and brought to his Persian workshop Western (from
Polish Gdansk and weavers from Flanders) as well as Eastern
(most likely Armenians from Turkey) masters, whom he took
care of in every way” [10, ct. 237]. Later, Turkish weavers
were engaged in the production of gold-woven items here and
it is worth to associate the sources of inspiration for domestic
kuntush belts with them [2, cT. 34-37].

With the beginnings of the gold weaving emergence
in Western Ukrainian lands there were introduced into
production the complex multi-system weaving technologies
and the use of tools characteristic only of Eastern weaving,
as well as technological achievements of Western European
weaving. But later (especially in small Persian workshops)
gold weaving was based on traditional Ukrainian weaving
techniques (various variants of plain weave in single-core
fabrics) using a bust [12].

Ukrainian belts were often distinguished by more laconic
shapes and stylized geometric ornaments derived from folk art.
Polish ones had luxurious compositions inspired by Persian
symmetry. Belarusian belts, except for Slutsk, had a specific
floristic style with characteristic vertical ornamental fields.

Today, the ornamentation of kuntush belts is not well
known due to the lack of surviving objects from the Baroque
period. The products of other Ukrainian Persian factories,
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mostly later ones, reflected the main developments of their
predecessors, leading industries in the field of gold weaving,
and are little known. Instead, the previous era’s achievements
(including the ornamentation) are better reflected in samples
from collections that have survived mostly in ethnic Poland.
Since these products were created by the same master who
initiated the production of the belts’ specified segment on our
lands, so it can be partially traced to this fact the kinship and
genetic heredity of J. Mazharsky’s belts’ ornamentation on the
ethnic lands of Ukraine and Belarus (later Poland) [ 10, ct. 240].

For the nobility the kuntush belt was not just a part of
clothing but an expression of belonging to a special ethos
— Sarmatism which combined military dignity, religiosity,
family honor and worship of tradition. Due to its exquisite
ornamentation and cultural significance the kuntush belt
became a symbolic visual code of noble identity which was
demonstrated by the wearer through public attire.

As it was noted the Persian weaving workshop (founded
around the 1740s) in Stanislav (now Ivano-Frankivsk) was the
mostsignificant for the history ofthe weavingart’s development
on the lands of ethnic Ukraine. This was the first workshop,
and its opening was accompanied by great difficulties because
the Ottoman Empire prohibited the export of weaving looms
under penalty of death. The manufactory master was Jan
Madzharsky (real name Hovhannes Madzharians). However,
there was known only a description of several silk belts from
literary sources regarding the products of Stanislav production
of the middle - second half of the 18th century which belong
to the Istanbul type [6, cT. 130].

The Stanislav Manufactory employed Turkish Armenians
and Persians who were masters of silk work. They wove
double-faced belts for various ceremonies such as weddings
and funerals. Therefore, Jan Mazharsky was considered by
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Michal Kazimierz Radziwilt Rybonka to be a specialist in
the production of Persian, Turkish and even Chinese fabrics,
carpets, belts and makats [6, cT. 130-131].

Since the Lviv MEHP collection the contains one gold-
woven, semi-cast belt by Jan Mazharsky (made in Stanislav)
we can draw conclusions about the time of the appearance
and development of his author’s style [6, ct. 133]. His style is
distinguished by the contrast of colours and floral motifs in the
carnations form. As researchers note, some of this enterprise’s
belts under Jan Mazharsky were executed on a red background
with the addition of gold and silver thread. Regarding the
marking of kuntush belts, initially Jan Mazharski either did not
sign them or marked them with the stamp ‘loannes Madzarski’
[6, cT. 133].

Important regional centres of kuntush belt production were
Lviv, Brody, Buchach, as well as several private workshops in
the Volyn and Podolsk regions. The Lviv weaving school was
distinguished by its deep connection with Byzantine-Ukrainian
ornamental traditions and the Baroque era decorative and
applied arts.

O. Shkolna points out that the picturesque mulberry garden
around Brody Castle and the manufactory are praised in the
panegyric in honor of Alexander Koniecpolsky (first owner’s
son), written by Stanislav Zyznovsky in 1659 [10, ct. 237].
This literary monument also mentions that workers woven
fabrics in the Persian style and the range of production.

Asl. Tsymbalanotes, modern studies by Polish art historians
of gold weaving on the Polish Lithuanian Commonwealth
territory are mostly focused on the “Polish belts” of the 18th
century in the complex of the bourgeoisie and magnates’
clothing’s studies. Such close attention to “Persianism” on the
part of Polish scholars is “hard to overestimate.” After all, they
undoubtedly consider all the famous silk belts produced in the
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workshops of Kutkor (puc. 6), Lahodov, Brody, Buchach and
other towns in Galicia to be the achievements of Polish art
[12 CT. 23]

Puc. 6. Kuntush belt made by Kutkor (Ukraine) from the collection
of the National Museum in Warsaw 17th-18th century. The ornamental
pattern of the ends looks like a flowering bush with a hint of a stump.

The most famous centre of Eastern Europe kuntush belt
production was the Slutsk Manufactory (founded 1758)
with the support of Prince Mykhailo Casimir Radziwil.
Jan Madzharsky introduced his most daring and creative
innovation: he developed new ornaments based on the decor
of Armenian, Turkish and Persian fabrics. Thanks to the
recognizable patterns of ‘“carnation”, “seedling”, “Chinese
cloud”, “cornflower”, “bouquet”, “flowering stumps”, “wreath-
medallion” — belts from Slutsk turned into the famous “Slutsk
belts” [8, ct. 130] (puc. 7-10). The factory was established
on the initiative of a magnate family and it became an unique
phenomenon in the textile industry of that time — and the
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Puc.7. Double-sided kuntush belt with «cloud» motifs. Stanistaw
Radziwitt Manufactory, master Jan Madzharski, 1776-1780. National
Museum in Warsaw.

|

Puc. 8. Flowering stumps, dragon-shaped hieroglyph. Shchepan
Filsyan's factory (Kobylka; belt factory; 1787-1794).
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Puc. 9. Kuntush belt, double-sided. Unknown author, second half of
the 18th century, National Museum in Warsaw.

Puc. 10. Beltwith ends’ornamental elements of the “wreath-medallion
type”, with the image of carnations. Slutsk Radziwill Manufactory. 1767—
1780. Collection of the National Museum of Lithuania (Vilnius).

According to researchers, belts from the Slutsk manufactory
with heads decorated in the form of flower bouquets (puc.
11) made up a significant part of the Persian production.
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The definition of «bouquet» in relation to the belts’ main
composition is rather arbitrary. It is based on the similarity of
two floral images which were constructed with a clear vertical
axis of symmetry — it could be interpreted as a stem or sprout

.

Bl
’* A1t e

Puc. 11 Kuntush belt with «Bouquety ornament, unknown author,
second half of the 18th century.

There were workshops in Grodno that also produced belts
of a similar type — they were less expensive than those from
Slutsk but were valued for the originality of the ornaments and
folk stylization. In particular, woolen threads and a linen base
were used more often here which made the products more
affordable but at the same time it gave the belts a local flavor.

In Poland there were also known individual weavers and
small workshops which produced belts based on patterns
from oriental fabrics, particularly those were brought from the
Ottoman Empire. Those belts were used not only for kuntush
but also as everyday life’s decorative elements — altar ribbons,
girding vestments, etc.

The materials for making kuntush belts were expensive
and mostly imported. The main ones are silk (natural, dyed in
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bright colors); gold and silver metallized thread is a silk thread
wrapped with very thin silver or gold wire. Yellow or white
silk was used to enhance the metallic lustre of gold or silver
[12, cT. 28-29]. Wool was also used as a cheaper analogue of
silk and linen for the base.

So, depending on the product and the manufactory’s
capabilities, there were used the following methods:

broaching — an exquisite method of weaving with an
ornamental thread over the base;

jacquard weaving — hand weaving with a variable palette;

gold weaving — silk fabric with the addition of a metal
thread which can cover or in some places leave uncovered the
silk-coloured background of the fabric;

gilding — the background of silk fabric is completely woven
with gold or silver threads.

One belt was made over several weeks or even months.
That was a collective work: there were composition designers
(often educated artists), weavers, dyers and quality inspectors
involved in the production. The system of workshop control
was of great importance, ensuring the continuity of tradition
and technical skill.

The kuntush belts’ ornamentation is an exceptional
example of the synthesis of Eastern decorative traditions and
local aesthetic preferences. The main artistic principles that
shaped the ornament included rhythm, symmetry, modularity
and saturation. The compositions were often reversible (puc.
7) that allowed the belt to be worn on both sides. There are
also belts divided by two colours on each side which allows
the wearer (if it necessary) to fold them in order to form four
different belts according to the occasion (puc. 12).
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Puc. 12 Multi-sided Kuntush belt. Manufactory of K. Stanistaw
Radziwitt, Jan Mazharsky, 1767-1780.

Ornamental elements had a wvertical or horizontal
organization that maintained compositional balance. The main
plane, the belt’s head, was filled with medallions, rosettes,
floral garlands, stylized foliage, flowerpots, and less often,
figured motifs. Great attention was paid to detail, richness
of texture and the visual effect of luxury, that achieved by
combining gold or silver thread with coloured silks.

The bouquet motif was more successful in artistic terms, as
it allowed for the formation of smooth, complete compositions
of belt heads, the use of a wide variety of options in the natural
form’s stylization and the inclusion of multi-scale images
of not only flowers, but also buds, leaves and branches in the
decoration [4, ct. 110].

The head drawing of the “wreath-medallion” type Slutsk
belt can be divided into several parts. The middle part of the
medallions was formed by motifs of flowers and leaves they
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were also grouped in the form of ovals. By their mass, they
formed dominant and clearly visible openwork spots — dark on
a light background or light on dark. Their outer contours are
rather large images of multi-petaled flowers with «hearts» and
dot centers, were woven through the indentation to the outside
of the belt heads and placed along the line of the oval on the
horizontal and vertical axes of symmetry.

The most common kuntush belts’ ornamentation is floral
motifs — mainly tulips, pomegranates, palmettes, grapevines
and flower buds. The tulip was especially often used in Slutsk
belts and had symbolic significance in Persian culture as an
image of beauty and nobility. In the context of the Polish
Lithuanian Commonwealth it acquired the status of an elitist
symbol. Pomegranate as a symbol of fertility and eternal life is
also present in many belts, especially those were made under
the influence of Turkish fabrics. A flower pot is interpreted as
an allegory of home, prosperity and harmony which reinforces
the connection between the ornament and the owner’s social
status. Geometric motifs (rhombuses, stars, wavy, broken lines,
weaving) are reminiscent of traditional patterns of Ukrainian
and Belarusian folk weaving which indicates local adaptations
of oriental patterns [3, ct. 111 — 112].

The colour palette of kuntush belts was extremely rich.
Depending on the order and regional influence were combined:

deep blue, garnet, dark green, burgundy — symbols of
wealth, honour, stability;

gold and silver — signs of high status, luxury, sometimes
sacredness;

lighter pastel tones — appeared later, with the involvement
of European fashion of the late 18th century.

The combination of colours often depended on the belt’s
functional purpose: bright and contrasting patterns were
chosen for ceremonial events and more restrained ones for
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everyday use. There were also «mourning» versions of belts
in dark colors.

This interweaving of cultural codes allows us to speak
about the formation of a hybrid visual language characteristic
of the Eastern Europe’s noble environment.

The kuntush belt has a rich symbolism and decorative
motifs so today it serves not only as a historical monument but
also as a source of creative rethinking. Once ornamentation
symbolized status and belonging to the nobility but now
it serves as the basis for new artistic practices. It retains its
sacredness and aesthetic expressiveness but at the same time
it acquires modern forms: from interpretations in fashion and
design to digital artistic experiments.

In the 21st century the kuntush belt is increasingly
attracting attention not only as a historical artifact but also as
a source of inspiration for modern culture. Leading museums
in Poland and Ukraine (the National Museum in Krakow, the
National Museum of the History of Ukraine) actively represent
collections of belts in their exhibitions, illustrating the wealth
of material culture of the 17th—18th centuries.

Museums not only preserve these artifacts but also actively
promote them through exhibition projects, interactive displays
and digital catalogues. This contributes to the formation of a
new understanding of belts in society — as a cultural code that
unites different eras, peoples and traditions.

According to historical reconstructions of kuntush belts
they were an integral part of the image of Cossack and noble
culture of the 17th—18th centuries. Historical experts in
Ukraine and Poland recreate not only the appearance of the
belts but also the weaving technology which enhances the
scientific and cultural value of these projects.

In modern weaving and decorative arts, the kuntush belts’
ornaments are finding a new life. Ukrainian masters reproduce
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the motifs of geometric and floral compositions in tapestries
and designer fabrics while in Poland experiments with
combining traditional belt patterns with modern materials are
widespread, they are forming the continuity of textile tradition
where historical decor becomes the basis for innovative artistic
searches.

Thus, in the field of ethnic design Ukrainian brands integrate
geometric and floral motifs of belts into modern clothing
collections. Polish designers interpret the belt as an accent
belt in costumes and even as a separate art object. Artists are
experimenting with digital replicas of Slutsk belts and they
are creating fabric prints for use in the garment industry. They
are developing souvenirs and interpreting them for modern
products such as scarves, rugs, etc. [4].

Kuntush belt motifs are actively used in the scenography
of historical plays, films and opera productions. In costume
design artists use not only copies of authentic belts but also
stylized versions that enhance the visual expressiveness of the
stage image.

In theatrical art the kuntush belt is often used to create
images of the nobility, Cossack foremen or bourgeoisie of
the 17th—18th centuries. It not only completes the costume
but also serves as a symbolic marker of the social status and
inner characteristics of the character. Dramatic productions
(particularly on themes from the history of Ukraine and
Poland) use belts to outline the splendour, solemnity and
aristocratic nature of the image. In cinema the belt can have
a more stylized or even symbolic form, serving as a means of
visual identification of the era. For example, Jerzy Hoffmann’s
famous film «With Fire and Sword» (stylistics of the era
and costumes were sustained vividly in it) demonstrates the
richness and diversity of ornaments, fabrics and styles (puc.
13).
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Puc. 13 Frames from Jerzy Hoffmann's
film «With Fire and Swordy, 1999.

In the visual arts the kuntush belt’s ornaments inspire
the creation of decorative paintings, tapestries and graphic
compositions. Some artists interpret the belt as a metaphor for
cultural continuity, so they combine traditional motifs with
modern abstract techniques.

In painting the kuntush belt often appears in the portrait
genre of the 17th—18th centuries there it has a function of
prestige and belonging to the elite. In contemporary fine
art the kuntush belt’s motifs are given a new conceptual
interpretation as a symbol of historical memory and cultural
continuity, as rthythmic patterns that are easily integrated into
modern compositions, as an element of a reinterpreted textile
tradition. Artists use the belt as a metaphor for the connection
between generations: it becomes not just a decorative detail
but an image of the cultural heritage’s richness and at the same
time a source of inspiration.

The digital representation of kuntush belts also has a
significant impact. Thanks to 3D modelling, digital archives
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and virtual museums, belt ornamentation is becoming
accessible to a wide audience. This opens new opportunities
for scientific analysis and popularization: researchers can track
fabric details, ornament structure and weaving techniques
without the risk of damaging the original.

In addition, graphic designers and illustrators actively use
digital copies of belts to create modern posters, logos and
identities. Thus, belt ornamentation has become a recognizable
element in the visual culture of the 21st century.

Conclusions. The kuntush belt was formed in the 17th—
18th centuries among the Eastern European nobility and it is a
unique phenomenon of the cultural heritage of Eastern Europe.
Its emergence was due to a number of historical and cultural
factors: the borrowing of oriental traditions (Turkish, Persian,
Tatar belts), the development of local weaving schools and
the nobility’s desire for self-expression through costume as a
symbol of status and identity.

The belt in a noble costume performed not only a utilitarian
but primarily a representative function. It was a sign of prestige
and belonging to a certain social stratum, a means of visual
communication and cultural differentiation. The kuntush belt’s
decorative motifs reflected a complex combination of cultural
influences: from oriental ornaments to local Ukrainian, Polish
and Belarusian traditions.

Today the kuntush belt is considered not only as a historical
relic but also as a cultural marker of the Eastern European
region. It embodies the multiculturalism of this space, where
are combined Eastern and Western traditions, noble symbols,
and folk aesthetics. In the modern context the belt serves as a
symbol of identity and continuity, while remaining relevant in
the artistic pursuits of artists.

Thus, the influence of the kuntush belt on contemporary
art 1s multifaceted: from museum reconstruction and historical
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reproductions to fashion trends, scenography and digital
design. Its ornament remains a source of inspiration today and
it proves that the decorative culture of the past is capable of
living a new life in modern forms.
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AHoTauis. Y crarTi akTyasizyeTscs mpodiemMa 30epeeHHS
apXITEKTYpHOI CHaAIIMHA BUJATHOTO KUBOMHUCIA, rpadika,
eTHorpada ¥ rpomancekoro misya Omnanaca [eopriiioBuua
Crnacteona (1855-1933). IlimkpecitoeThes, MO BiACYTHICTH
KOMIUIEKCHOI ~ JIep’KaBHOi ~ MporpaMu  pecTaBpaiii  Ta
MOMyJNsApu3alii TBOPUYOCTI apXiTEeKTOopa MPU3BOIUTH 10
MOCTYIOBOT BTPAaTH BAXJIMBOI YAaCTUHU  HAI[lOHAJIBHOI
1IEHTUYHOCTI. Bi/3HauaeThcsl aKTUBHA TPOMAJIChKa TMO3UIIIS
apxiTeKTopa IOA0 HEOOXITHOCTI BTUICHHS YKPaiHCHKOTO
CTHJIIO B TPOCTOPOBO-ICKOpAaTHUBHE pilieHHs OyniBenb i,
30KpeMa, 3eMChbKHX IIKLI, TaM’ ITOK OCBITHBOTO OY/IIBHUIITBA
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1910-1916 pokip Ha Ilonramuni. MeTbcs He TiMBKH mPoO
MarepianbHi YUHHHUKH, a ¥ TIpo (GOPMYBaHHS Y MOJIOIIOTO
MOKOJIIHHS HAI[lOHAJIBHOT CB1JIOMOCTI Ta TOPJOCTI 3a BIACHY
KYJBTYDY.

Oxpecneno HoBaropchbki mimxomu O. CnacrioHa y
MIPOEKTYBAaHH13€MChKUX IITK1JT,30KpEMa, pO3/IiIbHE TUIAaHY BAaHHS
Ha HaBYaJbHUU 1 aJMIHICTPATUBHO-TOCIIOAAPCHKUN OJIOKH,
PO3IIJICHHS KJACciB 3a JOMOMOTOI0 PO3CYBHHX JIE€PEB’STHUX
NEPErOpoIOK 3 TMOAAJIBUIO MOXIIUBICTIO MEPETBOPEHHS
IpOCTOPY Ha akTOBY 3any. HarosomieHo Ha BapiaTUBHOMY
mixo/i hacaHOTO BUPIIICHHS MK 1 3aralibHId €eKOHOMIUHIN
THYYKOCTI TPOEKTIB. PO3MIIsiIaeThCs akTyaabHICTh 30€peKeHHS
cnaamuun Omnanaca CracTioHa B Cy4YacHMX yMoOBax Ta il
3HAYCHHS JUIS  YCBIJIOMJIGHHS HAIllOHAJIBHOI KYJIBTYPHOI
1IEHTUYHOCTI.

Kurouosi ciioBa: Onanac CnacTboH, yKpaiHCbKU MOZIEPH,
apXiTEeKTypHa CHAIINHA, CTWIb, KYJbTYpPHA 1ICHTUYHICTb.

Abstract. The article highlights the problem of preserving
the architectural heritage of the outstanding painter, graphic
artist, ethnographer and public figure Opanas Georgievich
Slastion (1855-1933). It emphasises that the lack of a
comprehensive state programme for the restoration and
promotion of the architect’s work is leading to the gradual loss
of an important part of national identity. The architect’s active
public position on the need to incorporate Ukrainian style into
the spatial and decorative design of buildings, in particular,
zemstvo schools, educational buildings from 1910-1916 in
the Poltava region, is noted. This is not only about material
factors, but also about shaping the younger generation’s
national consciousness and pride in their own culture.

O. Slastion’s innovative approaches to the design of district
schools are outlined, in particular, the separate planning
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of educational and administrative-economic blocks, the
division of classrooms using sliding wooden partitions with
the subsequent possibility of transforming the space into an
assembly hall. The variable approach to the facade design of
schools and the overall economic flexibility of the projects are
emphasised. The relevance of preserving Opanas Slastion’s
legacy in modern conditions and its significance for the
awareness of national cultural identity are considered.

Keywords: Opanas Slastion, Ukrainian modern,
architectural heritage, style, cultural identity

Beryn. [Tutanns qociikeHHsT apXiTEKTypPHOI CHIaIMHU
€ Bpaif aKTyaJIbHUM HaBITh B yMOBaX MOJITUYHHX 1 COI[IAIbHUX
KaTakJi3MiB. BusBICHHST XapakTepHUX O3HAK MaTepiaabHOTO
CepelloBuIlla, a caMme, MPOCTOPOBO-IUIAHYBAJbHUX pILIECHb
OymiBelb, iX JIEKOPAaTUBHO-TUTACTHYHOTO O3JI00JICHHS, €
BOXJIMBUM MapKepOM HamioHaNbHOI imeHTn4yHOCTi. Came
Omnanac CnacTbOH 1€ Ha MOYaTKy XX CTOMITTS MITPUMaB
Bacuns KpuueBcbkoro B 00opoTh0i 3a  yKpaiHCHKUUN
HalloHaIbHUM cTUiIb OynuHKY IlonTaBchoro rybepHCHKOTO
36MCTBa 1 3TOJIOM BHCBITJIMUB CYKYMHICTh «()OpMYi», IO
XapaKTepU3yIOTh YKPATHCHKUH apXiTEKTypHUN MOJIEPH.

IlocranoBka mpodJeMHn. ApXITEKTypHa CHaJI[MHA
Omnanaca CracTbOHA 3aJIMINAETHCS  BAXIUBOI, MPOTE
HEJOCTAaTHO  JIOCTI/PKEHOI  CKJIAJ0BOI0  YKPaiHCHKOTO
monepny Ha 3mami XIX—XX cromite. Xoua CrnacteoH
BiJIOMHUH Tepi 3a Bce K rpadik, eTHorpad Ta iuIrocTpaTop,
HOro apXiTeKTypHI MPOEKTH — MEPEeayCciM cepisl CLTbChKHX
3€MCBKHX HIKLT 1 CIOPY/ 13 BUPA3HUMH PHCAMH HALlIOHAIBHUX
aApXITEeKTYPHUX TPAJUIIN — CTAHOBIATH OCOONMBUN TIPHUKIIAL]
3aCBO€HHSI  apxaiyHUX (GOpM  CUIbCHKOI  apXITEKTYpH.
Boxnoyac mi 00’ekT B 0ararbOX BHWMAJIKAX 3aHENAJAOTh
a00 3a3HaIOTh MEPETBOPEHb 0€3 CHUCTEMHOTO JOCIIIHKCHHS
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iX 1CTOPUKO-KYIBTYpHOI Ta apXiTeKTypHOI IIHHOCTI, IO
MPU3BOJIUTH JI0 BTPATH aBTEHTUYHHUX PUC CTHITIO 1 3HEI[IHEHHS
poni CrnactboHa B icTopii apxXiTekTypu Ykpainu. HeoOximHi
KOMIUICKCHI1 TOCIIPKSHHS, K1 TO€THAIOTH apXiBHI MaTepia,
TUTNOJOTIYHUN aHami3 OyaiBens Ta MTpoOJIEeMH OXOPOHH,
pecraBpallii # aganTaii HUX CHOPYJ 3 METOIO 3allIKaBIECHHS
SIK MICIIEBUX TPOMAJI, TaK 1 O(PiliitHUX yCTaHOB.

AHaJIi3 ocTaHHIX q0caiIKeHb i nmydJikamnii. 3a ocranHi
poku 6arato B3IPIIB KYyJIbTYpPHOI CHAIIIMHU YKpaiHu Oyio
3aHen0aHo. ApxiTekTypHuil gopobok Omanaca CriacThboHa
HE € BHKIIOYeHHAM. [pomanceka opranizamis «[llkonm
JIOXBUIILKOTO ~ 3€MCTBa» 3allMaeTbcs  JOCIIDKCHHSIM 1
OOJIKOBYBaHHSIM ~apXITEKTypHUX OO’€KTIB, 3BEJEHUX 3a
npoektrom CnactboHa y 1910-x pokax [6, 16]. Tsopua
CriaJIIIMHa MUTII, 110 paHiiie 30epiranacs B MUPropocbkoMy
Kpae3HaB4OMY My3ei, Hapasi 3HaXOJUTHCS B PI3HUX MY3€HHHIX
ocepenkax — B [Tonrasi, XapkoBi, YepHirosi.

JloknagHui SKUTTENUC 1 TBOPYICTh apXiTekTopa Oylio
ormucano B mpari Bitamis Xanka [14]. Takox mociimkeHHs
Mmamu ["anna ba6wu [3, 4], Anik A66acos [ 1], Onekciit Hectyns
[9]. IIpo TBOpuicTh Onanaca CiarboHa JOBOJII Oararo crarei
Oyno omyOJIIKOBaHO y TMEPIOJUYHMX BUAAHHIX Mupropona
[7, 13, 15]. B VYkpaincekomy momi 25 xoBTHS 2025 poKy B
MeXax KHIKKOBOTO dectuBaimo «DyHmameHT» BinOynach
npe3enTanis kHurH  AHApis IlyukoBa  «YkpaiHCHKUUN
apxiTeKTypHui cTwib. Bi3ii, moxycu, cromitrs» [12]. ABTop
BUCBITJIIOE CTHJIICTUYHI OCOOJIMBOCTI 3€MCBHKUX IIKUI Ta
KypPOPTHUX MHPTOPOACHKUX CHOPYH y KOHTEKCTI BUSBICHHS
MariCTpajbHOTO  KOHIJIOMEpaTy  apXiTeKTypHuUX  ¢opMm
YKpaiHChKOTO 0apoKo.

JlocnimxeHHs: TBOpUOro HaabaHHs i Giorpadii BUAATHOTO
MaJsipa, rpadika, apXiTeKTopa, KepamicTa, MUCTEITBO3HABIIH,
eTtHorpada, memarora, myOminUcTa W TPOMAJCHKOTO Adisda
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MPOJOBXKYIOTh PO3MIMPIOBATH HAIIE PO3YMIHHS HOTO poiii B
30epexeHHl yKpaiHChKO1 KyIIbTypH, TOOYTY Ta iCTOpIii.

Buninenns He BHpIilIEHMX paHille YacTHUH 3arajlbHOi
npoOsiemu. [lompu 3HauHI JOCSITHEHHS y BUCBITIEHHI TBOPYOi
cnanuman Onanaca CrnacTboHA, 3aJUINAIOTHCS HEBHPIIICHI
MUATaHHS, $KI TOTPeOyIOTh MOAANBIIOTO  JIOCIIIKEHHS.
30KkpeMa, JOBroTpuBajia TAMIICTh MPOLECY HAJAaHHS CTAaTyCy
KyJbTYpHOI TIaM’STKH CIOpYyIaM aBTOPCTBA MHTIA, IO
MPU3BOJUTL JO iX 3aHenagy. buIbIIICTh 3€MCBKHX KT
pO3TaIllOBaHI B MAJICHbKHUX Cellax, IKi He MalOTh (piHAHCYBaHHS
Ha yTpuMaHHA. Takok Ha cTaH Oy/iBeNb BIUITMBAE Maja
KUTBKICTh (paxiBIIiB 3 pecTaBpallii.

[IpoGnema 36epexennst cnaamuuu ClacThboHa TOJSTAE
He jumie y (izuyHOMy 3aHemaji OymiBenb, ajne W y Opaky
CYyCHUIBHOTO  YCBIJOMJIGHHSI 11X  KYJBTYpHOI  IIIHHOCTI.
BincyTHICTh KOMILIEKCHOT JIep>KaBHOI MPOTrpaMu pecTaBpartii
Ta TOMyIsIpu3amii TBOPYOCTI apXITEKTOpa MPHU3BOIUTH
JI0 TIOCTYNOBOI BTpPaTH BaXJIMBOI YAaCTHHMU HalllOHAJIBHOI
1IeHTHYHOCTI.  30epekeHHS  apXITeKTYpHOI  CHaAIUHU
CrnactboHa moTpeOye HEBIAKIAIHUX 3aXOAIB — pecTaBparii,
OXOPOHH, BKJIIOYEHHS OO0’€KTIB JO pEeECTpy IaM ATOK Ta
aKTUBHOI IPOCBITHUIILKOI pOOOTH cepel HaceIeHHS.

Mera crarti. ['o10BHOIO MeTOIO 1i€i poboTH € BceOIUHUI
aHami3 apxiTekrypHoi cmaamuau Omanaca CracTboHa y
KOHTEKCT1 YKpaiHChKoTo MojiepHy 37amy XIX —XX cTomiTh.
JIJist TOCSITHEHHSI METH 3aB/IaHHS BKJTFOUAOTh:

- OKpECJIeHHS O0COOTMBOCTEM HAI[IOHATBHOTO CTHIIIO
Oy/iBeb apXiTeKTOpa;

- BWSIBJICHHSI 3HAYCHHSI HOTO TBOPUYOCTI 17151 (POpPMYBaHHS
YKpaiHChKO1 apXiTEKTYPHOI IIKOJIH;

- okpecienHs BrumBy Onanaca CiacTbOHa Ha PO3BUTOK
YKPaTHCHKOTO apXiTEeKTYPHOTO MOJICPHY;

- aKTyasi3aliro npoodjaeMu 30epeKeHHs Horo CraIuHu.
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Buknan ocHoBHOro Mmarepiany AociifkeHHs. bynb To
MaJICHbKE 3aHeI0aHe CeJI0 UM BEIMKE PO3KBITIIE MiCTO, BCIOAH
MOKHA MOOAYUTH TMPUKIAIN YKPATHCHKOTO apXITEKTYPHOTO
monepHy. Llei ctunb chopmyBaBes Ha 31ami XIX — mogarky
XX cTOMTh, iICHYBaB 1 PO3BHBABCA MPOTATOM COPOKA POKIB.
A 1ioro Biaromin 3akapOyBaBcs 1 B OymiBisax 1950-x pokis.
B ocHOBI 11bOTO CTHIIIO JIEkKaTh HAPOMHI TPAIUIlli XaTHHOTO
W TEpPKOBHOTO OymiBHUIITBA, JOCATHEHHS YKPaiHCHKOI
npodeciiftHOl apXITEKTypH, MEPII 32 Bce OaApOKOBOT.

AKTHBHa apXiTeKTypHa TBOPUICTh Majsipa MPOSBUIIACS
TOM1, KOJIM 36MCTBa PO3MOYaIU OyayBaTH HEBEIWKI CUIBCHKI
mkou. Onanac ['eoprifioBud mparnyB 30araTuTé Ta 0300UTH
HOBOIO apXITEKTYpOIO YKpaiHchke ceno [3, c. 129].

OmauM 13 mepmux TBOPIB Yy CTWIL  YKPaiHCHKOTO
apXITEKTypHOT'0 MOJIEPHY CTaB MPOEKT OyAnHKY [lonTaBcbkoro
ryoepHcbkoro 3emctBa (1903-1908) Bacuns Kpuueschkoro.
Jo miei moxii cBoro pyky moknaB i Omanac ['eopriiiopud. Y
1903 pori BimOyBcsi KOHKYpC, Ha SIKMM OaraTo MPOBITHUX
apXIiTEKTOpiB TPEACTaBUIN CBOI KpecieHHs. CremianpHil
KOMICIi IMO/1ay MIicTh MPOEKTHUX PillieHb (hacamay 3eMCHKOTO
OynuHKy. Uepes Tpu AH1 MiC/Isl KOHKYPCHOTO Bi0opy CrnacThoH
MUIIEe JIUCTA JO BIJIOMOTO CYCHUIbHO-KYJIBTYPHOTO [lisua,
nuchMeHHHuKa i etHorpada bopuca I'pinuenka: «Ilocunaro
Bawm, romyGe, cBOIO OOIIIHKY — TIOJIEMIKY PO MOCTPOUKY
HoBOiI [TonT[aBchKkoi]| ry0[epHCHKOI| 3eMChKOI yNpaBHu, a /10
TOTO 100aBIII0, IO MEHE, SIKO PO3BOPYBIIMBIIETO CE MUTAHHS,
3aMpOCUIIM Ha 3aCiJJaHHA CTPOITENIbHOI KOMICIii, e Oyau, KpiM
nepiux 3-X MpoeKTiB, e 3 HoBux. ['opnari moau Oyau mpoTu
MPOEKTY B YKPATHCHKOMY CTHJII, aJi¢ KOJIU IMIIUIO Ha KPUTHUKY
1 CIIOp, TO 5 MOOAYUB, 110 JEXTO BAra€ThCs TYIH 1 CIHOIH, TOI,
JIaI04M CBOT MOSICHEHHS, S TOYaB rapsiue OOPOHUTH MPOEKT IaHa
Kpuuercekoro, 1 micist TpbOX TOIWUH KOJOTHEYI HA3HAYMIIN
roJ0CYBaHHS, HA BEJMKE YyJ0, BUUIILIO, IO § TONOCIB Oylo
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3a POEKT 1 TUIbKK 2 mpotu e€ro! Jlymaro, 1o ce Mu 3poomiu
BEJIUKE KYJIbTypHE IPUI0aHHS — ICTOPUYHUAN KPOK, SIKUH Oyrie
BHJIHO Ha Bech cBIT!» [14, c. 132—-133].

Bapro mie 3ramatm Benuke 3axoruieHHsi CracThoHA
TPAJIUIIMHAM  YKPATHCBKUM  KEPAMIYHUM  MUCTEITBOM.
Murtenp i 9ac AOCIHIKEHHS BUTOKIB, ICTOPIi Ta €BOJIOIT
YKpaTHChKOI apXITeKTypH Il MyOJiKaiii B TOJNTAaBCHKIN
ra3eri, 3alporoHyBaB 3aCTOCYBaTH KEpaMiKy B 03400JICHHI
OyJIMHKIB.

Haiiinomimmum mnpoektom Omanaca CrnactboHa Oymu
3eMCbKi mmKomd. B 1mux OyaMHKax MHTEIb OpraHidHO
MOo€AHAB TPHU KIACHYHI TpaBUJia apXITEKTYpH, BIOMI IIe
3 YaciB aHTUYHOCTI: BIAMOBIMHICTE (YHKI[IOHAILHUM,
TEXHIKO-OyIIBETbHIUM 1 €CeTUYHHUM BHMOTaM, CBOEPIIHICTH
HaIllOHAJIbHOTO ~ KOJIOPUTY, TIOB’S3aHOTO 3  MICIIEBUM
JmaHamagdToOM Ta MaThbOBHUYOKO TIpUpoaoro [14, c. 146].

[Tepuri nBa poexTu Oynu 3BeaeHi 1910 poky B cenax Muman
Ta ['oninka ToximHboro Jloxsuipkoro nority. Haxxans Hemae
JIOKYMEHTIB, 1110 MITBEPKyBaiu 0 aBTOPCTBO 3a OmaHacom
CrnactboHOM, OfHAaK AOCHiAHUK Bitamiit XaHko NpuHIIOB /10
TaKOrO BHCHOBKY TIiJ] 4ac MOPIBHSHHS IUX CHOPYH 13 OLIbII
MI3HIMHU MPOEKTAMH, 0 MAIOTh JIOBEACHY MPUHAJICKHICTD
10 pyku apxiTekropa [14, c. 138 —144].

OcoOIMBOCTSIMU 151 BCIX IIK1JT OYJI0 PO3/ILJIbHE TUTAHYBaHHS
Ha Oes3rocepeHb0 HaBYAIBHUN OJOK 1 aaMiHICTpAaTUBHO-
TOCIIOIAPChKUN 3 YUUTEIhCHKOI, 010JI0TEKOI0, KiIMHATaMU
JUI TIEPCOHATy ¥ HAaBiTh OKPEMHUM MPUMIMICHHSAM IS
ctopoxeil. [likaBo, 1m0 po3aiieHHS KiaciB BimOyBaiocs
3aBIISIKM PO3CYBHUM JICPEB’ THUM IIEPETOPOIKAM, a 3a MOTpeOun
TaKUM YMHOM KJIACH 00’ €JJHYBaJIKCS B aKTOBY 3aIy.

_ Tlpoextn Omnanaca CrnacThOHa B TaHAEMi 3 IHKEHEPOM
HNocunom ManrHOBCHKUM CTaBalld  YCIINTHUMHU 3aBISIKA
pILIEHHIO 3BOAWTH OYIIBII IIKUT 3 JepeBa 1 BXKE 330BHI
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oOKJIaaTh 3BUYAHHOIO HEOOpPOOICHOI IIeTNION0, Ky Oyio
Habararo mpocrime BUTOTOBIATU. Kpacy excrep’epy MoxHa
OyJ0 CHOIISIIAaTU 3aBIASKM PI3HUM BHJaM KIAJKU, B SIKHX
CTHJII30BAHO MPE/ICTABIEHO OPHAMEHTH TPAAUIIITHOT BUIIIUBKU
3 anpOomy Omnenu [Tuinkwu [ 14, c. 137]. ApxiTekTop po3poouB
Habararo Oinbllle BapiaHTIB came (acagHOrO BHPIIICHHS
HIK1J1, aHIK TUTaHYBaJlbHO- MPOCTOPOBUX CTPYKTYP. To6T10, Ha
MICIIi MOXKHA 6yJ10 o0upaTy JeKiTbKa BapiaHTiB JICKOPYBaHHS
1] KOHKpPETHUI BapiaHT Oyaisii mkonu. Le namo ekonomiuny
THYYKICTh ITPOEKTAM.

Brmmue Omnanaca leoprifioBuua OyB J0BOJII 3HAUHUM —
0araro apxiTeKTOpiB, 30KpeMa, HEBIJOMHX, MPOEYKTBAIH
nofiOH1 1miKonu, 30Kkpema, y KomumHi (Mupropoacbkuit
paiion), KosamiBmi (IlonraBcbka TepuropiambHa TpoMana),
Py6anax (binuipka TeputopianapHa rpomMasa).

He MoxHa He 3ragatu, 110 OJHUM 13 BUJAATHUX BUTBOPIB
Onanaca CrnactboHa OyB TPOEKT KOMIUIEKCY OyiBesb
Mupropoacbkoro KypopTy, a caMme: BOJOJIIKapHi, TpsA3eTiKapHi
ta imanpHI-kIyOy (1918-1920-11 pp.). IlpumitHO, MmO TYT
apXiTEeKTOP BUKOPHUCTOBYE BEXI Ta JaXu, BKPUTI KEPaMIdHOIO
YepemnuIero 3aMicTh POMOOBUIHOTO IHdepy, sAKI paHilie
MOYKHA OyJ10 criomisiiaTé B 3eMchkux mikonax [2] (Im. 1).

§ [ 1. Mupeopoo. Booonikapus. Jlucmiexa.
1968 p.
= hitps://pastvu.com/p/2049210
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Ha >xanp uepes Take piteHHs Oy/IiBiIs BOAOTIKapHI Toyaia
MOCTYIIOBO MPOCiIaTh Yepe3 BEIUKyY Bary gaxy. He 3Baxkaroun
Ha 3HAYHY KIJIBKICTh MPOIO3HIIiH 10 pecTaBpyBaHHIO OY/IIBII1,
npotsiroM 1974—-1986 pp. Bech aHcaMOib Oyno 3HeceHo [14,
c. 156]. Onnak, OymiBnst 3anumuiacs OpPeHIOM W HaBITh
MOTpanuia Ha €TUKETKU MiHEPaJIbHOT BOAU « MUPTropoichKay.
Jlax BoOfOJiKapHI BIITBOPIOETHCS B MAJIUX aApPXITEKTYPHHX
dbopMax, peKIlaMHUX BUBiICKaX. MUPTrOpOICHKHUI IIHIH
Ta WIECTUKYTHE BIKHO CTajld CHUMBOJIAMU YKPaiHCHKOTO
apxiTekrypHoro mojepny (11.2).

In. 2. Mupzopoo. Byoiens eodonixapni. Ceimauna 1930-x pp.
https://myrhorodportal.com.ua/legendy-nashoyi-gromady/
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Hapa3i came B MuproponcbKoMy Kpae3HaBIOMY Mys3ei
MOXXHA cnornsmaTI/I MaKeT u1€1 cnopy)m (In 3).

In. 3. bByoiens  eodonikapui.  Maxem.  Apximexmop-maKemHux
Bonooumup Inowenro. Incmumym « YVepnpoexmpecmaspayisy (3 excnosuyii
Mupzopodcvrozo kpaesnaguoeo myzero). Pomo asmopa.

B wmy3ei Takok 30epiraloThCs  JIOKYMEHTH Ta peul,
mo Hajexxann came Omnanacy CnacTbOHY, CBITIIMHHU HOTO
JUSITBHOCTI B TOTOJIIBCHKIM mikoui. [lomymsipu3ariiro criaiuHu
MUTLS 3I1ACHIOIOTH TakKl MaM’ SITKOOXOPOHHI CHIJIbHOTH, SIK
«IIIxomm JloxBuIbKOTO 3eMcTBay [6, 16], « Ykpaina [HkoTHITa»
[8], «Ukrainer» [5], «Cax ykpaincekoro momepuy» [11 ],
«Save Poltava» [10].

BucnoBku. VYkpaiHCcbKuU apXITeKTypHI/II/I MOZEpPH, IO
BUHUK Ha 31aM XIX—XX cToITh, CTaB YHlKaJ'IbHI/IM SIBUILIEM,
y SKOMY TO€IHAIMCS HApOAHI Tpaauilii, HaI[lOHAJIbHI
OpHAaMEHTH Ta HOBITHI Ha TOH 4Yac apXiTEKTYpHI pIlLICHHS.
Oco0nuBY poJib y CTAHOBJICHHI IILOTO CTUJIIO BiAIirpaB OmaHac
I'eopritioBuu CnacTbOH — MUTEIb, SKUM TpParHyB HaJaTH
YKPAiHCBhKIA apXiTEKTypi BJIACHOTO OONMYYs, CIUPAKOYHUCH
Ha KyJIBTYpHY CHAIIMHY Ta TyXOBHI 3acaau Hapoxy. Moro
TISUIBHICTh HE JIMIIE CIpHsUIa TOIIMPEHHIO HalllOHAJIBHOTO
CTHJIIO, a 1 3aKJ1aJla OCHOBH apXiTEKTypHOI CaMOiI€HTHYHOCTI
VYKpainu.
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3aBasku CllacThOHOBI YKpaiHChKE CEJI0 OTPUMAJIO 3pa3Ku
apXITEKTYpH, IO TOEAHYBAIM IIPAKTHYHICTb, XyAOKHIO
BUPA3HICTh 1 HApOAHUN KOJIOPHUT. MoOro 3eMChKi IIKOJIU
CTaJI CUMBOJIOM (PYHKIIIOHAJILHOI Ta €CTETUYHOI TapMOHii, a
JICKOPaTHBHI €JIEMEHTH — BIIJTYHHSIM HAPOJHOTO MHCTEIITBA.
ApXITEeKTOp 3yMiB aJanTyBaTh TpaauliHi (opmu 110
CydacHUX MOTpeO, 30epiraroun iX HaI[lOHAJIbHY CYTHICTb.

[Tonpu BTpary aeskux crnopyn, cnaamuHa CracThoHA
3QJIMIIAETHCS KUBOIO B 0Opa3ax yKpaiHChKHX CL1 BITI3HABAHUX
pucax MOJIEpHY — YacTHHI KyJIbTypHOro komy Harmii. HMoro
TBOPYICTH — I1€ ICKPABHI MIPHUKIIA]T TOTO, SIK ApXITEKTypa MOXKE
HE JIIIIe MPUKpAIaTh MPOCTIp, a ¥ popMyBaTH HalllOHATBHY
CBIJIOMICTb 1 TOPIICTb 3a BIACHY KYJBTYPY.
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POJIb PUCYHKY TA )KUBOITUCY Y
®OPMYBAHHI JN3ANHY HEPCOHAXKIB:
CYUYACHUM CTAH
1 PO3BUTOK B CUCTEMI YKPATHCBKOI
JTN3ANH-OCBITH

Jleonia IBanosuuy COTHHUK,
JlorieHT Kadepu MOHYMEHTAJIBHOTO 1 CTAHKOBOTO JKHBOIIUCY,
3acimykeHU# A9 MECTEUTB YKpaiHu,
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MHUCTEITBA 1 TU3alHY,

imeni Muxaiina boituyka, KuiB, Ykpaina,
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THE ROLE OF DRAWING AND PAINTING IN
CHARACTER DESIGN: CURRENT STATE AND
DEVELOPMENT IN THE UKRAINIAN DESIGN

EDUCATION SYSTEM

Leonid I. SOTNYK,
Associate Professor, Department of Monumental
and Easel Painting,
Honored Art Worker of Ukraine,
Mykhailo Boychuk Kyiv State Academy of
Decorative Applied Arts and Design, Kyiv, Ukraine,
leonidsotnik2 13@gmail.com
ORCID: 0009-0007-0059-8670

AnoTtanisa. CTaTTs OpuUCBsSYEHA aHAJI3Y POJl PUCYHKY Ta
KUBOMKCY y (GOpPMYBaHHI TU3aiiHy MEPCOHAXKIB y KOHTEKCTI
CydacHOI YKpaiHChKOi JH3aiiH-OCBITH. PO3KpUTO 3HaueHHS
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aKaJeMIqHOI XyJOKHBOT MiIFOTOBKHU SIK OCHOBH JIJIsl PO3BUTKY
BI3yaJIbHOTO MHMCJICHHS, TBOPYOi YSIBM Ta 3HAaTHOCTI [0
CTHIII3AIl1, IO € KIFOUOBUMH JjIsl PO eCiitHOT MISTIBHOCTI Y
cdepi character design. BuzHaueHno, 1110 pucyHok 3abesmneuye
dbyHIamMeHTanbHI 3HAHHS 3 AaHaTOMii, NEpPCHEeKTHBH Ta
KOMIIO3HIIii, TOAl SIK >KUBOMHC (OPMYE BIAUYTTS KOJIBOPY,
TOHAJILHUX BIJIHOCHH 1 BUPA3HOCTI XyI0KHBOTO 00pasy. Ha
OCHOBI aHaJIi3y HaBYAJIBHUX MPOrPaM YKpPaiHCHKUX 3aKiIajliB
BUILOI OCBITH Yy Taly3l JW3aiiHy MPOCTEKEHO CydacHUH
CTaH MIATOTOBKM MaiOyTHIX JAu3aiiHEpiB, BU3HAYEHO
MO3UTUBHI TEHCHIIIT Ta HasgBHI mpobiaemu. OcoOIuBy yBary
MPUIIICHO BIUIMBY HHU(PPOBUX TEXHOJOTIM Ta TOEIHAHHIO
TpaJuIIMHUX 1 UPPOBUX 3acO0iB Yy HaBYAIBHOMY TPOIIEC,
IO PO3LINPIOE MOXIIMBOCTI CTBOPEHHS Bi3yaJlbHUX OOpa3iB.
OxkpecneHo MepCreKTUBH PO3BUTKY METOAMK BHUKIIAJaHHS,
Kl CHPUATAMYThH IHTErpalii aKaJeMiyHOTO PHUCYHKY Ta
KHUBOIUCY 3 TU(PPOBUMHU IHCTpPYMEHTaMH, 30Kpema 3 2D- Tta
3D-rpadikoro, aHIMaIli€r0 Ta KoHIeNT-apToM. [ligkpecieHo
BOXIUBICTh  30epekeHHs OalmaHCy MK  KIACUYHUMHU
XyIOXKHIMU JUCIUTUTIHAMH T4 HOBITHIMH TEXHOJIOTISIMH JIJIsI
(dhopmyBaHHSI KOMIUIEKCHUX TPO(ECIHHNX KOMIIETEHTHOCTEH.
3po0iieH0 BUCHOBOK, IIO0 CHUCTEMHE IO€IHAHHS PHUCYHKY U
YKUBOTIMICY 3 IHHOBAI[IMHUMHU ITiIXO/IaMH 37aTHE 3a0€3MeUnTH
BUCOKHH PIBEHb MIATOTOBKU TU3ANHEPIB-TIEPCOHAKHUKIB B
VYKpaiHi Ta CpUsATH 1HTETpallii HaIllOHAJIBHOI JU3aiH-0CBITH
Y CBITOBHUH OCBITHI! Ta KYJIBTYPHHUUA TPOCTIP.

KurouoBi cjioBa: 1u3aiiH mepcoHaxiB, pUCYHOK, dKUBOIIUC,
yKpalHChKa IU3aifH-0CBITa, KOHIIENT-apT, U (POBI TEXHOIOT,
Bi3yaJIbHE MUCIICHHS, Xy[I0XKHSI I IroToBKa, character design.

Abstract. The article analyzes the role of drawing and
painting in shaping character design within the context of
contemporary Ukrainian design education. It highlights
the importance of academic art training as a foundation
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for developing visual thinking, creative imagination, and
stylization skills, which are essential for professional
character design practice. Drawing provides fundamental
knowledge of anatomy, perspective, and composition, while
painting develops a sense of color, tonal relations, and
artistic expressiveness. Based on an analysis of curricula in
Ukrainian higher education institutions specializing in design,
the current state of character design training is examined,
emphasizing both positive tendencies and existing challenges.
Special attention is given to the impact of digital technologies
and the integration of traditional and digital media in the
learning process, which expands the possibilities for creating
visual imagery. The article outlines future perspectives for
teaching methodologies that combine classical drawing and
painting with digital tools, including 2D and 3D graphics,
animation, and concept art. The importance of maintaining
a balance between traditional artistic disciplines and
modern technologies is stressed, as it ensures the formation
of comprehensive professional competencies. The study
concludes that the systematic combination of drawing and
painting with innovative approaches can provide a high level
of training for character designers in Ukraine and contribute
to the integration of national design education into the global
educational and cultural context.

Keywords: character design, drawing, painting, Ukrainian
design education, concept art, digital technologies, visual
thinking, art training, character development.

Beryn. V cydyacHoMy CBITI IM3aiiH NMEPCOHAXIB MOCiAa€e
BOXJIMBE MICIIE Y Bi3yallbHIA KYJIBTYpi, TIOETHYIOUN y COO1
XyJIO’KH1 TpaauIlli Ta HOBITHI (poBi TexHoorii. [lonuT Ha
¢axiBiiB y 1iit cepi 3pocTae 3aBASKA AKTUBHOMY PO3BUTKY
IHAyCTpil aHiMalii, Bigeoirop, KiHemarorpady, pekIamu
Ta Memia-apty. BomHowac ocHOBOW it (OpMYyBaHHS
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npoecitHuX KOMIIETEHTHOCTEN TU3aiiHEPiB-TIePCOHAKHUKIB
3aJTUIIAIOTHCS KIACHYHI XYIOXKHI AUCHUTUTIHA — PUCYHOK Ta
JKUBOIIUC, sKI 3a0e3meuyroTh (yHIaMeHTaldbHI 3HAHHS Ta
MPaKTUYHI HABUYKH, HEOOX1TH1 JJ11 CTBOPEHHSI TIEPEKOHIIMBHUX
1 BUpa3HHUX 00pa3iB.

BuB4YeHHS pPHCYHKY pO3BUBAE IMPOCTOPOBE MHCIICHHS,
3HAHHS aHATOMIii, KOMIO3MIIT Ta KOHCTPYKTHBHOI 1OOYy10BU
dopmu, TOmI SAK SKUBONHC (POPMYE BITUIYTTS KOIBODY,
TapMOHII Ta BHUPAXKAJIBHUX 3aCO00IB XYJAOKHBOTO 00pasy.
Came noegHaHHS WX AUCIUILIIH 3a0e3nedye GopMyBaHHS Y
CTYZIEHTIB KOMIUIEKCHOTO B13yaJIbHOTO MUCJIEHHS], SIKE € 0a3010
JUTsl TBOpYMX MOITyKiB y character design.

CydacHa yKkpaiHChbKa JM3aifiH-OCBiITa TmepedyBae Yy
mporieci akTUBHOI TpaHchopmarlii, O 3yMOBJICHO BIUTMBOM
robanizaiiHuX TpoleciB, Iudposizalii Ta iHTErpami y
CBITOBUH OCBITHIN mpocTip. Lle cTBOproe HOBI MOXIUBOCTI
JUISE PO3BUTKY METOJUK BHKJIAJIAaHHS Ta BIPOBAKEHHS
1HHOBALIIHUX IM1IX01B, BOAHOYAC CTABJISYH ITEPe/] 3aKIa1aMu
BUIIOI OCBITHM BHUKJIHMKH MO0 30epekeHHS OanaHCy Mix
KJIACHYHOIO IIIKOJIOKO Ta Cy9aCHUMHU U(PPOBUMU MTPAKTUKAMHU.

AKTYyaJIbHICTh AOCJIiIKEeHHSA 3yMOBJIEHA
HEOOXI/IHICTIO BHM3HAUEHHS pOJI PHUCYHKY Ta IKUBOMHCY
y mpodeciiHiii mATrOTOBHI  IM3aliHEPIB  TEPCOHAXIB,
aHajidy Cy4YacHOTO CTaHy YKpaiHChKOI JW3aiiH-OCBITH
Ta OKPECJICHHSI TEpPCHNEeKTUB 1i IMOAANBIIOTO0 PO3BUTKY 3
ypaxyBaHHIM IHTerpamii TpaauuiiHuX 1 TUPpPOBUX 3acO0iB.

IlocTanoBka npo6semu. CyyacHa qu3aifHEpChKa OCBITA
B YKpaiHi CTUKA€ETHCS 3 BUKIUKOM (DOpMyBaHHS y 37100yBaviB
muTicHoro  posyminag crnenuiku character design sk
OKPEMOTO HampsMy Bi3yaJdbHOTO MUCTElTBa [2, ¢.102-128; 4,
c.10-85]. Lls nucuuIiina MOeaHY€ XyI0XKHI, ICUXOJIOT1UHI Ta
TEXHOJIOT1YHI aCTIEKTH, 1[0 TIOTPEOYE BiJ] CTYACHTIB TUPOKOTO
CTHEKTpa 3HaHb 1 HAaBUYOK. BaKIMBOIO CKIIAJOBOIO I[HOTO
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IpoIecy € IHTerpailis AUCIUIUIH «PucyHok» 1 «KuBomuc»
y mpodeciiiHy MIATOTOBKY XYIOKHUKIB 3 Bi3yaJbHOTO
obpazy (Visual Development Artists). Came 11 HaBYabHI
Kypcu 3a0e3neuyroTh 0a3zy Il CTBOPEHHS MEPCOHAXIB 3
MEPEKOHJIMBOIO  TIACTHKOK, TapMOHIHHOK  KOJIBOPOBOIO
CTPYKTYpOIO Ta BHUPA3HUMHU  XYAOKHbO-CTHIICTUYHUMU
xapakTepuctukami [6, c¢.20-65; 8, c.50-78].

PucyHok sik akaieMigyHa 0CHOBa OpMY€ 3HAHHS 3 AaHATOMIT,
MPOTOPIIIHA, KOHCTPYKTHUBHOT TOOYI0BU (hOPMH Ta MPOCTODPY,
JI03BOJISIE  BIJIMIPAIIOBAaTH BMIHHS 300pakaTW TEpPCOHaXKa
B PI3HMX T03aX 1 pakypcax, pO3BUBAE CIOCTEPEIKIHUBICTH
1 po3yMiHHA 00’eMy. JKWBOMHC, y CBOIO Yepry, PO3BHBAE
BITYYTTS KOJBOPY, CBITJIOTIHI, KOMMO3UIIHHOI MHUIICHOCTI
Ta XYIOKHBOI €KCIpecii, 1Mo J03BOJISIE CTBOPIOBATH OLIBII
E€MOIIIHHO HAaCHYEHI1 Ta Bi3yaJbHO MpUBAaOIMBI 00pa3u |2,
c.102-128; 6, ¢.20—-65]. CunTe3 1Iux quciuIuiia Gpopmye 6a3uc
JUISL IPOTICJICBTHKA B LLH:;aI?IHepCLKiﬁ OCBITI Ta IATOTOBKH
CTYJZIEHTIB J10 CTBOPCHHS YHlKaJ'IbHI/IX HGpCOHEl)KlB K1 MOXKYTh
OyTH peam3OBaH1 B aHiMaIli, KOMII' IOTepHUX irpax, OpeHa-
IU3aiiHi Ta ApyKoBaHUX memia [2, ¢.102-128; 11, ¢.34-60].

OmnaHyBaHHS JU3aliHy TEpPCOHaXIB € HEOOX1THOI
YMOBOIO TIJTOTOBKM KOHKYPEHTOCIPOMOXHOTO (haxiBIis,
3[IaTHOTO TPAIFOBATH HA MIEPETHUHI MUCTEITBA, TEXHOJIOTIN Ta
MapKeTuHry [5, ¢.45-67; 12, ¢.12-30]. YMiHHsA CTBOpIOBaTH
BIII3HaBaHi, (PyHKIIOHATBHI Ta €MOIlIfHO BUpa3Hi o0Opa3u
BU3Hauae TpodeciiiHy mepeBary CydyacHOTO AM3aifiHepa Ha
100albHOMY PHUHKY KpeaTHBHUX 1HIycTpid [12, c¢.12-30;
8, ¢.50-78]. 111 KOMIIETEeHTHICTb € 0COOJHMBO BaXKJIUBOIO IS
pO3pOOKH OpPEHIOBOTO TEPCOHAXkA, IHTEPAKTUBHUX TEpPOiB
B1JICOITOP, a TAKOXK ISl CTBOPEHHS KOHTEHTY JJISl COIIaIbHUX
MeJlia Ta peKJIaMHUX KaMIaHIu.

Bonoxainas npuanumamu character design, crimparodnch Ha
HaBUYKU PUCYHKY Ta KUBOIHCY, BIIKPUBAE MIUPOKUN CIIEKTP
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MOJIMBOCTEHN 11s1 mpodeciiiHol peanizaiii — BiJ po3poOKu
aHIMAI[IHHUX TIEPCOHAXKIB 10 CTBOPCHHSI ali/ICHTUKU OPEHIIB i
MYJBTUMEIIHHOTO KOHTEHTY [6, ¢.20—65; 7, c.23—45]. Cy4acHi
TEXHOJIOT11, Taki K rpadiuHi MIaHmeTy, UGPOBI MEeH3I Ta
nporpamue 3abe3nedenns st 2D/3D-animartii, 703BOJSIOTH
IHTEerpyBaTl KJIacCHUYHI 3acoOM BHUPaKEHHS 3 CyYaCHHUMU
IHCTpYMEHTaMH, IO MiABHUINYE €()EKTUBHICTh HABYAHHS Ta
SIKICTh KIHIIEBUX MPOAYKTIB [7, ¢.23-45; 11, ¢.34-60].

[Tommpu odveBHOHY 3HAYYIIICTh AWCHUIUIIH PUCYHKY Ta
KUBOTIHCY, YKpaiHChKI 3aKJIaJli BUIIOI OCBITH CTUKAIOTHCS 3
psgom mpobniem y BukiananHi character design. Cepen Hux:
HEJOCTaTHS KUIbKICTh BUKJIQAa4iB 13 MPAKTUYHUM JOCBIJIOM
y koMmepiiiiHomy character design, oOmMexeHa marepiaabHO-
TexHIYHa 06a3a, BKIIOYAIOUU BiICYyTHICTh CydacHUX rpadiaHux
MJAHIIETIB Ta JIIEH31MHOrO0 MPOrpaMHOro 3a0e3MedyeHHs,
nedinuT yKpailHOMOBHUX OCBITHIX MaTepialliB Ta MOCIOHHKIB,
0 TIOETHYIOTh KJIacW4Hi Ta 1udposi migxonu [4, c.10-85;
15, c.12-34].

[Toctae HEOOXiTHICTH TIIMOIIOTO TEOPETHYHOTO i
MPAKTUYHOTO OCMHUCJICHHS POJIi PUCYHKY Ta XKUBOMHCY Y
dbopmyBaHHI IU3aliHy TEPCOHAXKIB Y CHUCTEMI YKpaiHCHKOT
JTU3aH-OCBITH, a TAKOXK PO3POOKH METOAUIHHUX ITiIXOIB, K1
3a0e3neyarh rapMOHIHE TIOETHAHHS aKaJACMIYHUX TPATUIIIN
13 mu(ppoBUMH 1HHOBAIIISIMU, BIJITOBITHO /10 BUKJIUKIB Yacy Ta
nmoTped nmpodeciitHoro puHKYy |5, ¢.45-67; 6, ¢.20-65].

MeTo10 CTaTTi € BUSBICHHS POJII PUCYHKY Ta KUBOIUCY
y (opMyBaHHI KOMIETEHTHOCTEH 13 JM3aiHy NEPCOHAXKIB
y CHCTEeMi YKpaiHCBKOI JH3aifH-OCBITH, a TaKOXX aHalli3
CYy4aCHOTO CTaHy Ta BH3HAYEHHS MEPCTICKTUB PO3BUTKY ITi€T
aucuuriiagd. JlocnipkeHHs cpsiMoBaHE Ha OOTpYyHTYBaHHS
3HAYCHHS aKaJEeMIYHO1 XyHOXKHBOI MiJTOTOBKHU SIK 0a3u AJis
character design, BUBUEHHS B3aEMO3B 3Ky MK TPaIUI[I HHUMH
W mudpoBuMU 3aco0aMH  XyJOKHBOTO BHUPKECHHS Ta
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OKpECHEHHS MIIAXIB I1HTErpamii KIaCHYHUX JUCIUILUIIH 13
HOBITHIMHU TEXHOJIOT1SIMU Y HABYIBHOMY IPOTIECi.

AHaJI3  OCTaHHIX  JOCJixKeHb 1  myOuikamiii.
HNocnimxenHss nu3aiiHy nepcoHaxiB (character design)
B YKpalHCBbKili Jau3aiiH-OCBiTI HalyBae nenmani OUIBIION
akTtyanbHOCTI. OcTaHHI poOOTH CBiYaTh MPO MOCTYHOBHUI
PO3BUTOK 11i€1 TUCIUILIIHU, 30KpEMa Y KOHTEKCTI MOE€THAHHS
TPaIUIIHHIX XyAOKHIX IPAKTHK 13 TU(PPOBUMHU TEXHOIOT1SIMH.

Hyopisaa A. I1. Ta Enpapic S. ®. y npami «Xya0KHbO-
oOpa3Hi  3acaau  CTBOpPEHHS  MepcoHaxy»  (2024)
CHCTEMaTH3YIOTh  OCOONMBOCTI CTBOPEHHS MEPCOHAXKIB,
OXOILUTIOIOYM aHajli3 TMOHATTA MEPCOHaXka Ta Horo (yHKINHN
y XYIOXKHIX 1 aHIMAIilHUX TBOpaxX. ABTOpPH KIacU(IKYyIOTh
MEPCOHAXIB 32 PI3HUMHU KPUTEPISIMHU, TaKUMHU K (OpMHU,
CHWJIYETH Ta TCUXOJOTIYHI XapaKTePUCTHUKH, 1110 BU3HAYAIOTh
COpUMHSTTS 00pasy [5, c.45-67].

CenesnboBa A. y crarti «Po3poOka KOHIENT-apTy
XapaKTEPHOTO MepCoHaka 3ac00aMu KOMIT F0TepHO1 rpadikm»
(2024) mpomoHye yHiBepcalbHy MOJEIb KOHIIENT-apTy
MEepCOHa)Ka, BHU3HAYAIOYM OCHOBHI €Tamu Ta XyJOXKHBO-
KOMIO3UIIIHI OCOONMBOCTI HOTr0 CTBOPEHHSA, a TaKOXK
po3msiiae nepexia Bifg 2D 1o 3D-koH1enTy 3 BUKOPUCTAHHAM
nudpoBux iHCTpYyMeHTiB [12, ¢.12-30].

lNanarosebkuii O. b. y po6oTti «Po3pobka Ta aetamizaris
aHiMe-niepcoHaxka «Scavenger Knight»» (2025) neranbHo
OIIHCYE MPOIEC TPOEKTYBAHHS IIEPCOHAXKA, BKIIOUAIOUHN ETaIH
Bi3yasizallli, po3poOKH 30BHIIIHHOTO BUIJISIY Ta TEXHIYHOTO
CTBOPEHHS KOHIIENITY 13 3aCTOCYBaHHSM MPOTPAMHOTO
3a0e3neuenHHs [4, c.10-85].

Koganenko O. B. (2024) nocnimpkye Tpancdopmariiro mporecy
CTBOPEHHS MEPCOHAXIB M1l BIUTMBOM ITU(GPOBUX TEXHOJIOTIH,
HAroJOmIyIOYM Ha  iHTerpamii rpadiyHuX  IUTaHIIETIB,
TIPOTPAMHOTO 3a0e3TIeUeHHS Ta IM(POBOTO peHaepuHry [7, ¢.23—45].
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Jlucenko B. O. (2023) ta Ilerpenxko C. 1O. (2023)
OPUAUIAIOTh yBary METOIWYHUM acCIleKTaM BUKJIAJIAHHS
character design y HaBYaJIbHUX 3aKjajax, aHaJIi3yIO4Yu
MIXOW 10 TOEHAHHS aKaJeMIYHOTO PUCYHKY, KOMIO3UIIIT
Ta MPAKTUKH CTBOPEHHS MEPCOHAXIB Y CydacHiil aHimaii [8,
c.50-78; 11, ¢.34-60].

[Mlepyenko H. II. (2023) Big3Hauae cydacHi TEHJEHIIIT
BHUKJIAJIAHHS JTUCIUIUTIHK, ITiIKPECIIOYN HEOOXiTHICTh
OHOBJICHHSI HABYAJTLHUX IPOTPAM Ta pO3POOKH YKpaiHOMOBHUX
ocBiTHIX MarepiamiB [13, ¢.15-38].

bpunmsoB C. B., Ky3pmiuoBa B. C. ta Konecuukor B.
B. (2024) posmianaroTh 3araibHi TPEeHAUM Ta BUKIUKU
nudpoBizaiii B MUCTEITBI 1 JU3aliHi, 0 TAKOX CTOCYETHCS
character design, 0co6IMBO Yy KOHTEKCTI iHTerpamii HuppoBUX
TEXHOJIOT1H Yy HaBYaIbHUM mporiec [2, ¢.102—128].

INaBpumtok O. B. (2021) aknentye Ha poui character design
y hopMyBaHHI Cy4acHO{ Bi3yaJIbHOT KyJIBTYPH Ta HEOOX1THOCTI
azanTallli HaB4aJbHOTO MPOIIECY 10 BUMOT HMU(PPOBOI €MOXHU
[3, c.45-52].

[Tonpu HAsIBHICTH ITUX TOCIIKEHb, B YKPATHCHKIH r3aiiH-
OCBITI JIOCI BIJICYyTHIA KOMIUIEKCHUH MIAXi A0 BUKJIAJTaHHS
TUCIUIUTIHA «J{M3aiiH mepcoHaxiB», SKUW OW IHTErpyBaB
TPAJMINIHI XyJOXHI MPAKTUKH 3 Cy4aCHUMHU HHU(PpOBUMU
TEXHOJIOT1sIMU. 30KpeMa, He C(hOPMOBAHO €TMHOT METO/IONIOT 1,
[0 OXOIUTIOBasia O yci eTanu CTBOPEHHsI MepcoHaka — BiJl
KOHIIeTITyami3allii 1o peaizarii B MUPpPOBOMY CEpeIOBHIII
[2-4; 6-8; 11-13].

Buknan ocHoBHoro marepiajiy. /[uzaifH mnepcoHaxiB
(character design) mocizae BaXJTMBE Miclie cepes HampsiMiB
Cy4YacHOI BI3yaJbHO1 OCBITH, TOEAHYIOUN TPAAUIIIITHI XYTOXKHI1
NPAKTUKA 3 HUPPOBUMHU TEXHOJOTISAMH Ta KPEATHBHUMH
igaycTpismu. Moro 3HauymicTe 3pocTae depe3 CTPIMKHMA
PO3BUTOK aHiMaIlli, reiMan3aiHy, KOMIKCIB, pEKJIaMHOTO Ta
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Meiaan3aiiHy, Je MEepCOHaXi CTalTh KIIOUOBUMHU HOCISIMU
171€1, HACTPOIO Ta KyJIbTypHOro koay [2, ¢.102—-128; 6, ¢.50-78].

B ykpaiHchkiii cucTeMi AW3afHEPCHKOI MIATOTOBKH
(dbopMyBaHHSI KOMIIETEHIIIH Yy CTBOPEHHI TMEPCOHAXIB
3MIACHIOETBCA Yepe3 HTETpalilo akaJeMidHOTO PHUCYHKY Ta
KHUBOIUCY. PUCYHOK (opMye aHAaTOMIYHE Ta KOHCTPYKTHBHE
OayeHHs TMepCcOoHaka, pPO3BUBAE 3HAHHS MPO MPOMOPILI,
MIEPCIIEKTUBY, 00’ €MHICTH Ta MPOCTOPOBY MOOYTOBY (hOpM, TOAI
SK JKUBOIKC CIIPUSE OBOJIOAIHHIO KOJBbOPOM, CBITJIOTIHHIO,
KOMIIO3HUIIIMHOIO TapMOHIEID Ta XYIOKHBOK EKCIIPECIEr0
[8, ¢.50-78; 11, c.34—60]. KomiiekcHE BUKOPUCTaHHS LHUX
JTUCIUILTIH JO3BOJISIE CTYJACHTaM CTBOPIOBATH IEPCOHAXKIB 3
MEPEKOHIMBOIO TUIACTUKOIO Ta EMOIIIITHOI0 BUPA3HICTIO, IO €
KIIFOYOBHM JUTSI 1XHBOI yCIIIHOT pearnizamii B mudpoBUx Ta
TpaguIIHUX MeTia.

OcTanHl pOKM CBig4aThb MTPO TIOCTYMOBE BKJIIOUCHHS
muctuIunian - «Ju3aitH  mepcoHaxkiB» y OakalaBpChKi Ta
MaricTepchKi mMporpamMu yKpaiHChKHMX 3aKJIaJ(iB BUIIOT OCBITH
[5, c.45-67; 6, ¢.50-78]. HaiiuacTinie BOHa TMOAAETHCA SIK
BHOiIpKOBa a00 CKIIa10Ba OLTBIII 3arajIbHIX Ky PCiB 3 LTIOCTpaii,
aHIMaIlii 4u rpadigyHOrO IU3aiHy, M0 00MEXKY€E MOKIMBOCTI
Uit QOPMYBaHHSI CHCTEMHHUX 3HAHB Ta MPAKTUYHUX HABHUOK.
Bonnouac character design morpeOye BIacHOi METOAMKH
BUKJIQJJaHHS, SiIka 0a3yeTbcsl Ha MOEAHAHHI aKaJgeMIYHOTO
PUCYHKY, >KMBOIHUCY, aHATOMIi, CTHJIi3allii, CTOPITEIIHTY Ta
nudpoBux TexHoyoriu [4, c.10-85; 7, c.23-45].

KimrodoBuM ~ acnieKToM — HaBUaHHS €  OBOJIOMIHHS
IHCTPYMEHTaMU Ta TEXHIKAMH, 5IK1 3a0€311eUYI0Th TOBHUH ITUKIT
CTBOPEHHSI MEPCOHAXKa — BIJ] KOHIENTyasi3amii Ta po3poOKu
CHJIYeTIB J0 JeTaji3allii, KOJbOPOBUX Bapiailiii, eMOIIHHUX
BHpa3iB Ta MIATOTOBKM I aHIMAIii 4Yd 1HTEPAKTHBHUX
HnaT(bopM Lleit mpoliec BKIIIOYAE p060Ty 3 pe(bepeHcaMH
aHaJli3 IMUTbOBOI ayIUTOPii, alanTalio NepcoHaXxa Mija piHi
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MezmiadopMaTH, a TaKOXK CTBOPEHHS aBTOPCHKOTO CTHIIO [8,
¢.50-78; 11, ¢.34-60].

[Tormpu axkTUBHUN PO3BUTOK, yKpaiHChKa IU3aH-OCBITa
CTUKAEThCS 3 HU3KOI MpoOieM: oOMekeHa TexHiuHa Oasza
(rpadiuni mraHmeTH, JiEH31HE MporpaMHe 3a0e3neueHHs ),
HecTauya BUKJIAJAa4uiB 13 MPAKTUYHUM JTOCB1JIOM KOMEPIIIHHOTO
character design Ta HemoCTaTHsA KUIBKICTh YKPaiHOMOBHHX
HaBUaJBHUX MaTepialiB. BogHodac icHye motpe6a y CTBOpEHHi
MEePCOHAXIB, CTWIICTUYHO TIOB’S3aHUX 13 HAIIOHAIHHOIO
KyJBTYPHOIO TPaJMII€I0, IO BIAKPUBAE HOBI MEPCIEKTUBU
JUIS aBTOPCHKUX MMIIXOIB y HaBYaIbHOMY Tiporeci [2, ¢.102—
128; 12, ¢.12-30].

Po3Butok character design B Ykpaini notpedye cucTeMHOi
MIITPUMKH, OHOBJICHHS HaBYAJbHUX IMPOTPaM, CTBOPEHHS
npoiIILHUX MaﬁCTepeHb Ta HApTHEPCTBA 3 MPE/ICTABHUKAMH
KpeaTUBHOI 1HIyCTpii. Ile nosgomuts He Juie HI,Z[I‘OTyBaTI/I
(I)aXlBI_IlB 3MAaTHUX PEaTi30ByBaTH BIIACHI TBOpPUI TPOEKTH,
a ¥ 3a0e3NeyuTH iXHIO KOHKYPEHTOCIIPOMOXKHICTh Ha
MDKHApOAHOMY PHUHKY. Y JIOBFOCTPOKOBIM MEpPCHEKTUBI
1HTerpamis akaJeMIYHUX TPAIHIIA Ta Cy4yaCHHX IU(PPOBUX
TEXHOJIOT1M crpusiTiMe (OPMYBaHHIO HOBOTO TTOKOJIIHHS
NU3aliHePiB-TIPAKTUKIB, SKI BMIIOTh TMOEIHYBATH XYJOXKHIO
eKCcrpecito Ta (YHKI[IOHAIBHICTh, CTBOPIOIOUM TIEPCOHAKIB,
3MaTHUX CTAaTH BII3HABAHUMH KYJbTYPHUMH CHMBOJAMH [5,
c.45-67; 6, c.50-78].

BucnoBku. [IpoBenenuii aHami3 CBiAYATH TPO KITIOYOBY
POJIb PUCYHKY Ta KUBONUCY Y (POPMYBaHH1 KOMIIETEHTHOCTEN
13 Iu3aiiHy MEpPCOHAXIB Yy CHUCTeMI YKpAiHCBKOi Ju3aiiH-
OCBITH. AKaJeMivHi XYIOXHI JUCIUILUTIHA 3a0€31euyoTh
cTyaeHTaM (yHIaMeHTaIbHI 3HaHHS 3 aHATOMIi, KOMITO3HIII1,
KOJIbOPY Ta MPOCTOPOBOrO MHCJIECHHS, 110 € HEOOXiTHOIO
0a3010 1 CTBOPEHHS TNEPEKOHJIHMBHX, qJYHKI_IlOHaJIBHI/IX
1 BHpa3HMX mepcoHaxiB. BoaHowac cywyacHi BHUMOTrH
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KpEaTUBHUX 1HIYCTPii 3yMOBIIOIOTH HEOOXITHICTh IHTETparlii
TPAJAUIIITHIX METOAMK 13 TUPOBUMH TEXHOJIOTISIMU, TAKUMHU
sk 2D- ta 3D-mantoBaHHsI, KOHIIENT-apT, aHIMaIlisg Ta podoTa
3 nupoBUMH TUTATHOPMAMH.

Jlocni/pkeHHsT  TOKas3ano, M0 yKpaiHChKa JIHM3aifH-
ocBiTa TiepeOyBae Ha eTam aKTHBHOI TpaHcQopMallii:
JTUCIUILTIHA «JlM3aiiH IepCOHAX1B» TTOCTYIIOBO BKITFOUAETHCS
0 HaBYAIBHHUX TIpOrpaM, NpoTe IMme He cPOpMOBAHO
KOMIUIEKCHOTO TIIJIXOAY, SIKHUi Ou 3abe3redyBaB CHCTEMHY
IHTErpaIlilo KIACUYHUX Ta HUPPOBUX 3aCO0IB CTBOPEHHS
nepcoHaxiB. [cHye moTpeda y po3BUTKY METOAMK BUKJIAIaHHS,
3a0e3MmeyeHHl TEeXHIYHO1 0a3u, MIATOTOBI KBai(hiKOBaHUX
BUKJIaJ[a4uiB 1 CTBOPEHHI YKPAaiHOMOBHHX OCBITHIX MaTepialiB.

[TepcrieKTHBY MOAATBITUX TOCITIHKEHD Y IIbOMY HAIIPSIMKY
OB’ s13aH1 3 pO3pOOKOI0 KOMIUIEKCHOT METO10JI0T11 BUKJIaTaHHS
U3aiiHy TIEPCOHAXIB, M0 TMOETHYE aKaJIeMIUHUN PUCYHOK,
KHUBOIUC Ta MUPPOBI TEXHOJOTII 13 TOCHIKEHHSM BIUIUBY
HAyKOBO-METOJIMYHUX IHHOBAIlIH HAa ()OpMYBaHHS aBTOPCHKOTO
CTWIIO Ta mNpodeciiHUX KOMIETEHTHOCTEH CTYIEHTIB.
BaxnuBuM € Tako)X BUBYCHHS aJanTaiii JUCIUILUTIHHA 0
noTped CydyacHOTO PHHKY Mpalli Ta iHTerparis HallloHaIbHOT
KyJABTYPHOI crienu]ikd y Tpolec CTBOPEHHS MEPCOHAXIB.
Takuit miaxig cropusTAME MiAroTOBHI (DaxiBIiB, 3TATHHX
e(eKTUBHO peanizoByBaTH TBOPYI MPOEKTH Ta KOHKYpPYBaTH
Ha MIKHApOJIHOMY PiBHI.
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AHoTanig. 3-MOMDK CHaJAKy BHU3HAYHHUX XYJO’KHUKIB-
yHIBepcalliB ToudaTky XX CTOpiuYs MPUBEPTAIOTh YBary
npoekt iHTep epiB  Bacuns Kpuuechkoro, AmBpocis
Knaxu, Onexcangpa Caenka. Konucs iX momryku B 03HaYeHIH
HapuHi Oyllo NPUWHATO HA3UBATH «yKPATHCBKUM CTHIIEM.
Xoua, SKIIO MIEThCS MPO HAIIOHAIBHY CHAAIIUHY, BaXKO
MOB’SI3yBaTH TMOMIOHI EKCIIEPUMEHTU 3 TOHSTTAM BEITUKUX
€BPONEHCHKUX ICTOPUYHUX CTUIIB. OTHAK SKIIO PO3YMITH i
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HHUMHM CTHJTI TaBHIX ITUB1II3alliH, IO 30epirajii BikaMH TICBHY
TePMETUYHICTh 1 padiHOBaHICTh, MOXJIMBO L€ TIyMadeHHS
BapTO BBaKaTH JopedyHuM. [lo3ask, 6e3cyMHIBHO, MepeaiueHi
aBTOpPU TPAarHyad y CBOIX MPOEKTaX IHTEP €PIB JOCATTH
MEBHOI CTHJIICTUYHOI €IHOCTI W YBOJWIN HU3KY €JIEMEHTIB,
10 CMIBBIIHOCHIKCS 3 ICTOPUYHUM MUHYJIUM HaIO1 KpaiHM.

Tak, Bacunp KpuueBcbkuit y 1900-x pp. y OymiBii
[TonTaBCHKOTO 3€MCTBA 3aMIOYaTKyBaB TPAANIIII0 OhOPMIICHHS
1HTEp €PIB Yy HAIIOHATHHOMY «YKpPaiHCHKOMY CTHJI», IO
BIJIMIOBIJIAJI0 TOTOYaCHUM 3allUTaM MiICLIEBOTO HACEJICHHS
Cximnoi VYkpainu. | skmo y mnepmomy MpOeKTI Homy
norioMaranu BuAaTHI XyaokHukd Cepriii BacuiabKiBChKUi
ta Onanac CnacTbOH, KOTpl CHOBiIyBasu iaei PO3BHTKY
YKpAiHCBKOI OPHAMEHTHKH CIOXH MOJCPHY, TO Hajmammi, y
1930-x, pazom 13 Ilerpom Koctupkom mutens i apX1T€KTOp
HaMaragncsi BIIPOBA/XKYBATH MPOEKTH HAI[IOHAJILHOTO BapiaHTy
B MEXKax ap JeK0, 30KpeMa — iIHTep’ €p BECTHOIOIO 3aI0B1 THHKA
T. I. llleBuenka y Kanesi.

Hatomicte AwmBpociii Knmaxa 3aiduimmB —akKBapesbHi
MPOEKTH 1HTEP €PIB YKPATHCHKOTO TPAAMIIAHOTO >KHUTIA, a
TaKOX CBITNINIIB Y Kam’ THUIIAX 1910-X pp., KOTpi 30€epiratoTbCst
y Hioro ¢oH/1 Y BIAALT piAKICHOT KHUTH B 301ip1i [lepkaBHOT
HAyKOBOI apXiTeKTypHO-OyaiBenbHOT Oi0miorekn iM. M.
3abonotHoro B M. Kuesi. Y mpoekrtax MuTelb MPOSIBUB cebe
SK MPOTOAM3aiHEp, 110 KOMIUIEKCHO BUBYAB 1HTEP €U KHUTIA
[TiBgast Ykpainu, 30KkpeMa 3adyHaHChKUX KO3aKiB, a TaKOX
MOIIbCHKI HAPATHUBH, OJU3bKI CEIIECIMHOMY 3aKOI SHCHKOMY
CTHJIIO, i pOpMyBaB BJIaCHI MPOEKTH O(h)OPMIICHHS CEpEI0BUIIA
TPAIUIIHHOTO KUTIAa, B SKUX HaMaraBCs ypaxyBaTH BCi
noTpedu yacy.

VY 11poMy psily BapTO 3rajlaTH il HAITpaIFOBaHHS B O3HAYCHIM
ramy3i Onekcanapa Caenka 1920-x pp., KoTpHuil po3poOsB
aKBapelibHI MPOEKTH KIMHAT 3 YpaxyBaHHsIM JU3aiHYy Iedi,
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MeOJIiB 1 TEKCTUIIBHOTO JCKOPY B CTHITICTHII OOMUyKi3MYy.

Kurouosi ciioBa: B. Kpuuescrkuii, A. Knaxa, O. Caenko,
JU3aiiH 1HTEp €py, JEKOpAaTUBHE MHCTEITBO, 00pa30TBOpYE
MUCTEITBO, THUIOJOTisA, KOMITO3UIlis, CTHJIb, KOJOPUCTHUKA,
(hOpMOTBOpPEHHSI, TIEKOPYBaHHS.

Abstract. Among the legacy of prominent universal
artists of the early 20th century, the interior designs of Vasyl
Krychevsky, Amvrosy Zhdakha, and Oleksandr Sayenko
attract attention. Once upon a time, their searches in this area
were called the «Ukrainian style». Although, when it comes
to national heritage, it is difficult to connect such experiments
with the concept of great European historical styles. However,
if we understand them as the styles of ancient civilizations
that have preserved a certain hermeticity and refinement for
centuries, this interpretation may be considered appropriate.
Since, undoubtedly, the listed authors sought to achieve a
certain stylistic unity in their interior designs and introduced a
number of elements that correlated with the historical past of
our country.

Thus, Vasyl Krychevsky inthe 1900s. in the Poltava zemstvo
he initiated the tradition of interior design in the national
«Ukrainian style», which met the contemporary needs of the
local population of Eastern Ukraine. And if in the first project
he was helped by outstanding artists Serhiy Vasylkivskyi and
Opanas Slastyon, who espoused the ideas of the development
of Ukrainian ornamentation of the Art Nouveau era, then in
the 1930s, together with Petro Kostyrk, the artist and architect
tried to implement projects in the national version within the
framework of Art Deco, in particular — the interior of the lobby
of the T. G. Shevchenko Reserve in Kanev.

In return, Amvrosy Zhdakha left watercolor designs of the
interiors of Ukrainian traditional housing, as well as living
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rooms in tenement houses of the 1910s, which are stored
in his fund in the rare book department in the collection of
the State Scientific Architectural and Construction Library
named after M. Zabolotny in Kyiv. In them, the artist showed
himself as a proto-designer who comprehensively studied the
interiors of the dwellings of Southern Ukraine, in particular
the Transdanubian Cossacks, as well as Podolian narratives,
close to the Art Nouveau Zakopane style, and formed his
own designs for the design of the environment of traditional
housing, in which he tried to take into account all the needs of
the time.

In this series, it is worth mentioning the work in the
specified field of Oleksandr Sayenko in the 1920s, who
developed watercolor designs of rooms taking into account
the design of the stove, furniture and textile decor in the style
of Boychukism.

Keywords: V. Krychevsky, A. Zhdakha, O. Sayenko,
interior design, decorative art, fine arts, typology, composition,
style, color, formation, decoration.

Beryn. 3-moMik yHIKadbHUX IJI YKPaiHCHKOI MPOEKTHOI
KyJIBTYPH PO3pOOOK 1HTEpP €pIB, B SKUX aBTOPU HAMarajucs
HAOJMM3UTH YKPAiHIIB [0 PO3YMIHHS BIACHOTO CTHJIIO B
odopMIIeHH] 1HTep €piB MoYaTKy XX CTOJITTA, OCIOHE MiCIie
3aiiMaroTh Tpu mocrtari: Bacunbs KpuueBchkuii, AMBpOCIii
XKnaxa ta Onekcangp CaeHko, CHAaKy SKUX B O3HAYCHIN
[apuH1 TIOKU HE OYyJI0 MPUCBSIYEHO OKPEMHUX JOCIIKEHb.

ITocTranoBka npodaemu. OnHaK, 10ci aHaIi3 iX TBOPYOCTI
y KOHTEKCTI HamlpaifoBaHb B PIUMII MPOEKTIB CEPEIOBUIIA
TPAIUIIAHOTO JKUTIA YKpAiHIIIB, KaM SHUIb 1 TPOMaJIChKOi
3a0y10BH IITHOY CIOpPYyA I'yOEpHCHKUX 3€MCTB Ta My3eHHUX
MPOCTOPIB HE CTaJIM MPEIMETOM OKPEMOi yBary.

AHani3 ocranHix myoOgaikamii. 3-oMibK Marepiaiis,
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3a SIKHMHA MOXKHa Oysio moOymyBaTH TOpPIBHSJIBHUN aHami3
MPOEKTIB BITYM3HIHUX XYJOKHHUKIB W apXiTEKTOPIB, IO
IPALOBAIN Y MEKax « YKpaiHChKOTO CTUIIIO» B €IIOXY MOJIEPHY
i ap neko, HacamIepe], cil 3rafgatu nmpoektu [lonraBebkoro
ryOepHCHKOTO 3€MCTBa BU3HAYHOTO MHTIIS 1 30/{90TO TIOYATKY
XX cropiuuss Bacunsa KpuueBchbkoro (HUHI MNpUMIIICHHS
OyniBni [TonTaBchbKOTO Kpae3HABUOTO MY3€I0, 1110 HOCUTh HOTO
iM’s1) [2], peanizoBani B MaTepiai, a TAKOK OKpeMi iHTep €pHi
aKBapesibHI ecKi3Hl momryku AmBpocis Knaxu, Bimomi 3a
fioro apxiBoM 3i 30ipku [lep:kaBHOI HAyKOBOi apXiTeKTypHO-
OyniBenpHOT 0106mioTexu iM. M. 3abonotHoro B M. Kueni [1].

[Ipu iboMy IPOEKTH YMEOIIOBaHHS IHTEP €P1B OCTAHHBOTO
BKA3aHOTO XyJAOKHHKA Oylid BBEACHI O HAyKOBOTO O0ITy
Ha nouatky 2000-x pp. [3, 62—-64; 4, 62—64], a ocMUCIEHHS
MI3HIX TPOEKTIB CEPeOBHUIA MEPIIOTO 3 BKAa3aHUX MUTIIIB
[5] posmsmanucs O. IllkonmpHoro Ha mouatrky 2020-x pp.
[9]. MOXIHMBICTh MOPIBHATH MPOEKTH IHTEP €PIB MPOBIAHUX
MUTIIB YKpaiHu €MOXu MOJIEPHY H ap JIeKO 3 po3poOKaMu I1ie
OJTHOTO HEMEepeciuHoro iX CydacHHKa, MaicTpa-O0oiuykicTta
Onekcannpa Caenka, moctaia 3aBasku myomikamism 2000-
X pp. mpenctaBHuKiB Moro pogunu — Hinn Caenko Ta Jleci
Maitnanens-baprunesuy [7, 157].

[lepeniueny cmaammHy BAAJIOCS OCMHUCIHUTH y KOHTEKCTI
3HUIIEHUX MpoekTiB KueBa mowarky XX crTomitra (Ha
npukiaai ocem Muxaitna [pymeBcbkoro) [6], pO3BUTKY
Opnecvkoi  xymokHboi mkomu [10, 1-265] Ta Teuwiid
YKpaiHChKOTO apXiTeKTypHOro MoxaepHy JIbBoBa, JIHimpa,
Xapxkosa, 1m0 gociaimkyBaB Bikrop Uenenuk [8, 1-378], o
J03BOJINJIO 3pOOUTH BUCHOBKH MPO PI3HOBUIU CBITOOAUEHHS
1l aBTOPCHKOTO MHUCTEILBKOTO MOYEPKY MEePeIiueHUX MacTpiB
y MEXax TMOIIMPEHHS BEIUKHUX €BPOMEHCHKUX 1CTOPUYHHX
CTHJIIB O3HAYEHOTO BiJIPi3Ky Yacy.

Merta cTarTi — BU3HAaYUTH KJIFOUOB1 0COOIMBOCTI IIPOEKTIB
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1HTEep €pIB B «YKPaiHCBKOMY CTHJII» BIJIOMHUX BITYM3HSHUX
XyIOKHHKIB-yHIBepcasliB moyarky XX CTOITTS.

Buxiaan pesyasrartiB aociaigxenHsi. TBopuuii 10poOoK
BIJIOMUX XyILO)KHI/IKiB Ykpainu nouarky XX CTOpPIYuYs y Taiy3i
TMPOEKTIB 1HTEP’€PiB CHOTOAHI € HEBUUEPIHIM JLKEPEIOM
JUIs  JOCIIDKEHb NPOTOAM3alHY 1 JAM3aliHy cepeaoBUlla
O3HAYCHOTO IIepioay Yacy.

Haii6inpir 11ikaBUMU 3 TOUKH 30py PO3POOKH KOMHOBI/IL[II
Ta CTUJICTUKM B ILbOMY 3B’S3Ky € IPOEKTH IHTEpP €pIB
[TonTaBchkoro rydepucskoro 3emctBa 1903—-1908 pp. Bacuns
Kpuuercekoro (Puc. 1), skuii ciupaBcs Ha IepBUHHI pO3pOOKH
apxitektopiB Onekcanapa [lupmoBa Ta Bomogumupa
HikonaeBa; a Takok HaA3BHYaiiHO pagiHOBaHI aKBapesbHI
MPOEKTH, HE BTIICHI y Marepiam, xyaoxauka 3 [liBgas
VYKpaiHu, KOTpH HaauxaBCs 1 3aKOM STHCHKUM CEIeCIHUM
ctuiieM, ko Mmemkas Ha [logumni y micti Kpemenni (HuH1
TepHominbcbkoi 06macTi), AmBpocis Koaxu 19081911 pp.
(Puc. 2).
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Puc. 1. @omo inmep’epa eecmubronio ma 3anu 3eMCbKux 300pie,
36edenux 3a npoekmom B. Kpuuescvroeo. @®omo Hocuna Xmeneécokoeo
1908 p. Csimauna 3 ¢onoie llonmascokoco Kpae3naguo2o my3ew iMeHi
Bacuns  Kpuueecvrkoco. @omo 3 caumy: https://localhistory.org.ua/
rubrics/building/budivlia-shcho-zapochatkuvala-ukrayinskii-modern/

-
ue’

N
'\"

Puc. 2. A )Kaaxa Ipockm inmep’epy ceimnuyi 6 yKpaincokomy
cmuni. Ilanip, akeapens. 306pasicenus 3 Apxisy 3 eckizamu A. Koaxu 6
30. Hepocasnoi nayrkoeoi apximexmypno-0yoieenvnoi oioniomexu im. M.
3abonomuoeco 6 m. Kuesi. Anbbomu pucyHkis.
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OO6unBa o3HayeHi TPoeKkTH OynM peali3oBaHi Maibke
CHHXpOHHO, Omm3pko 1908 poky, 1 crnmpanucs, 3 OIHOTO
00Ky, Ha YSBJICHHA MpPO CHAAUIMHY CBITIWIL Yy TepeMax
KHEBOPYCHKOTO Yacy (3 BIANOBIJIHOIO OPHAMEHTHKOIO), a
TaKOX Ha CIUIBHY CHAAUINHY 3 KpaiHaMu €BpOIH, 13 AKUMH
VYkpaiHa 3Haxogwiacs y cepeiHi BIKM y Mexax Bemukoro
kHs131BcTBa JInuToBChKOTO 1 Peui [TocnonmuToi.

Ipu npomy 1 Bacunp KpnquCLKI/Iﬁ 1 AmBpociit XKnaxa
HpnmnﬂnHyBaryneanB1HTep ‘epax, HKIMII{)KGBI/IMCJ’IGMCHT&M
KOTpi PO3IMHUCYBAIICS; WIECTUIPAHHUM [IEPCB’THUM [BEPSIM 31
CKOIICHHMH BEPXHIMH KyTaMH 13 pi3bOJCHUMHU eIeMEHTaMH,
rajgepesiMm abo mMebmsM (y 3aleKHOCTI Bl (PYHKI[IOHATEHOTO
MPU3HAUYCHHS MPHUMIIICHb); OPHAMEHTAILHOMY 03/100JICHHIO
MOMEIIKaHb (B JEKOPY CBOJOKY JO MiJAKPECICHHS
BI3€pYHKaMHU BCIX apXITEKTOHIYHMX UJICHYBaHb BITaJIEHB),
KOTpEe amfeioBalo A0 Tpaaulliil odopMIIeHHS Kepamikd 1
TEKCTHITIO OKPEMUX PETIOHIB YKpaiHU; CITIACTUM eleMEHTaM
y TMpOTOoAu3aiiHI BIKOH abo mnepdopoBaHid KAl CTIH
(cepenuboBiuHi BruuBH) [1; 2].

VY Mexax Bi3yaJbHOTO psiy MOAIOHUX aHCamMONiB BapToO
3rajaTdi W TpoO IIECTUMOBEPXOBUU OyauHOK Muxaiina
I'pymeBcrkoro Ha Byi. [lanbkiBebka y Kuesi, 1o sk 1 OymiBis
[TonTaBchKOTO TYOEpHCHKOTO 3€MCTBa, OyB mepeOymoBaHMA
Bacunem Kpuuercekum 1909 p. Ta MaB pisHOMaHITHOT (hopMu
BIKOH, Y TOMY YHCJIi IIECTUTPAHHI 31 CKOIIEHUMHU BEPXHIMU
KpasiMH.

[Ipo BaXIWBICTh TaKOi KOHCTPYKIIi BIKOH Y MPOEKTAX
iHTEep €piB TOTO Yacy sik Bacust Kpuyescrkoro, Tak i AMBpocist
XKnaxu, y po3poOi1i HOBOTO apXiTEeKTYPHOTO CTHIIIO, MUCATH
TOTOYACHI KPUTUKHU MHCTENTBA. 30kpema, Omanac CrnacTboH
3a3HayaB UIICTh MPUHIIMIIIB HOBOTO apXiTEKTYPHOTO CTUIIIO:

* (TpameuiiHuil [MECTUKYTHUH TpOopi3 ABEpHUN YU
BIKOHHHIA;
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*  TpUIICHTPOBa ab0 eNINTHYHA apKa;

* J1aX HAMETOBOTO THITY; 3aJIOM Ha JIaxy;

* rasiepesi, HiAJIAUIIISI YU OTTACAHHS;

* KpyueHa, 3BUBHCTA KOJIOHKA;

* IIMPOKE  3aCTOCYBaHHS  KEpamikd, a  TaKOXK
opHameHTarii» [2].

Bceepenuni taki OyniBii mManud OyTH HAlOBHEHI TBOPaMHU
ABTOXTOHHOTO MHUCTEITBA, TPAAULIMHUMHA OPHAMEHTATLHUMU
po3nucamu, OOJMYKYBaHHSIM KEpaMiKow, pPi3bOJIEHUMHU
eJleMeHTaMu 1 MeOiasiMU. ABTEHTHYHI BUPOOU y BKa3aHHM
mepioyy dacy chopudManucs SK JpKepeno  30araueHHs
yHIKQJIbHOTO mpocTopy. Tak, komu mnpoekT IlomraBchkoro
ryoepHcbkoro 3emcTBa B. KprueBchKoro nepeMir y 3Marantsx
pizHuX apxitekropiB, Omanac CnacTbOH HamMCcaB MIOAO ITi€l
nmoJiii y JUCTI 0 BU3HAYHOTIO JIiITepaTopa, aBTOpa CIOBHHKA
ykpaiHcekoi MoBH bopuca Ipinuenka: «Ce mu 3poouinn
BEJIMKE KYJIBTYpHE MPUI0AHHS — ICTOPUYHUHN KPOK, KU Oy/ie
BHJIHO Ha BeCh CBIT!» [2].

BrachHe Take po3yMiHHS 3HAUE€HHS CHAAIIMHU 1CHYBAJO
no 1930-x pp. 1 Oysmo HasBHE W y IHIIOTO HEMEPECIYHOTO
MUTLS — AMBpocis XKnaxu, skuii Ha mo4aTtok XX CTOpidds
npenctapisB He CrnoboxaHmuny, a [liBgenr Ykpainu Ta
IMominmns.

O3HaueHUl XyJIO)KHUK OyB 3HAHUM EKCIIEPHUMEHTATOPOM
Ta 3aiiMaBCcs HE JIUIIE MPAKTUYHOI0 PO3POOKOIO 1HTEDP €PIB Y
HOBIM, aBTOXTOHHIN CTHJIICTHIII B €TIOXYy MOJECPHY — ap JEKO,
a ¥ BHBYaB BCl 1X CKJIQJIOB1, 3BQ)KAl0OYM HAa MHCTEIITBO3HABYE
JOCIIJKCHHST TPATUIIHHUX YKPAiHCHKUX CTapOXKUTHOCTEH,
KOTpe 3IIHCHIOBAB y MEXax IMIArOTOBKUA Kypcy 3 iCTopii
BITYM3HAHOIO MHCTeUTBa Juisi  cTyAeHTiB  OnechKoro
XyIOKHBOTO YYWIHIA. Marouu 3HaHHS Y TMOBCSKICHHI
Bymxkaky, ae icTopudHO CKJIAIOCs 33 {yHANChKe KO3AITBO, BiH
HaMaraBCsi aCHMUIIOBATH Kpallll HaIpalloBaHHS HapOIHUX
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MaNCTpIB IILOTO PETIOHY Ta MICIIEBOCTI, € MEIIKaB Ha MEXI
1900-x — na mouarky 1910-x pp. —y M. Kpemenup na [lomimi.

O3HaueHul XyIO)KHUK OyB 3HAHUM EKCIIEPHUMEHTATOPOM
Ta 3aiiMaBcs HE JUIIE MPAKTUYHOIO PO3POOKOIO 1HTEP €PIB Y
HOBIM, aBTOXTOHHIN CTHJIICTHUIII B €TIOXy MOJEPHY — ap JEKO,
a 1 BUBYaB BCI 1X CKJIQJIOB1, 3Ba)KalOUM Ha MHUCTELITBO3HABYE
JOCIIJIKEHHST TPaTUIIHHAX YKPAiHCHKHX CTapOXKUTHOCTEH,
KOTpe 3MIACHIOBAB Y MeEXaX IiJrOTOBKH Kypey 3 icTopii
BITYM3HAHOTO MHCTeUTBa Juisi  cTyAeHTiB  OnecbKoro
XyIOKHBOTO YYWIHIA. Maroud 3HaHHS Y TMOBCSKICHHI
Bymxkaky, e icTOpUYHO CKIIaJoCs 3alyHaliCbKe KO3alTBO, BiH
HaMaraBcsl aCHMMUTIOBATH Kpallll HaMpalfoBaHHS HapOIHUX
MaNCTpIB IILOTO PETIOHY Ta MICIIEBOCTI, € MEIIKaB Ha MEXi
1900-x — Ha nmouatky 1910-x pp. —y m. Kpemenup Ha [ogimi.

Bxazani ocBiTHI IeHTpU YKpaiHu, € 31aBHA 3HAXOIUIHUCS
BU3HAYHI MIKOJM Ta JIilei, BIUIMHYJIM Ha TOMIYK MaWCTpoM
CHUHTE3y MUCTEITB y MeEXax «YKpaiHChKOTO CTWIIO». BiH
HaMaraBCsi MPUKPACUTH OPHAMEHTOM Yy BIACHUX MPOEKTAX
1HTEp €piB CBOJIOKM, T3UMCH, OJBIPKH, BIKOHHI OTBOpH,
KOTp1 MaJIM TpamnerienoAiOHi KyTH, MoaiOHO 10 BIi3HABAHHUX
enemMeHTiB apxitektypu Bacwis KpuueBchroro. Takoxk
AwmBpociii XKaxa npuiisiB yBary B iHTEp €pax >KMBOIUCHUM
i OpHAMEHTATbHUM KOMIIO3MIIISIM, CIIB3BYyYHHM MOJi Ha
HEO(DONBKIOPHY CTHJIICTHKY €IMOXHM MOJEpHY Ta cerecli,
TpaauiifauM oOpa3zaM Ko3akiB-MamaiB, pi3HOMaHITHUM
JIEKOPATHBHUM MaHHO, XYI0KHBOMY TEKCTHUITIO,
KWJIMMApCTBY,  BHILMBII,  OIIAaTHOMY  CHHIIAPCHKOMY
pi3bOIeHHI0, YMEOMOBaHHIO, redam. Li Bci eeMeHTH aBTop
y CBOIiX pO3poOKax iHTEp €piB KOMIIOHYBAaB 3 ypaxXyBaHHSIM
OCYYaCHEHHSl IIJISXOM BBEJCHHS €JEMEHTIB BJIACHOTO
TBOPYOTO MOYEPKY.

Jlo nmouatky 1930-x pp., konu B CPCP 0Oyno oronoiieHo
00poTHOY 3 HaITlOHATI3MOM Ta (popMai3MOM, Y MEXKax IMOLTyKYy
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MEPIIOOCHOB I[LOTO OMPISIHOTO «YKPaiHCHKOTO CTUIIIO», IO
MaB CTaTH aKTOM «3ITyKI» BCIX TEPUTOPIH JepKaBH, TPAIFOBAB
100iuyKicT, a TakoXK yueHb Bacuns KpuueBcbkoro Omnexcanip
Caenko. OCKiIbKY BiH 3aliMaBCsl CBOIM JAM3aifHOM 1HTEp €piB
3a 20 poKiB MiC/IA MEPIIMX MEePEepaxoBaHUX EKCIIEPUMEHTIB,
SIK1 BapTO HOB’ﬂsyBaTH 3 (pmopanbaumu nomrykamu 1900-x —
1910-x pp., TO CTHITIICTHKA HOT0 po3p0OOK, O:1M3bKa OTHOUACHO
ap JEKO Ta KOHCTPYKTHBI3MY, 30aradeHa BK€ €CTCTUYHHUMH
3acaJaMH aBaHrapAu3My.

[{ikaBUM pillIEHHSIM MaiicTpa cTajo yBEeIEHHs 10 BIACHUX
MIPOEKTIB 1HTEP €piB OLIBII palliOHATEHUX E€JIEMEHTIB JEKOPY,
y TOMY YHCJ1 MaHHO 3 (PIPMOBOIO 1HKPYCTAII€I0 COJIOMKOIO,
110 CTaJId BI3UTHOIO KapTKOIO TBOpUOCTi MaiicTpa (Puc. 3).

Puc. 3. O. Caenxo. Ilpoexkm ximnamu. 1928 p. Ilanip, axeapens.
15,5x32 cm. 3obpasicenns 3 xuueu: Onexcandp CaeHuko: mucmeyvka
cnaowuna i cyvacuicms / aem.-ynop. Hina Caenxo. Kuis: Komnanis JIIK,
2009. C. 157.

Xoya B LIJIOMY, SIK 1y (axiBLIB CTapUIOro MOKOJIHHSA, Y
PO3pOOKax LBOTO XyAOXHHKA MPOCIHIIKOBYETbCS MOETHAHHS
JNEKOPOBaHMX  Teuyed, MeOliB, KUIUMOBUX  JOPIKOK,
TEKCTUIBHUX MOAYIIOK [ 7]. MuTelb, pakTHUHO, MPOIOBKYBAB
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171e1 CBOTX HACTaBHUKIB, TBOPSUU «HAI[IETBOPYE MUCTEITBOY,
Hacmigyroun ineto Omanaca CrnacTboHA MPO «BCEYKPATHCHKE
3MHCIIEHHS», [0 MAJIO BIIYYBaTUCA 3 IEKOPY H OpHAMEHTUKU
1HTEp €piB Yy CHUHTE31 13 TPAAWIIMHUMHU BITYU3HIHUMU
TBOpaMH HapojHoro mucreursa [10, 1-265].

Brnacue, o3HaueHi TpU XyIOKHHKH, KOTpl y TepIIii
TpeTHHI XX CTONITTS IMiIXKUBIIOBAIUCH Y MMPOEKTAX PO3POOOK
BJIACHUX 1HTEP €PIB KYJIBTYPOTBOPUUMHU TyMKAMH BU3HAYHHIX
ToroyacHux 3o0auux IBana JleBuHchkoro, OekcaHpa
Jlymmuncekoro, Jmutpa [suenka, Biktopa Tporenka,
Kocrsantuna KykoBa, Omanaca Crnacteona, Cepris
Tumomenka, €srena Ceparoxa (JIsBiB, uinpo, Xapkis, Kuis,
[Tonraa, Kam’sHens-I1oninbCchknii), TPOKIAIA MICTOK BiJ
«Oe3HallIOHANIBHOI» EKJIEKTUKHU JI0 3all04YaTKyBaHHS CTHIIIO
YKPaiHChKOTO apXiTEKTypHOTo MojepHy [2; 8, 1-378].

Bukonyroun mpoekTH 1HTEp €piB Y CTWIICTHIN ap JIEKO
micnsa 1932 p. Bacuns KpuueBcbkuii Bxke Olibliie BijijiaBaB
nepeBary KOCMOMOJITUYHUM €JIEMEHTaM BUPIIICHHS, B SKHX
3aMICTh BHIIMBKHU 3 SIBISIOTHCS OpHAMEHTaJbHI (IIopaibHi
Bi3epyHKH y BiTpakax BikoH. [IOpiBHSIHO 3 mpOTOAM3aHOM
BecTHOMOMIO B Oyaiii [lonTaBchkoro ry0epHCHKOTO 3€MCTBA
1908 p., Hioro muzaiiH BectuOrot0 y 3amoBinmHuky T. T.
[Ilepuenka B Kaneri 1938 p. (Puc. 4) [2] Bpaxkae purmMom
PO3MUCHUX KUI 13 TMOEJHAHHAM KECOHOBAHUX IIOBEPXOHB
CTell, BUKOHAHUX Yy BHUIVIAI COT, ¥ 3HWI3aronomioOHuMu
€JIEMEHTAMH apXiTEKTOHIYHUX WICHYBaHb MIPOCTOPY U OLIBII
aBaHTapJOBUMH IUISIMAMHM PO3MMCIB, TPUTAMAHHUX HOBOMY
CTHIIIO.

AJe B 1iIoMy y BKa3aHill KOMITO3UIIT BXKe HE (PIKCyeThCS
TOM MIETET 10 HAPOAHUX CKJIAIOBUX YKPATHCHKOTO MOOYTY, 110
BiJ[3HAYAIHCA y OUTBII paHHIX HOTO MMPOEKTaX iHTEp €piB. AJIKe
micnsa 1932 p. 8 CPCP Bxe He MOkHa OyJi0 I€MOHCTpPYBaTH
Haroka3 MpUB’sA3Ky 0 YChOTO PIHOTO, 00 1€ 3arpoKyBaio
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(GI13MYHUM 3HUIICHHSIM 1 3BUHYBAYEHHSM Y HalllOHAMTI3MI.
Tomy, HEe TUBISYNCH, HA TICBHI KOMIO3UIIIHHI, KOJIOPUCTUYHI
MOLTYKH, BKE Mics mepioi TpeTuHU XX CTOpivus y MPO€EKTax
1HTep epiB 0araThboX BITUM3HAHHUX MaicTpiB Oyna BiAYyTHA
JTUCTHIILOBAaHA YHCTOTA ap JCKO 0€3 3B’ 3Ky 13 KOpEeHi3aIi€ro.

Puc. 4. B. Kpuuescoxuii ma I1. Kocmupko. IIpoeckm inmep epy eecmubionio
sanogionuxa T. I [lesuenxa y Kanesi. 1938 p. @omo 3i cmammi: [llkonvha
O. bpamu Kpuuescoki — nogamopu i nOOSUNCHUKU YKPATHCHKO20 emHOOU3AHY:
mam-nu Beeykp. nayk.-npaxm. koug. «Hayionanvna mooens yKpaincbkoeo
ouzauiny: 00 150-pivus 3 [ns napooocenns Bacuns Kpuuescokoeoy, keimeHb-
uepsens 2023 p. Kuis: KHYKiM, 2023. C. 16-22.

BucHOBKM Ta mepcneKTHBH NMOJAJBIIUX JOCTiIKEHb.
OTxe, MPOEKTH 1HTEP €piB MOYaTKy XX CTOPivYsi B TBOPUOCTI
OKpPEMHUX XYIOKHHMKIB HaOyaud BHPa3HOTO HAI[lOHATHLHOTO
3BydaHHs. OJJHUM 3 MEPILIUX PO3IOUaB CBOI MOIIYKH Y MEXKax
CTHJIICTHKU MojfepHy Bacunp KpuueBchkuii, KOTpHUil BTLINB
IIICTh 3acaHUYMX acnekTiB B aHcamOii IlonraBchkoro
ry6epHcr>I<oro 3emctBa. Lle Oynu Tpanemenozu6H1 OJIBIPKH
i (1)OpMI/I BIKOH, PO3IMHCH, BBEACHHS ACPEB’STHUX OIacaHb,
MOXIIHAX Bil KHEBOPYCHKOI apXIiTEKTypH, €JIECMEHTIB
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IATPOBOTO 30/T4ECTBA I PO3MUCHOI MOJIXPOMHOT KEpaMiIKH B
eKCTep’ €pax Ta iHTep epax.

Maii>xe CHHXpOHHUMU OYJIH MOIITYKH B TBOPYUX PO3POOKAx
MPOEKTIB 1HTEp €piB AmBpocis XKnaxu, sSKuil po3poOisB
VHIKaJbHI CHHUIIAPCHKI MeOii, BBOIWB MOTHBU MHCTEITBA
3alyHaliChKUX KO3aKiB 13 bBymkaky, TpamulliiHUA pPO3MHUC
CBOJIOKIB Ta IHKpYCTaIlit0 MeOJIiB, BUIIUBKY, KWIMMOBI ¥ TKaH1
TEKCTUJIbHI €JIEMEHTH, ICKOPATUBHI TAHHO, HAPOIHY KapTHHY.

Hanani 36aratus BkazaHi nepuiomkepena y CBOiX MpOeKTax
1HTEp €piB yueHb 1 mocninoBHUK Muxaiina boituyka ta Bacumns
KpuuaeBcbkoro Onexkcanap CaeHKO, YBIBIITN TaKOXK MPEIMETH,
IHKpYCTOBaHI COJIOMKOIO y CBIM JW3aiiH aBaHTapaHO-
JIEKOPaTUBHOTO 3BYYaHHS.

Hanami, y napyrii TtpetuHi XX CTOMITTS O3HAYeHI
EKCIIEPUMEHTH OTPUMAIIU B TBOp‘IOCTi Bacuis Kpuyescpkoro
YXHII B YHCTE ap [IEKO KO CMOTIOITHYHOTO IITHOY, OJTHAK TOCB1T
TOTIEPeHIX KUTBKOX JIECATHIIITh CTaB KYJIbTYPOTBOPYHUM 1
HaI[lETBOPYHM.
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TUIIOJOI'TYHI OCOBJINBOCTI EBOJIIOLIIT
®OPM TEPIHIB YKPAIHCBKOI'O
DPAPDOPY-DAAHCY TPABOBEPEX /KA
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Anoranis. Kiners X VIII ctomiTTs OyB mo3HaueHui TppoMa
nepeninamu [lomemni mixk ABctpiero, [Ipycciero Ta pociero.
Ili icTopuyHi OOCTaBMHHM 3MIHWIM OaJaHCH BHYTPINIHIX Ta
30BHIIIHIX PUHKIB KUTLKOX KpaiH Ha Mari €Bponu. Y pe3ynbrari
HOBE POCIHCHKO-aBCTPIAChKE MOTPAHUYUS IPOXOJWIO Ha
tepenax BomuHi, [loaims ta lanuauau. Bimomi KOHTpaKTOBI
spmapku y JIbBoBi, [lyOHo, BinsHo, HoBorpyaky onuHuIncs
Ha TPHUKOPJOHHUX TEPUTOPisX. Bpemri uepe3 momiTHKO-
€KOHOMIYHI OOCTaBMHU KOHTPAKTH OyJIO TEepEeHeceHO [0
Kuesa. lle meBHMM 4YHHOM 00’€IHAIO MPOMMCIOBY 30HY
[IpaBoGepexoks, B sKiid omuHHIUCST (Hapdopo-pasHCOBi
neHnTpu ['annuunu, Bonuni, [Moxinns ta KuiBuuHy.

[TouaTkoBO y BKazaHil rany3i MPOBIAHUMH «30HAMHU
CTHJIETBOPUYOCTI» cTanu HalOubmIi ¢padbpuku Bonuni Ha o
3 Kopuem. Bekropu B3aemonii enHanu 1m0 MaHy(hakTypy 3
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noninbchkuM YyrmHoBoM. 3 apyroi Tpetunu XIX cromitrs
cepell 3HAYHUX BUPOOHUIITB MOC1I0 ocoOuBe Mictie [ TMHChKO
B ["anmuuHi, J1e MPOIYKIIis BUTOTOBIIsIACSA OJIU3BKOIO 10 hopm
aHDmichbKoro J[aBeHNMOPTY 3 TYCTUM OJIPYKYBaHHSIM.

Bcinepeniueni nenTpu TBOpUO B3aeMoisiin 3 KuiBmuHoto,
1e Ha mpaBoMy Oepe3i [{Hinpa Oyio BiamroBane MeXUripchbKy
dhapdopo-dasucoBy (adbpuxy. KoHcomigaris TBOPUHMX CHI
MOCTIMHO BimOyBasiacs 4yepe3 IMOCTaTi OKPEMHX MaHCTpiB,
KOTP1 MaJM BigHOIICHHS 10 (adbpukariii npoaykimii y Kopiii,
bapaniBui, lopomuuri, TomammyBi (Ha TepeHax eTHIYHOI
[Tompi), Ta Mexwurip’i 1 J{nOunisax va KuiBmuHi.

TsrmicThb TpauIIii (hopMOTBOpEHHS Hapasi
MPOCIIIKOBYETHCS y 3arajbHUX TEHJIEHIIISIX PO3BUTKY BCIX
OKpecleHnx BUPOOHMUTB. Amxe dapdop-dasHc ctaB THM
IHAMKATOPOM, KOTPHM $K JIaKMYCOBUW Hamipelb MPOSBUB
MEHTaJbHI BiCl HAIIUX 3€MElb, 1[0 BIEBHEHO CKEPOBYBAJIUCH
Ha ABctpito Ta ®Ppanito, 3auinatoun [lonpury i Himeuunny.
He 3Baxkaroun Ha OKyTialliro pocisiHaMu, BITUu3HAHUM papdop-
(dasiHC CBIIYMB MPO BIIACHI MPIOPUTETU B JYXOBHOMY KUTTI
YKpaiHIIiB, HE 3aJI€KH1 BiJl YOTOCh HACA/KyBaHH.

KawuoBi  caoBa:  dapdop-dasHc,  mekopaTuBHE
MHUCTEITBO, 00pa30TBOpPYE MUCTEITBO, KOMITO3HUIIiS, CTHIIb,
KOJIOPUCTHKA, (POPMOTBOPEHHSI, IEKOPYBAHHSI.

Abstract. The end of the 18th century was marked by
three partitions of Poland between Austria, Prussia and russia.
These historical circumstances changed the balances of the
internal and external markets of several countries on the
map of Europe. As a result, the new Russian-Austrian border
was located in Volhynia, Podillya and Galicia. The famous
contract fairs in Lviv, Dubno, Vilno, Novogrudok ended up
in the border areas. In the end, due to political and economic
circumstances, the contracts were transferred to Kyiv. This in
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a certain way united the industrial zone of the Right Bank,
which included the porcelain and faience centers of Galicia,
Volhynia, Podillya and Kyiv region. Initially, the leading
«zones of style creation» in this industry were the largest
factories of Volhynia, headed by Korets. Vectors of interaction
connected this manufactory with Chudnov in Podillya. From
the second third of the 19th century, among the significant
productions, a special place was occupied by Hlynsko in
Galicia, where products were made close to the forms of the
English Davenport with dense printing.

All of the listed centers creatively interacted with the Kyiv
region, where the Mezhyhirsk porcelain and faience factory was
established on the right bank of the Dnieper. The consolidation
of creative forces constantly took place through the figures
of individual masters who were related to the fabrication of
products in Korka, Baranivka, Gorodnytsia, Tomaszéw (in the
territories of ethnic Poland), and Mezhyhirya and Dybyntsy in
the Kyiv region.

The continuity of the traditions of form-making is currently
traced in the general trends in the development of all the
outlined productions. After all, porcelain-faience became the
indicator that, like a litmus test, showed the mental axes of our
lands, which confidently directed towards Austria and France,
affecting Poland and Germany. Despite the occupation by
the Russians, domestic porcelain-faience testified to its own
priorities in the spiritual life of Ukrainians, not dependent on
anything imposed.

Keywords: porcelain-faience, decorative art, fine art,
composition, style, color, shaping, decoration.

Beryn. B nporiecax BiiBOIOBaHHS BJIACHOTO MUCTEILKOTO
IPOCTOPY BAKIHBY POIIb BlI[leaBaJII/I emrtapHi GOpMH TOHKOT

KepaMlKI/I a 0COOJIMBO CTHJILOBI ,Z[OMlHaHTI/I BCIIMKHX, Y TOMY
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YHCII MapaJHUX CEPBI3iB, — Ba3u IS CyIMy, APYTUX CTPaB,
JIECEPTY, COYCY.

IlocranoBka mnpodaemu. Tak ckmnamocs, upo Gopmu
BITYM3HSHUX Ba3 JJIA CyIy, IPYTUX CTpaB, coycy 3 Gapdopy-
dasHCY TpOTSroM 0araTtbOX MAECATHIITH, MICHS PO3PYXH
KUTHKOX CBITOBUX BIMH Ta PEBOJIOIINA, 30UpauCs 3 YIaMKIB Y
BOX KpaiHax: B Ykpaini Ta [lomsii. I Titbku Ha mogartok XXI
CTOJITTSI TOCTaJIa MOXKJIUBICTh PETPOCIEKTUBHO TMOTIISIHYTH
Ha 111 JJOCATHEHHS KOMIIJIEKCHO, 30KpeMa B pO3pi31 eBOJIOIT
dhopm o3HaueHHX BUPOOIB XIX CTOMITTS.

AHaJji3 ocranHix myOmikaniid. Tumonoris BITYM3HSHUX
Ba3 s cyny dapdopy-dasucy VYkpainm kinmsg XVII —
nmoyaTky XX CTONITTS HIKOJIM KOMIUIEKCHO HE pO3IJIsaaiacs.
Amnami3z okpeMux BUPOOIB Ta iX CBITNIMHU Oyl0 BMIIIEHO
y HU3M OyOmiKamiid BITYM3HSHUX Ta TOJbCHKUX BUCHHX,
30KpemMa, B pyHaaMmeHTanpbHuX mpaiyix JI. JlomuHcbkoro (1963
p.) [1]; E. Koseupkoi, M. i €. JlockoBux, JI. Bunorpagosa
(1975 p.) [11]; M. Crapxescbkoi 1 M. MeszeBcbkoi (1978 p.)
[12]; ®. IletrpsikoBoi (1985 p. 1 1989 p.) [4; 5] ta iH. Ane
MUTAHHS THUMOJOTIYHOI eBOMIoNii (QopM, IX B30pyBaHHA
Ta CIIBBIJHECEHHS 3 TEBHUMU OOpPa3HO-CTHIILOBUMU
TpaHchopMallisIMU, Ta BIAMOBITHICTh €CTETUYHUX YIIO00aHb,
MOIM 1 cMakiB (DyHKI[IOHAJHHOMY MPU3HAYEHHIO Ba3 JUIA
MEepIIUX Ta IPYrUX CTpPaB, COyCy, MAIUTETIB, JE€CEPTIB LUMHU
JOCITITHUKaMH BHUpIIIEH] He OyITH.

®opmy/Il0BaHHSI MeTH CTaTTi. 3 (DaKTHUYHOIO BTPATOIO
VYKpaiHOIO BJIACHHUX IIEHTPIB BUTOTOBJICHHS «O1JIOTO 30J10TaY,
KyJIbTypa BUKOHAHHS MEpIIUX BUPOOIB, 1[0 MAIOTh 3HAUCHHS
SIK BUTOKH TPAIUIIIi i OB’ s13aHi 3 MUTAaHHSAMU HaIllOHATBHOL
1IEHTUYHOCTI, TTOTpeOy€e MPUCKITUTMBOTO BHUBYEHHS 1 yBaru.
HaiiBuiii nocsirHeHHsI BITYM3HSHUX IIEHTPIB  dapdopy-
(dasiHCY BUMIPIOIOTBCS PIBHEM MUCTEIBKUX JIOCATHEHD,
BEPIIMHOIO SKUX Oy aHCcaMOni yHIKaJIbHMX (OpM TEpIHIB,
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LIEHTPAIbHUX, JOMIHAHTHUX TMPEIMETIB  MPUKpPAIICHHS
cTony Ta iHTep’epy. ToMy HEOOXiIHO YBa)XHO PO3IIISIHYTH
YiJIbHI TTOCYAMHHU CTOJOBHUX CEPBI3IB YKPATHCHKHX 3€MENb K
IMIJKEBUX MPEAMETIB, KOTP1 3a/1aBajid TOH, OYJIH «TOJIOBOIOY»
CTOJIy B TIEBHOMY PO3yMiHHI I[LOTO CJIOBA.

Buxaan pesyabrariB gociigkennsi. Tepinamu (Bif iTall.
terrina — TIMHSIHA MUCKA) (In 1)3 CepeZ[HBOBl‘{‘{}I B ITanii Ta
Opanii Ha3uBaIU KepaMlqm €EMHOCTI JIJISL TYCSIYO01 MEYiHKA
Ta JOMAIIHBOI MTHIlI. 3BiJICH MMOXOAUTH Ha3Ba OIHOMMEHHOI
CTpaBM. 3 dYacoM B YKHTOK YBIWNUIM IOMIKKH Ta CYIIH,
KOTpl TO/aBalld B 1CHTHUYHUX a00 TOMIOHWX MOCyIUHAX,
BHUTOTOBJICHUX 31 cpibia abo HOBOro marepiany — dapdopy
un (pastHcy. HeBenmuki Ba3u, KOTP1 IOMOBHIOBAIM BUIIYKaHUN
CTINI 3 mepmux (PiAKUX, rapsymux) Ta apyrux (Oirycis, pary,
coTe, MeUeHI) CTPaB, Y SIKUX IMOJaBaIM MiJIUBY Ta OyIbHOHH,
Ha3MBaJIM coycTepiHamu Ta Kice. Lli ¢opmu moctynoBo
BXOJIMJIH B IOOYT BCi€l €BponH, OCKIIbKY (ppaHITy3bKa 3 KiHIIA
XVII — movarky XIX cromiTTsi Oyjga MOBOK apUCTOKpPAaTiB
YCbOT'O CBITY, 1 CEpBIpPYBaHHS CTOJIy BiOyBanocs 3a IMEBHUM
€TUKETOM 3 BiJIMTOBITHUM HAOOPOM HAIJKIB Ta HAIOIB.

In. 1. Cmpasa «mepiny gpanyy3vkoi Kyxui.
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3 "acoMm Basu JJisi Cymy, APYTHX CTpaB, COYCIB TOIIIO,
MOKJIMKaHI OyTH OKpacolo CTOIY 1 BMICTHIIMIIEM CIIPaBKHIX
KyJIIHQpHUX  II€IEeBpPIB,  ©BOJIOLIOHYBalWd,  HaOyBIIH
JOJIATKOBUX YaCTHH — HAKPUBOK, ITiJICTABOK, HI’KOK, TIOIyMiB,
B OKpPEMHX BHUMAJKaX 1 BIIACHUX aKCeCyapiB: PO3IUBHUX
JIOXKOK, BiJI’€MHUX JETaliel Yy BUINISAII CKYJIBIITYP, TOIIIO.

Haii6inpm panni Bimomi (GopMu TEpiHIB IS MEPIIMX 1
JPYTUX CTPAB, COYCTEPiHIB yKpaiHCHKHX (apdhopo-PassHcoBUX
3aBO/IIB IaTyIOThCA mepiogoM y mexax 1790—1796 pp. €quna
Baza it cymy? abo apyrux ctpas? (po3mip 23,5 x 32,0 cm)
3 JIPYKOBAHOIO CHUTHATYpOIO Ta PHUTOBAHOIO JITEPOIO «A»
30epiraeThcs B KoJekiii HarionaasHOTO My3ero y Bapiasi
(Ne130196 MNW) (Im. 2) [11, 198].

In. 2. Kopeyvxuii mepin 3i 30ipxu MNW. Hanispapgop (onax),
posnuc, ainnenns. oa. 1790—-1796 pp.

Le#t TepiH 3 mNeTIENONIOHUMH pydKaMd Yy BUIIISII
MepeB’ I3aHOTO JIUCTS aKaHTY, MA€ TOPU30HTAIBHO BUIOBKCHY
dbopmy 3 mpodiIbOBAaHUMHU XBHUJICTIOMIOHMMH TepeKaTaMHu
OlYHMX CTIHOK TOCYAMHH 1 HAKPUBKH, YBIHYAHOI JIMHUM
3aBEpPIUICHHSAM Y BHIISAJI JIeXKadyoro STHATH. JlekopoBaHui
KBITKOBHM PO3IMCOM 3 TPOSIHAOKO MO IIEHTPY Ba3W Ta Ha
HAKPUBIIi, TaHUW BUPIO CTUITICTUYHO IIE TSIKIE 10 0aPOKOBUX-
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pokaitieBux QgopM 3  M’SIKOMPO(IILOBAHUM  CHUITYETOM.
MoxBo moiOHI TepiHA BUTOTOBJISUIO 1 1HIIIE i ITPUEMCTBO
crniBBiacHuka Kopenpkoi dapdopoBoi manydaktypu —
dadbpuka IIpora Ilotonpkoro B UYymHoBi (Mexa Bomuai
i Ilomimms ta KwuiBmuaum). SkicTe uepenka mpeaMeTy
CIIBBITHOCUTBHCS 3 TPYMOK BHIIOTO COPTY (asHCy — OIaKy,
abo miB QapdopoBumu Bupodamu. Ilocynmuna 6e3 I1OKOIS,
MpU3HAYCHA JIJIS MIOJICHHOTO BXKUTKY, 3py4Ha 1 He mo0yoBaHa
SK BEpPTUKaJIb HEHTPAJIbHOT IPUKPACH CTOITY.

Hactynni nBa mnpeameTdt y BUIIAII O1MOHYHMKY IS
30epiraHHs MPOXOJIOMHUX HAINKIB a00 HAIOIB YU COJIOIOIIIB
(oxpolika, KBac, MOPO3UBO ), TAKOXK JATOBaHI1 IEPIITUM IIEP10IOM
nismeHOCTI (habpuku (Mexi 17901796 pp.), 306epiraroTbcs y
nosibcbkoMy KpakiBchkoMy HamioHambHOMY My3ei (MNK).
Bonu MaroTh cTpyHKY GopMy IMITIHAPUYHOI Ba3u 3 BUCOKUM
TOPJIOM ISl TIIMOOKOI HAKPUBKH, MPU3HAYECHOI IS JHOMY,
yBIHYAHOI IJIACTHYHO MOZCIIEOBAHUM YXBaTOM Yy (hopmi cepiis.
KBanpartHi pyuku, 110 3HH3Y 3aBEPIIYIOThCS BOJIFOTONIOIIOHUM
3arviHOM, IO CHIJIYeTy IiJIKpeCcleHl BiJIBEICHHSM CHHBOIO
¢dap06or0, IAEHTUYHUM YOTHPHOM TMapajelbHUM IacKkaM I10
HU3y Ta BEpXy OCHOBHOTO KOpiycy nocyiuHu. Ha Bucokiit
mui Ta MO ILEHTPaJIbHIA YacTUHI OLI0TO MOJS KOPEUbKOl
611oHOMOAIOHOT KacTpyIbKHu 306pa>1<eHo 10 OJTHOMY 6yKeTm<y
KBITIB. Y BGpXHlI/I YacTHHI — KUIbKa TPOSIHJIOYOK, B HUKHIN
— KOMIIO3HMIIISI 3 OPaH)XEBOTO TIOJbIIAHY, TJIOYOK Oy3KOBUX
MaprapuToK, OJaKUTHUX BOJIOIIOK Ta JIBOX JKOBTHX TPOSHJI.
Ha inmomy Oomi mocyaunu OykeT 3 Oy3KOBUX TPOSHI 3
no0pe MPONUCaHUMU TEMHO-3€JIEHUMHU JTUCTOUYKaMu. UiTKui
cuiryet 6uoctiHauX (papdopoBux BUpOOiB, TapHi MpoOMOpIii
IPALIOIOTh HA CTBOPEHHS Xy0’KHBOTO BUPOOY, BAKOHAHOTO B
MeXax KJIACHUIMCTUYHOI CTWIICTUKM. Lli yHIKalbHI TBOpH —
nap CranicnaBa Memuncskoro, 1903 p. (L. 3).
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In. 3. Kopeyvxi popmu 011 30epieants npoxonro0Hux Hanoie i Haiokie
3i 30ipku MNK. Hanisgapgop (onax), posnuc, on. 1790-1796 pp.

Dapghop.

[licns moxkexi, BigHOBIeHa Omu3bko 1800 poky
MaHy(akTypa, SKOIO B TOH 4Yac OMIKyBajacs JUPEKIIis
Muxaiina Me3zepa, 3HOB po3nioyasia eKCliepuMeHTH 3 (hopMamu
1 pO3MHCOM, CIIB3BYYHI BX€ HOBIA 100i. bimu3pko natu
BIJTHOBJICHHS TIpaIll MiJIPUEMCTBA NATOBAHUN €IWMHHUN TEepiH
3 cepBi3y, npunucyBanuii gouii Knementuni Yapropuiichkiit
Ta 11 4oynoBiKy €BcTaxito CaHTYIIKY, III0 HHUHI 30epiracThCs
B konekiii My3seto B Tapnosi [9, 19-30]. MonymeHTaIbHI
dopmu i€l Bazu IS Cymy, IIO BIAPUBAETHCA BiJ CTOMH
HDKKOIO, MalOTh BXK€ YITKIIIYy apXITeKTOHIUHY OyIOBY, sKa
HaraJlye aHTUYHUN KUTIK 3 BEJTUKUMH TMETICNONI0HUMU
BYIIIKAMH Ta HAaKPUBKOIO.

[IpuzemkyBaTa yamia 3a CBOIMH TIPOIOPIISAMH OIU3bKa
n0 jgecepTHuxX TepiHiB. lled BupiO, a Takok dYamka Bif
JIAHOTO CEPBi3Yy, siKa 30epiriacs, AeKOpoBaHi Gppru3aMu 3 ABOX
TOHEHBKUX POCIMHHUX TIPJISHI, KOTPl IPH MepexperieHH]
YTBOPIOIOTH IIIMIOYOK 3 TOPIXOMOAIOHUX OBaNiB OISl BiHEIIb,
MIIKPECICHUN KPUXITHUMHU JIONATKOBUMH OYTOHBEPKAMH,
HETYCTO PO3CUIIaHUMHU MO MO0 TepiHy. OCTaHH1N MpeaIMeT 3a
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(hopmoro 111e TO3HAYEHUH BIUTMBOM aHTITIHCHKOT Ta 1ITAHCHKOT
MOIIM, ajie 3a JCKOPYBAHHSIM BXe TSOKIE 10 (paHIy3bKOi
Tpaauilli 03100JI€HHS TeKCTHIBHUMHU BI3€pyHKAMH KIITANTY
«CUTYHUKIBY.

Hacrymroto 3a wacom dopmoro y hapdopi-dasaci Bonuni,
€ bapaHiBchKuUii coycTepiH 3 HaKpuBKOIo, 3 kosekIii MNK, (h
— 11, po3mipu B tutani — 11x17 em, Ne100320 pa3om 3 Tariero,
MapKOBaHHWW TpboMa OJIAKUTHUMH 31pOYKAMH 1 HAIHCOM),
BUKOHAaHUM oueBuAHO Omu3bko 1805—-1810 p. [11, 206]. Bin,
MOPIBHSIHO JI0 TIOTIEPEHBOT MOJIET, BKE Ma€ KOPOTKY BHCOKY
CTOITy, IO BIJIpWBa€ KOPIyC MOCYAWHH Bia 3emuti. Pydku B
JTAHOMY BUIIAQJIKy BHUPIIICHI SK JIMHUN JEKOp KIUIbLSIMH Ha
Tyiy0Ol Ba3u, 1110 BXe Mmo30aBieHa npodirroBaHHs.

[InaBHMiA CHIIyeT OCHOBHOTO 00’€eMy  COyCTepiHy
JIEKOPOBAaHMM BITOIO HEe3a0ymMOK (1HKOJIM MTOMHUJIKOBO Ha3BaHO1
TOCTPOJUCTOM) TIO IIEHTPY Ba3u ¥ KBITKOBUMH ITy4eUKaMU Ha
HakpuBIl. BiHuae koMmo3uIlito yxBar y ¢opmi mapacoibKu
rpuba, mpukpameHuii 6yToHbepKor. [1o HHKHBOMY O1YHOMY
Kpai CTOIM cMyTa IMIMPOKOTO BiaBeAeHHS (apOoro, IIeHTUYHA
AQHAJIOTIYHUM OJWHAPHUM I1acKaM Ha BIHIAX Ta IO Kparo
HaKpUBKU. | eHETHUYHO 11ei1 aHCamMOJIb CTIOPITHEHHH 3 (HOPMOIO
MEPIIOTO KOPEIBKOTro TepiHy. Takok BiH Mae€ IIe JTOCUTh
IyTIKUH, CBITJIOHENIPOHUKHUH, ajie BXKe OLTNil YeperokK, KU
Haraaye miB ¢apdop. MoTus BiT He3a0yA0K 1 TocyaH1 HopMHu
O0r0 (acoHy MoOyTyBaTUMYTh Ha BUPOOHUITBI bapaHiBku
10 1820 poxky.

AHanoriyHuil mpeaMer 0e3 HAKPUBKH, TPOXH HIDKYUN
1 zento OUIBIN BHJIOBKCHUH TOPHU3OHTAIBHO, 30epiraeTbcs
B KOJICKI[ii BiHHUIIBKOTO OOJIACHOTO KPA€3HABYOTO MY3EHO
(BKM). MapkoBaHuii HamumcoM 4epBOHOIO  (apOoro
«Baranowkay (KII-1541, C®-70), nieit mpukiaa 1eKOpoBaHUN
OpHaMEHTaJLHUM (YPU30M 3 BUHOTPATHOTO JIUCTSI, BAKOHAHUM
OpyHatHOO ¢apOoOr0, a TaKOoX BIJIBEICHHSIM TaKUM IKe
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KOJIbOPOM MO BiHISIX 1 Kpato ocHoBH (L. 4). LlikaBo, 1mio
MoAiOHNH PO3MHC, aje BUKOHAHUH 30JI0TOM, XapaKTepPHUN JIS
03700JICHHST TIOPOTHX, CTaTyCHUX cepBi3iB Kopiis, maTroBaHux
1810-1820-mu pokamu (30kpema, «Ilapxarka», Ha3BaHa
Ha 4YeCcTh OJHOMMEHHOI MicueBocTi Parchatka, — cemuma B
[Tonpmii, po3ramoBanoro Ha JIroOnuHmuHI y paioni [lymasu
B okpecax micta Kazumex JlonpHu, Henonamnik Bicin).

In. 4. Bapaniecori ¢popmu ons coycy 3 36. Binnuybkoeo 001acHo2o
Kpaesnasuoco myzeio. Hanispapgpop (onak), on. 1805-1810 pp. Dapghop,
po3snuc.

3a XapaKTepoM nponopum yaria coycTepiHy HaOJIvKeHa
70 TIPOMIKHOI (ha3u Mix 6ap01<0 1 KJIacHLU3MOM, Ha3BaHOI
y (panmy3skomy wmwucreutBi crunem Jlromosika XVI.
BimgyBaeThcsi TEBHA — «HEIOMOIENBOBAHICTEY  (OpPMH,
HEBIIEBHEHICTb PYKHM MalCTpa, XapakTepHa came [uisd
nepexigHoi mpo6u. OmHak Mojenb coycrepiny y dapdopi-
¢dasHci Bonuni 3ycTpiyaTuMeTbes Ty’Ke PiJIKO, 1 € TIEBHOIO
MIPOIO YHIKQJIBHOIO, OCKUJIBKM 3 TMaHyBaHHSIM KJIaCULU3MY
i ammipy i1 BUTICHATH (POPMHU MiAJTMBOYHUKIB 3 PyUKaMH y
dhopmi mamai.

Bin 1807 p. Ba3u ans cymy Bigomi B acoptuMmenTi Kueo-
Mesxuripcpkoi (asacoBoi (abpuku. Y mecTu po3Mipax
KyJsICTO1 (popMHE (Tak 3BaHI KPyIIi), IT'SITH OBAJIBHOI; CYIOBI
yalmr KapHacoBl TPhOX BEJIMUYMHHU, W TPhOX AHIIIICBHKOIO
dacony [6, 191-192]. [{eHTpaIbHOIO TTOCYIUHOIO CTOJIOBOTO
cepBizy OyJiM CyIHUI, KOTPI CTAaBUJIM Ha LIUPOKY I1JICTaBKY B
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dhopwmi Tapens. L{e 6mrom0 3amobiraiso MCyBaHHIO CKaTePTHH, a
TAKOX CITYTYBAJIO JIJIsl BUKJIAIaHHS KyBEePTiB: BUIEIIOK, JIOXKOK,
HOXIB. Pemra mocymy BiAMOBIIHO 0 CTyNeHs HEOOX1THOCTI
rypTyBajacsi HaBKoJio Tepiny [6, 203].

Ba3u nmns cynmy mpusemMkyBaToi (hOpMH BCTAaHOBITIOBAIH
Ha IOKOJISIX 3 BUCOKOI HIKKOIO, MOAIOHOT 10 (DPYKTIBHHMIII.
VY 1upomy BUMAJKy MPOMOPIi Ta CHUIYET «3 TEPEB’SI3KOI0»
y 3BYXKEHId 4YacTHHI TiJACTaBKM BHMarajud TII€BHOTO
MOJICJIIOBAaHHSI HAaKPHUBOK, 110 3a (POpMOIO0 HAOMIKAIUCS 10
KaBOBUX a00 YalHUX, YTBOPIOIOUM 3 PEIITOK aHcamOiIro
enune 11ite. TepiHu 3 iHIUMY TTpeIMeTaMu, 10 HAOUPaITUCS
y CEepBi3U MOILITYYHO, 320apBIIOBAIN €IUHUM TOHOM IOJUBHU.
Ile naBano 3Mory CTBOPUTH €(HEKT KOMILIEKTY ab0 TapHITYpY.
dopmu Ba3z I cymy Oy TBOPYO aJarTOBaHi ITiJT MICIEBi
Tpamuiii kepamiku Kueo-lIlomimnsa. JlexkopyBamucs BOHU
MIEPEBAKHO JIUIIE KaltMOIO.

Hacrtymanm, Bxe penpe3eHTaTHBHUM CEPBI30M MEPEXiTHOT
no6u Ha Kopiii, ctane npukiaa 3 OpHaMEeHTAJIbHUM (QpPU30M
13 JJaBpOBUM JIUCTSIM 3 KoJsiekilii HarioHanbHOTO My3€r0 y
Kpaxkosi (MNK). ®opma ocHOBHOTO 00’ €My TepiHy y BUITISII
Ka3aHKa Ha JIeB SYUX Janax, BUKOHaHa y MeXaX CTUIII0
nond (HiM. Zopf — mBelapchkuil HeAUTbHUIA XJ110), 1HAKIIIE
«Josephinischer Stil». Jlanuii pi3HOBHA aBCTPO-HIMEIBKO-
yropcbkoro knacunuamy Kinig X VIII ct. OyB momupenutii 1 Ha
TepeHax 3axifHoi YKpaiHu, a PO3KBITHYB Y POKHU IPABJIHHSA
Nocuda Il (1780—-1790), 3BiiKku i1 OTpUMaB CBOIO IPYTy HA3BY.

Hond xapakTepHWii [ apXiTeKTypd, MeOniB 1,
YacTKOBO, TMOpIENsHU-(pasHCy, 30kpeMa ¢opM aHcamOIiB
KyJISICTUX Ba3 JJIsl CyIy. BBaskaeThcsi, 110 BiH € Pi3HOBUIOM
BiiinbTpoBaHOro y HimMeuunHi aHTIIHCHKOTO KIACHIIU3MY,
SKUM 3acTynuB Oypskya3Huit pokoko Mapii Tepesii. Lleit cTuib
BIZPI3HSABCS TPOCTUMH M CyBOPHMH (DOPMaMH KOHCTDPYKIIiH
Ta BUIIYKAHICTIO JIIHIA 1 KOJTBOPOBUX pilieHb. Momy Oynu
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MpUTaMaHHl M’sKi, aXypHi, HEBUCOKI penbedu Ta oOpoOka
MOBEPXOHb KaHeNIopamu; (HOpMHU HIXKOK, 3BYKCHUX IOHU3Y;
CMyTacTl JE€KOpH; OpHAaMEHTHWKa, BHUTpUMaHa B CBITIHUX,
MEepPeBaXKHO MAaXaroHi€BUX TOHAX. Y JESIKUX MiICIIEBOCTIX
nornd OyB MPOBITHUM CTHIEM JO TIOYAaTKy amIipa Ta
oinepmaiiepa (1815-1848 pp.). Ha BupoOHUIITBax dhapdopy-
¢basucy Bonuni 6inepmaiiep po3BUBaBCs MOBUIBHIIIE, IHKOIU
3MUBAIOYUCH 3 TIOTI()OM, OMUHAIOYN aMIIip.

Biporiguime 3a Bce, Ha3BaHUN cepBi3 OyJi0 CTBOPEHO B
mexax 1807-1812 pp. LlenTpanbHa Baza BiJ OKpPECIECHOTO
aHcam0mto, BUkoHaHoro 6nu3bpko 1800—1815 pp., TouHO He
JaTOBaHa, 1 € MPUKIAAOM BHUPOOY HA3BAHOTO KOMIIO3UTHOTO
CTIIIIO «TepexifHoi 1o0m». B ii paHHbOaMIIpHUX CHITyeTax
e BiI3ePKATMIACS PEMIiHICIICHITIT 0apOKO-POKOKO (IIaBHI
BUTMHU 3BYXXEHOI MOCEpeIuHl HaKpUBKU-Kymoja). Po3muc
bpuzamMu 1y00OBOTO JIUCTS 3 SKONYIASIMU, BUKOHAHUHA Yy
ayci ximacuumsMy. KapOoBanwii pUTMIYHHMI PHUCYHOK BCIiX
Halpy>KeHUX JIHIM TepiHy, HATATHYTUX, Hade JamIacu
o(dinepiB B CTPOIO, Ta BUPA3HUN KOHTYp CHIIYETY TOCYIUHH,
0 acoI[iaTUBHO Harajaye mo0pe BiANpacoBaHUU TEpe.
MEePerisIoM MyHIUP, HECYTh O3HAKU Mail0yTHHOTO «I1apaHO
— MapIIeBoroy» oigepmaiepy.

Biporigno taka ¢opma 4inbpHOT Ba3u icHyBasia i y cepBisi
«ITapxaTtka» (Ha3Ba MiCIIEBOCTI BiJ] CJIOB’ STHCHKOTO «Iapa Xar»
— JIEK1IbKa JIOMIBOK CEJISiH), JIe TOJIOBHI aKIIEHTHI MPEAMETH
CEpBIpyBaHHS CTOIY — MOPO3UBHUII. MOXITUBO iCHyBanH HE
Juie KyBepTu st conoakoro necepty (Ln. 5), a i yactuHa
HaOopy Ui TIOJaBaHHS OCHOBHHUX, COJIOHUX 1 M’SICHHX
ctpaB. Ampke y XIX cTomiTTi 03HaKOIO J00pPOro mpUiioMy B
apucTOKpara 3a €TUKETOM TOro 4vacy OynM IIOHalMEHIe
TPUHAALATH CTPaB Ha BEJMKI CBATA Ta 3BaHi 00iau. Tomy,
MOYKJINBO O0OM/IBa CEPBi3N MaJli CYITHUIII Ta CTOJIOBY YaCTUHY
JUTSL 3aKyCOK. BimblnicTe mpuOopiB 000X rapHITYypiB Maike
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1IeHTHYHI 32 (OpPMOIO, 3 HEBEITUKUMH BIAMIHHOCTAMH Y
3arvHax BOJIOT COYCHHUKIB, IDITACTHUKU HIKOK, IO MOXe OyTH
TIOB’S13aHO 3 YCaJIKOI0 MacH IPH BHITAJII.

In. 5. Kopeywxi ghopmu cepsizy 3 moposusnuyero. 36. MNK, 6n. 1800—
1815 pp. @apghop, posnuc, nozonoma, AinjieHHs.

B3sita 3a ocHOBy ¢opmMa MOPO3HMBHHII 3 JICBOBHMH,
TUTACTUYHO BUPIMIEHUMH, MacKapOHAMH, B JAHOMY BHITJIKy
no30aBiieHa JOJATKOBOTO IMPOCTOPY 3BEPXY HAKPUBKHU ISt
asoxy. Lleii Tepin npu3HaueHUH 1151 COTOHMX 200 HEUTpaTbHIX
CTpaB, a He JecepTiB. YOTUPH 3BYKEHI JTOHU3Y KOJIOHHU, IO
BUPOCTAIOTh I SITUNIAJIMMH CTONaMu 3 (PIrypHOi OCHOBHU-
«pyHa» (hopMu KBaJpaTHOTO IJIACTA 3 YCIYCHUMH KyTamH i
(birypHO YBITHYTHMMH MIBKPYXOKSIMH KpaiB MO TEPUMETPY),
3aBEPIIYIOTHCS JIEBOBUMH MaCKapOHAMU 3 KUTBIIMU-PYYKaMU
y mamfax.

HasBani miiactuuHo BuUpilieHi aetani, GIepoH y BUTIISAIL
¢birypHoi, 3BYKEHOI JOTOpM WIMIIKH, Ta Kpai MpeaMeTiB
ancamoOITt0, ohopmiteHi TeMHO30510TOFO (hapOoro. Cama dopma
TepiHy 1MOBIpHO BHKOHaHa Onu3bko 1800 poky, ompasy Mo
BiOynoB1 ¢abpuku. OgHaK OUIBIIICT MPEAMETIB CTOJIOBOT
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1 yailHO-KaBOBOI I'Ppynu 3 MOAIOHUM PO3MHUCOM, BUTOTOBJIEHI
Ta JIeKOpoBaHi mi3Hime, 3a Painoro CepriiBHoro [leTpskoBoro
natyroThcst Onmm3bko 1814-1815 pp. Ilpomopiii tepiny s
nepimux ado APyTux, MeplioB3ipiemM SKOTro CTalH, O4EBUIHO
aBCTPINChKI Ta (paHIy3bki mpukiIagu (GopMu, B JaHOMY
BUMAJKy OyJaud TBOPYO aJaNTOBaHi MiJi CMAaKd 1 XyJ0XKHbO-
€CTeTUYHI yrnoao0aHHs yKpPaiHChKO-TIOJIbCHKOT apUCTOKPATIi.
Jlo Mozerni miel cTaTycHOT Bas| 3 iIle IyITKUM, OJTHAK BXKE
OlTMM dYepemKoM, IO Haraaye Kam sHy Macy, HaOamxeHa
dbopMma TepiHiB (B1IOMO ABa) VIS JECEPTY 3 CEPBI3HOI rpyIu
«Parchatkay (36ipka kus3iB Yapropuiicekux HamioHamsHoTrO
My3ero y Kpakogi). 109 npenMeTiB OKpecIeHOTro TapHITypy |3,
188] 3 imeanbHO G1IMM 1 TOHKHM, CBITIIONPOHUKHUM YEPETKOM
«BUCOKOTO (haphopy», € MPUKIATaAMU HAMBUIIIOT SIKOCT1 BUPOOIB
(dapdopy Bonusi 3a BCro HOro IBICTI TPUALSATHIITHIO icTOpito. B
HEHTPaJIbHIN JOMIHAHTI IPUKPAITIEHHS CTOITy TOTOBHUM aKI[EHTOM
cepBipyBaHHs cTaB TepiH-Mopo3uBHULA (111. 6).

In. 6. Kopeyvki ¢popmu cepsizy «Parchatka» 3 moposzusnuyero. 30.
MNK, on. 1800—1815 pp. @apghop, posnuc, nozonoma, HinieHHs.

BBaxkaeTbcs, 10  yHIKQJIBHUN  peNpe3eHTaTUBHUN
cepBi3 «llapxarka» ctBopeHo Ha Kopeupkuii MaHydakTypi
o6muzbko 1807 p. mns manamy [3abGennu Yapropuiichkoi,
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IPY>KUHI JIBOIOPIHOTO Opara OCTAHHBOTO MOJBCHKOTO
koponsi CranmicmaBa IlonstoBchkoro, Amama-Kasumupa
Yapropuiicekoro [5, 45]. YomoBik y CBIf Yac MOCTYHHUBCA
TPOHOM CBOEMY Ky3€HY, TOMY pOJAMHA OTpHMajia TEBHI
MPUBIJIET Y TOTOYaCHOMY CYCITBCTBI.

B ancam0Omi cepBidy 3 AyOOBUM JIHUCTAM 1 KOIYIASIMHU
Oynu arpoOoBaHi padiHoBaHi ammipHi 1ON(IBCbKI (opMHu,
B30pOBaHI Ha e€IiTapHy aBCTPIHCBKY Ta (1)paHIJ;y3be
MOPLEISHY. Came B oMY cuM01031, OCKUJIBKM B TOW Hac
3aX1I[H0pralHCBK1 3emii 'y ckmani [Mombmmi MEPEXOUIN B
caMOCTiliHE Jep)KaBHE YTBOPEHHS Ha MpaBax aBTOHOMII, i
(hopMH TUIIUIUCS BXKE 3HAWJIEHI, a PO3MKC HA MaTPIOTHYHIN
HOTI 3MIHIOBaBCsl OyKBaJIbHO Ha XOIy. AJKE caMme 3 MOSIBOIO
Hanoneona bownamapra, xorpmii micis mianucanus 1807
p. Tinp3uTchkoro mupy, 3a skum Bif [lpyccii Biaxomwin
3emuti Pedi [locnonuToi, yrBopuB BapiiaBchke repiorcTso,
nignopsigkoBane @Dpaniii, komaumiHI Teputopii [ amuipko-
BonuHcbkoro kHs3iBCTBa yBIMIIIM A0 ckiamy [lombiii, mo
MaJia Ha/lli Ha CyBEpPEHHICTb.

3a Bigencekum mupom 1809 p. repriorcTso Oyio e Oibie
posipeHe, ocKuibku Hamoneon rotyBaB co0i manapm asis
Hactyny Ha Pociro. OnHak HaceneHHs ToaiHboi [omibm, mo
JaBHO Mpisio oTpuMmaru Bcio [ammumny 1 Benuky Bonunb
MiJ] BIACHY KOPOHY, OyJIO OXOIJIEHE MepeAuyTTSIM BOJIbHOCTEN
1 cBOOOJ He3aJeXHOi JepkaBU M oOxoue MiATPUMYBAJIO
¢panity3iB, maHyBaHHs SIKUX TPUBAJIO JIUII J0 X MOPA3KH BiJl
Pocii 1812 poky. @apdopo-hasHcoBuii mocya, K 1HAUKATOP
COIIAJIbHUX 3MIH Y CYCITIIBCTB1, BPAXOBYOUH TOCB1JICTBOPEHHS
y @panuii narpioTnyHux (astHciB, CTaBaB TUM 3aTPeOyBaHUM
MHUCTEITBOM, 3a JOMOMOIOI0 $IKOTO PO3MOBCIOKYBaJach
Moja Ha Bce (paniy3bke. Hamoneon copmyBaB 3 MOJSKIB
CTOTHCSYHY apMilo, KOTpa BHUCTyNHJIa 3 HUM y TOXiJ Ha
CX1J1, 3a KiUJIbKa POKIB 3aXOIUICHHsSI «CBOOOJOI0, PIBHICTIO 1
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OpaTtepcTBOMY OXOmuia BCl chepu KUTTEMISUTBHOCTI 3aXiIHOT
JacTUHU YKpainu i 3aBoau BonwHCcbKO1 rpymn.

[le 1804 p. mo Kopus mpubynu Qpaniy3pki mMancTpu
MOPLIETITHOBOT CTIpaBH, KePiBHUK Jlaboparopii papd CeBpchbKoi
many¢aktypu, [Lllapms Jlyi Mepo, a TakoK MOJOAIIHNI 32 HBOTO
[Teciton (IlerioH), B KOMMETEHIIi $SKOTO, BIPOTiTHO, OYyJIO
OIKYBaHHs (passHCOBOIO rpymoro BupoOiB. Jlo 1807 p. TpuBanu
nocuian Mac 1 gap6, Mo Aamu 3MOTY OTPUMATH YHIKaIbHHUHA
€BPONEHCHKUI TPOAYKT O€340TaHHOI SAKOCTI, Ha KOTP1 HIILIO
BUJATKIB CTUIBKU XK, SIK CYKYMHUW TpUOYTOK MiAIPUEMCTBA.
3a Tpu poku Mepo BIIMOBHIM Yy TIOAOBKEHHI KOHTPAKTY,
1 TpU3HAYWIA OJHOOCIOHUM KEpYHUHUM MaHy(haKTyporo
[Teciiona, sikuit mpairoBaB naii B Kopiti 10 caMoro 3akpurTs
(habpuxmu.

[To cyTi, Bnana ¢opma cepBizy 3 TEPIHOM, JEKOPOBAHUM
(pU30BUM OPHAMEHTOM Y BUTTISIZI TyOOBOT O JIUCTS 3 5KOITY/ISIMH,
Oynma JOBelIGHA JO HACTYIHOTO pIiBHS JTOBEPIIECHOCTI:
KOpITyC TOpIIMKAa BHINE MIJHATO HaJ IJIACTOM-OCHOBOIO,
CTIHKM Ka3aHKa CTaJId OUTbIl CHEPUUHUMH, JiHII CHIIyeTy
BUPA3HIIINMHU 1 TUIABKUMH, aJIe IPY>KHUMU, HIOW HATSTHY THMH
Ha OJHY CTPYHY, BCS KOHCTPYKIIisl ToJjermmuiacs, ¢gopma
HDKOK BHUCTpyHumijacs. Kpim HammciB 30101010 dapboro
«Parchatka» [11, 202] Ha okpeMuX TpeaMeTax, Ta IIeIPOro
30JI04€HHS Ha apKaTypHHUX MOSCKax W Kpasx BUPOOIB, 1HIITUI
PO3MUC Y IIbOMY PEHOMOBOMY CEPBi31 HE 3aCTOCOBYBABCH.

3aBeplIeHHS] HAKPUBOK Ba3HW-TEPiHYy ISl JI€CEPTY
KILTaJATy MOPO3UBHULII Ma€ BUMNISAT yMOBHOroO ¢oHTany. Llei
TJIACTHYHO BUPIIICHUH «CyNITaH» 3 KIyOaMu Ha 3aBEpIlCHHI,
a TaKOXX MIANOPKH y BUIIAII YOTUPHOX BHUCOKHX KOJIOH,
0 BUPOCTAIOTh 3 OapenbedHUX JIEeB SUYNX MACKApOHIB 3
KUIBLIIMU-PYYKaMH Y TaIlaxX, a 3aBEPIIYIOTHCS I’ SITUIAIOI0
CTOIIOIO, BKPUTI TYCTHM 30JI0TOM. TepiH 3 XapaKTepHOIO
JUIST MOPO3WBHHIIH 3ariMOJIEHOI0 B €MHICTh MiBCepuuHOi
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Ba3W HAKPUBKOIO, IO IMPH 3aKPUBAaHHI YTBOPIOE 00’€M Ui
HaKJIaJaHHS JHOAY, Hacliaye (GopMy KUTAHCHKUX BOTHBHUX
TOPILMKIB-KOTJIIB Ha HKKaX 3 YMOBHUMH «MEJIBEKATKAMU)-
KEPTOBONPUHOLICHHIMHU 3BepXy. (Po3Mip Ba3u 3 JpyKoBaHOIO
30510TOM cUTHaTyporo — h 27,5, @ 20 cm).

Kpim kepamiunux «opientupiB» IlimneGecHoi, y momeni
BiJTYYBa€THCS MEBHA 3aMHIJIOBAHICTh apXaiYHUMH KYJIBTypaMu
CraponaBuboro €runry, /[peBHboro Pumy, aHTuuHO1 Fpeui'l'
Opnak ¢opma, HOGy,HOBaHa 3a 3aKOHAMHM 30JIOTOTO TEpepi3y
1 CKJIaJTHOT TapMOHI1, BUKOHAHO IIJILHO, 0€3 3aiiBUX JeTalleH.
VY naHoMy KOHKPETHOMY BHIAAKY CHHTETH3M — II€ CKOpIIIe
cBiTOIIsAHA TMIaTdopMa MaWCTPIiB BUCOKOI KBamidikarii,
0013HaHUX BapXeOJIOrYHUX 37100y TKax cydacHocTi. [ imactuuna
BUPA3HICTh, KapOOBAaHICTh  CHIIYETIB, apx1TeKT0H1qu
YJIeHyBaHHSI 00’emy Mpaioe Ha BUPA3HICTh 1 TapMOHiiiHEe
Y3TOIKCHH:I nponopum Jlo Takoi XyqOXKHbO-CTUIIBOBOT
€IHOCTI (hOPMHU 1 IEKOPY 3 MOBAroI0 10 OUTU3HU MOPLEISHH,
Mi3HiIIE KOpelbKi MoJeIbMaicTpH 1 XYIOMKHUKH HAOMU3STHCS
LIe JHIIE Pa3, B PEHOMOBOMY cepBi3i 3 MoHOrpamoro «LMy,
TEpPiH BiJl SKOTO HUHI 30epiraeTscs B 30ipii HaLIIOHaJIBHOFO
MY3€I0 YKpaiHCHbKOTO HapOJHOTO JIE€KOPAaTUBHOTO MHUCTEITBA
y Kuesi.

Hpyruit  mepiog mpami Kopempkoro BHpOOHUIITBA,
Bizx6y)101saHoro (baKTI/Iqu 3aHOBO Onm3bko 1798—-1799 pp.
micss noxkexi B Hiv 3 1 wa 2 ciuna 1797 poky i mo 1810
POKy — 4acy cMepri 3acHoBHUKa FO3eda (Mocuna) Knemenca
Yapropuiickkoro (3azHaunmo, 1o 1 I[Ipor IloToupkuii
nomep 1812 poky) (In. 7), xapakTepusyeThcsi BUKIFOUHOIO
AKICTIO BHPOOIB. YdUacTh pomuya IPYKUHU PO3MOPSIHUKA
Maiicencrkoi dapdopoBoi mManydaktypu Amoiza Dpigpixa
BpIOJ'I}I — Amnronis Ilporazis (ITpora) Amuka [lotoupkoro y
710711 HOBO3BEACHOT cba6p1/11<1/1 a TaKOXK KPEBHY CIIOPiTHEHICTh
BJACHMKAa MA€TKy 1 3aCHOBHHMKA YJIIJIOBOrO TOBAapUCTBA
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3 MaTip’t0 TOJBCHKOTO KOPOJI, KOXaHOTO POCIHCHKOT
imneparpuni Karepunu II CranicnaBa IlonsitoBCchKOTO, —
kasruHero Konctaniiero YapTopuiichbKor0, CTalu 3a0pyKOI0
3HaHb BCIX CEKPETIB €BPOMEHCHKOTO «O1JI0TO 3010Ta.

In. 7. llopmpemu xomMnanwvlioHie 6auKipa, 6UOaAmHoO20 NPOMUCTIOBYS
i norimuynozo disiua Ilpoma I[lomoyvkozo i cmonbHUKA TUMOBCLKORZO,
ocmanHbo020 cmapocmu ayysvkozo H03epa Yapmopuiicbkoeo.

Penentypa 3 CeBpy 1 (ppaHIily3bKi TEXHOJIOT1i, OTAaHOBAHI
OparamMM 1HXXEHEpaMM, TEXHOJOraMH, XyAOKHUKaMU e
Mesepamu, Oyiau JOTATKOBUMH KO3UPSIMH BUPOOHULITBA Y
Kopmi. Bpemri micieBa mopiiensiHa APYyroro AECATUIITTS
npailii MaHy(aKkTypu B OKPEMHUX CErMEHTax BUPOOIB HE JIUIIIE
Oyna Ha piBHI, a W TepeBepuIyBajia SIKICTh CAKCOHCHKUX
i aBcTpiiicbkux mnopuensHu-gasHcy. Bupobu Kopeupbkoi
(habpuku 1 JTOHWHI 3HAXOJAThCS B My3esx Kuea, JIbBOBa,
XapkoBa, Binnumi, Cywm, [mmiuiBceka, PiBHOrO, JIBbBOBa,
MOCKBH, CaHKT-neTepOypry, Bapmasu, Kpakosa, Jlsinuiry,
[Tapuxy Toro.

Binmomoro 3 acoprumenty Kopus 1810-x pp. € ¢opma
TPOXH MPU3EMKYBATOI Ba3u 0€3 LIOKOJIS, IO TSAXKIE 10 00’ eMy
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AHTUYHOTO KUTiKy. BHKOHaHa B piuumil KJIaCULIU3MY, 3
MpUTAaMaHHUMH JUIS 11€1 CTUIIICTUKUA (POPMaMM 3aropHyTHX
JIOBEPXY, 3BYKEHUX JI0 BUIIO1 TOUKH PYUOK, 1 KpaIjIeno1i0HOTro
3aBepIeHHS] HAKPUBKU Yy BHUIIAAl (riepoHa, ISl MOZECIb
noOytoBaHa 3a MPUHLIUTIAMH MTPOCTOT CUMETPIi.

Bnepmie cepen mnpukianiB  BOAWHCBKOTO  dapdopy-
dasHCY MU 3yCTpi4aeMO B JlaHii Ba3l 3aCTOCYBaHHS
KPUTTSl TYCTMM KOPUYHEBUM KOJIBOPOM OCHOBHOIO 00’€My
TIOCYJIMHH 1 IICHTPAIbHOT YaCTHHU HAKPUBKH Y BUIIISI TPOXH
PO3IIACTaHOI0 10 BIHELb 13BOHA. 3aBEPILIEHHS 000X TPEIMETIB
oOpamiieHi (puzamu i3 30JI0YEHHSM 1 OpHAMEHTAJILHUMU
CMyramMu 30JIOTUX CHIpaJIeOAIOHUX MeaHApIB, KOTpi
IPOPOCTAIOTh KOJIOCKaMU Ha Outomy Tii. [lomoBHIOE 118
nadocHe opopMIIEHHS HEOKIIACUUHE MOETHAHHS 300paKeHHS
CHUMBOJIIYHO] Yallll Ha [IEHTPAJIbHIN YaCTHHI Ba3H Ta HAKPUBKHU
1 TaK 3BaHU MOTHUB (h1am00 — nepeB’ si3aHi OaHTOM-CTPIUKOIO
MepeXpelieHi CTPUTH, CUMBOIU KOXaHHs. JleKop BHKOHAHO
HAJ3BUYAfHO TAaKTOBHO Y TEXHIll TpadidyHOTO PHUCYHKY B
OJTUH TOH CipOro BIATIHKY (IMiJ1 TpU3ailib).

[TocynuHa 3 1OCTaTHHO BUIIYKAHUM YITKUM, JIAKOHIYHUM
CHJIyeTOM IIiKaBa SIK TMpukiax ¢GopMH, B30pOBaHOI Ha
aBcTpiiiceky moxy 1730—-1740-x pp. 3 BiicUIKaMu J0 CX1JIHOT
ATMOHCHKOI Ta 1CMAHO-MaBPUTAHCHKOT KepaMmiku. bimuit
Yepernok BUPOOy e JOCHUTh I[yNKUM, ajleé Ha BUIJISA, OUTBII
CKJIOBUJIHMM Ta CIIEYEHUH; IMOBIPHO € BHUTOTOBJICHHUM 31
CIPaBKHBOTO TBEPAOTO, X04a W HE TOHKOCTIHHOTO (apdopy.
[Ipu3HayeHHS pPaHHBOKIACHIIMCTUYHOI Ba3W YHIBEPCATBHOTO
(YHKIIIOHAJIBHOTO J1ala30Hy, OYE€BHUJIHO, CIiJ] OB’ 3yBaTH 3
MOPIIHOI0 YaIIel0 I OBOYIB («OKPOIIKW»), TaK 3BAHOTO
«XJIIOHOTO Cymy» B aBCTPIMCHKIM Tpaduili (Ba3u «OJUTION)
(Im. 8). 3a motpebu Taka popma MOTIIa BUKOPUCTOBYBATHUCS SIK
TEpiH 171 nepmux abo APYTruX CTpas, MOCYI ISl BAPECHUKIB,
MOPO3HBa, ACCEPTiB, Kpemy, OJaMaHxke, (GPYKTiB, IIYKEPOK.
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In. 8. Mucka (mepin) ons «xnibnoco cynyy «oanioy. Kopeyvka
Gappopo-pasncosa manygaxmypa, oa. 1810 p. 36. MEXII. @apgop,
KObANbMose Kpummsi, po3nuc, no3010md.

Ils HeBenuuka, «IHTHMHa» 4Yalla, HE Malla IOKOIS 1,
BOUYEBH/b, HE BXOAMJIA O NEBHOTO CEpBi3y, a SBISIACH,
IIBHJIIIC, OAMHUYHUM MpeIMEeTOM. Biporinmo BoHa Takox
HE HPU3HAYAIACS [UIsl YPOUMCTUX 3aCTUIb, YUM Bl;:[plSHﬂnacsi
BiJ cepil aHcamOIiB KPYIMHUX TEPiHIB JJISl TEPIIUX 1 JPYTHX
cTpaB, (acoHU AKUX posnodanu po3podbmstu y 1810-x pp.,
a mpoaykyBamu a0 1820-x pp. (maiiuactimie JeKOpoBaHi
TPUMEIIOCTKOBUMH ~ BOJIOIIKAMHU, CYIBITTSIMH  HE3a0yI0K
ab0 INEHTpPaJTbHUMHU BETUKAMHU OYTOHBEPKAMH Ha KINTAJIT
«TIOPTPET KBITKWY).

daconn cepBi3iB, y fAKHX MiKpeciIioBajach OUTU3HA
yepernka, mo Bumnyckaiauch y Kopui nporsrom 1810-1820-
X pp., NEPEBAKHO p03p06n;1nnc;1 e B 00y TOTEPETHBOO
BJIACHUKA 1 BUKOHAHI B MeXaX ecTeTMyHuX KaHoHiB 1800-
X pp. Haitbinmpm mikaBUM € TPHKIA] YHIKaIbHOI TpyNH
BHUPOOIB 3 MOHOTpamoro «LK» B repboBOMy IIHTI, TaTOBAaHUX
1815 poxom. HO3ed UYapropuiicbkuii BHKOHYBaB II€BHI
¢yskuii kyparopa «Liceum Krzemienieckiego» — monbcbkoi
mkoau 'y Kpemeniii, korpa mociia Micine «BoauHCBKHX
Adin», mo panime Hanexano Octpo3pkiii Akagemii. I xoua
cTatyc Jiner, 3acHoBana 1805 p. mkoma orpumana 1815
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p., micist cmepti BiacHuka Kopenbkoi ¢abpuku 1810 p.,
ofHavye rpymna yHikambHuUX BHpoOiB «LK» BukoHana came
Ha MOro MIANPUEMCTBI B KpalluX TPagULIsIX PEHOMOBOI
pEeNpe3eHTaTUBHOI MOPLEIISIHU YKPalHH.

YactuHa 11p0ro cepBizy 3 Bazoro st awoay (h — 27,5, O —
20 cMm), MPUKPAIIEHOI PYyYKaMU Yy BUIVISAl HAMHUX MACOK,
Ta iHIMKUMHU TpeameTamu (dapku: h — 8,5, @ — 14,5; tapinku:
h—-3,4, @ —23,0; coycauku: h — 15,0, ocHoBa 6,7 x 23,0 cm)
3 XpoHorpamor 815 1 APyKOBaHOK 30JI0TOM CHUTHATYpOIO,
30epiraetscst B Harionanmsaomy my3ei Baprmasu (MNK) [11, 202].

Tepin ans cymy BiJ rpyn# 3 Li€l0 XK MOHOTPAaMOIO, OJTHAK
MPUKPAIICHUH PYyYKaMH Yy BUIVISA/1 1HIIOTO JIITHOTO JEKOPY,
npotsirom 2000-x pokiB Baanocs pectaBpyBaru. Bigomo, 110
Basa /ISl Cymy Maja mokonb. Posmykani y dormax MEXII
KUTbKa JyXe ONMM3bKUX 3a pO3MipaMH MPUKIAIIB IOTO K
(hacony, po3nucaHi CXOXUM 32 MOTUBAMU JEKOPOM.

BaxnuBo Bim3HauwmTH, mo 1e Oyia mepina, BiqoMa HaMm
dbopma, ctBopena liero CamMOIpChKUM MiCs TTOBEPHEHHS 3
Cespy (I71. 9). OmHak BoHa Mae OB TOJIETIIIEHY, TO30aBICHY
JIOAATKOBUX WIECHYBaHb, IIIbHY KOHCTPYKIIIIO, 110 BUPI3HSIE
yKpaiHcbkuii  papdop-dasHc  3-moMbK  (PpaHIy3bKHX,
HIMEIIbKHX Ta aBCTPIMCHKUX aHAJIOT1B.

In. 9. @opmu mepinie Ons nepwux i Opy2ux cmpas 3 cepsizy
«llapxamxa» Kopeyvkoco supoonuymea 1800-x — 1810-x pp. 36. MNK,
hapghop, ninnenns, po3nuc 3010mom.
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Sx Hamu Oyn0 BCTAHOBJIEHO 3a AHAJIOTIYHOK MOJEIUIIO
IIBOTO X (pacOHY B IHIIIOMY PO3MHKCi, HA3BH AKOI MM, Ha JKaJb,
HE 3HAEMO, 3 KOJEKIli JbBIBChbKOro My3ew ertHorpadii Ta
XYI0KHBOTO TPOMUCITY, 3 ICKOPOM Y BUTJIS A1 TPUTIEITFOCTKOBHX
BOJIOMIOK, TMOJIOHI MOJIENIi BCTAHOBJIIOBAJIUCH HA ITiJICTABKY.
[ls1 Te3a miATBEPIXKYEThCS aHCaAMOJIIEeM TEpiHy 1JIEHTHUYHOI
dbopMu Ha 11OKOITI O3 HAKPUBKH, SIKUH 30epiraeTbest y hoHmax
MEXII (K/4856 a,0). Bazy i mokoiib AEKOPOBAHO 3 OJHOTO
00Ky OykeTaMH KBITIB 3 KOBTUM HapIIMCOM, a 3 IHIIOIO —
BEJIMKOIO (DaHTa31HOIO KBITKOIO. J{eKOp pydOK aHaNOTiuyHUMN
TEPiHY 3 BOJOIIKOBUM JIEKOPOM.

VYBa)XHO  BHWBYMBIINM  KaTaJlor  MY3€MHOI  KOJIEKIi
xynoxHbOT0 (haphopy Yipainu kinms XVIII — cepequan XIX
cromitts, crBopenuit Painoto CepriiBHoro IleTpsikoBoio B
1989 pori, 3’ sacyBanocs, mo B pongax MEXII 36epiratorbes
JIBA OKPEMUX IIOKOJIS T Basy Juis cyiry, AaroBaHi 1815—1820-
MU POKAMH.

i BuUpoOU MaroTh AEKOP, MOIOHUIM 10 BIAPECTABPOBAHOTO
TEPiHYy — PO3IHUC 30JI0TOM y BUITISII (ppU3y 31 CTUIII30BAHOTO
BHHOTPATHOTO JTUCTS. OCKUIBKH PO3MIPH IIOKOJIiB-ITiICTABOK
Ha TPHhOX HKKaX y BUTJISA/II CIAPEHUX JIEB’ TUMX JIall HEOHAKOB1
(K/4872/2 — h-10,3 cm mpu @ — 34 cm ta K/4874/1 — h-11
cMm ipu @ — 34,5 cM), 11e 1a€ 3MOTy BBaXKaTH, IO JI0 CEPBI3Y
BXOJMJIO JIBI Ba3M, MOXJIHMBO IS MEPIIUX Ta IS JPYTHX
cTpaB. AGo rapHityp OyB 3aMoBIIeHUI Ha 18 1 OLIbIIIE IEPCOH,
KOJIM 00’ €M OfIHI€1 CYTTHUII € HEJOCTATHIM IS CEPBIpyBaHHS
CTOJy ISl OAHOYACHOTO MPUMOMY 1K1 BIAMOBIAHOI KITBKOCTI
oci0.

[Ipr mopiBHSHHI KOPEUBKUX Ba3H S CyMy 3 KOJEKIi
HM/IMY Ta Ba3u ans apoxy 3 konekiii MNK (1. 10), Bnagae
y BiYl pi3HULA JIMHUX AeTayield BUpoOiB. Pyuku KUiBChKOTO
CKCIIOHATY MAOTh BUIVIA31BOEHUX [IETICIO aHTPONIOMOPPHHX,
a He IaMMHUX MAcKapoHIB, HE € OJHAKOBUM 1 BHUPILICHHS
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¢dneponiB. Myseiinuii npenmer HMJIMY wMae mnopiBHSHO
3 Ba3oro g Jboxy i3 Kojekmii MNK Oinbin BumrykaHe
TUTACTUYHE MOJICTIOBAHHS 3aBEPIICHHS HAKPUBKH, TAKTOBHO
JIEKOPOBAHE 30JI0TOM «IIiJT axyp». DiiepoH aHcamOII0 TEPiHY
3 HaKpUBKOIO Ha IOKOJI Ti€l K (opMmu, ane He Ha 3BOEHUX
namnax, 3 kosekiii JbpBiBcbkoro MEXII, BupimeHnuii He Tak
JIENIKAaTHO, SIK KUTBCHKUM, aJie O1IbIIIe POMOICIbOBAHUMN, HIXK
KpaKiBCHKHIA.

In. 10. @opmu naacmuyHo20 MOOen08AHHS (pazmeHmie mepiHie
ons nepwux i Opyeux cmpas 3 cepsizie Kopeywvrozo supoonuymea 1800-
x — 1810-x pp., y momy uucni «llapxamxay, i 3 Mescueip’s. 36. MNK,
HMJIMY. @apdhop, ninnenns, posnuc 30nomom; gasne, pizvOreHa
KOOPOBAHA «2INI0PO8AY» NOGEPXHSL, IINTEHHSL.

[likaBo, 10 TaK BUIIYKAaHO, SK pO3MUCAHUN QIIepoH
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Ha Ba3i HMJIMY, nexopoBani pyuku Ha Tepini 3 MEXIL
I HaBmaku TyCcTO BKpPHTI 30J0TOM NPOQiIbOBaHI MeTIi
HepeB’sI30K pydok ekcrnoHary Kuesa, Onu3bki 3a Criocobom
opopmiienHst yxBary 31 JIbBoBa. VIMoBipHO, IekopyBaHHS
X BUPOOIB MPOEKTYBAIOCS 1 3iHCHIOBaTIOCS a00 0COOHMCTO
roJioBHUM XynokHukoM Koperipkoi Mmanydaktypu Kazumupom
CobOancekuM, abo0 mig ¥oro ocodouctuM HarsagoM. CuH
odinepa, maiicrep moxoaus 3 J[yOna. HaBuaBcsi xuBomucy
B Bapiuasi, Ha JAyMKYy IOJIbCHKOTO KOJIEKTHBY JOCIIJIHMKIB,
ouyomoBanux Enpx6eroro Koserpkoro, HaneBHe y Mozeda
[Memkn. Ilin narmsgom K. CobaHcbkoro mpairoBaiu
«aexoparopu» ['puropiit Xomuibkuii, AHTOH ['a€BCHKUH 1,
OYEBMJIHO, HIMEIb Ha TIpi3BuILe biroman. ¥ 1810-x pp.3copoka
3a(piKCOBaHUX «MOPLEISTHHUKIB» Bimome mpizBuiie Mozeda
®dapdypHuKa Ta MICThOX >XKUBOMUCIIB: SH TapkoBChKUH,
[TaBno I'yceBuk, [letpo Cyxo3anit, Makcum JlanuMupchkuid,
[Terpo 3aBancbkuii, BaoBa CyxozaniToBa [11, 22-35]
(oOctexxenHs koperbkoro nuBuHTaps 2021 poky CBIAYUTH, 110
’KOJIHA 3 MOTHJI BKa3aHUX MaicTpiB He 30epiracs).

Bapro 3ayBakuth, 10 KJI€EHI 1 BIIOKpEMIIIOBaHI JeTai
B aHcaMmOmnsax kopernpkux TepiHiB 1810—1820-x pp. Ta ix
pO3MUC TOCTIMHO BapitoBanucs. Lle cBimUUTH MpoO BMIHHSA
MalCTpiB JOTPUMYBATHCH B O(GOPMIICHHI JTOMIHAHTHHX
MPEAMETIB CEpPBI3iB MEBHUX HEMHUCAHUX MPABUI IEKOPYBaHHS
«BHUCOKOTO» (hapdopy. A TakoX — PO TOHKUHM cMakK (PaxiBIIiB,
SK1 TIOCTIHO TPAIOBAU HaJ HU3KOIO (acoHiB BHPOOIB, ix
IJIACTUYHUM MOJIETIIOBAHHSIM Ta NPOEKTYBaHHSIM JeTayel
KOMITO3HIIIT i akcecyapis.

Criz Big3HAYUTH, 11O JTiHIS TOCYTHUX (HOPM YKPaiHCHKOTO
dhapdopy, 3anmouarkoBana Ha BUpoOHuUITB1 Kopirto, moB’si3aHa
3 3aMOYaTKyBaHHSM IIKOJIHM BITUYM3HSIHOI MOJENHHOI CIpaBU
Ta TPAAMINN po3nucy. Y Mexax mpari KiJTbKOX BUPOOHUIITB
Bonuni ta KuiBmmuau mnpotsrom mepmioi TpetuHH XIX
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CTOJITTSI TOCTYHOBO Oysi0 cHOPMOBAHO MICIEBY KYIBTYpY
yKpaiHcbkoi (aphopo-pasHcoBOi MPOMHUCIOBOCTI 3 SBHO
BUPaXCHUMHU MICLIEBUMH PUCAMHU.

Tak, nHa 3ampomennss KwuiBcbkoro wmarictpary Big 20
macromaga 1800 poxy Ha KueBo-Mexuripceky Gadpuky mo
Bi'i311 mepmoro monaenbHuka TobGilaca Baxa, Bummcanoro
3 Himeyunnu (mpubyB 18 >xoBTHs 1799 p.), KOTporo He
BJIAIITYBAJIM YMOBH TIPOKMBAHHS Ta HECBOEYACHI BUILIATH
3apruiatHi, npuixanu Tpu (axiBug 3 Kopmro. Cepen Hux
HaWOUIBII TPaMOTHUM BBa)XaBCS TOUYWIBHHUK [ puropiit
Hosutpkuii, 1110 Ha monepeIHpOMY MicCIli poOOTH mepedyBaB
Ha mocajl MaiicTpa. BizoMum 1 1iiHHUM CIIBPOOITHUKOM OyB
Takok MopaenbHuK Lins CamOipchbkuii, KOTpUH BHUTOTOBUB
Ha Kopeupkiii GaphopoBiii MmanydakTypi BEIUKY KUTBKICTH
rapHUX (bopM TpetiM criiBpOOITHUKOM, TTOTPIOHUM B ITUKJII
TexHonorii (adpukarii BupooOiB, OyB (bopMyBanLHI/IK ITerpo
TypuanoBcbkuii. Y Kueso- Mexcnrlp 1 11l JOCBITYCHI MACTPH
HaBYaJIM JIBAaHAALATEPO YUHIB [6, 24—-25]. I BpemiTi BUpoOuiIn
JIHIIO PO3BUTKY (HassHCOBOTO TMOCYAY, IE€BHUM YHHOM
B30pOBaHy Ha KOPELHKY IMOPILEIISHY.

MOoXIuBO TOMY, cepell TepiHIB IMIIepaTOpChKoi Gpadpuxu
TOHKOI Kepamiku Oynu mnomupeHuMu ¢GopMu, OIU3bKI 3a
KOMITO3UITIEI0 1 00pa3HO-CTHIIHOBOIO CHUCTEMOIO J0 pPaHHIX
dopm Ba3 aus cyny Bonuni. [imopoBuil eKCIIOHAT 3 KOJNEKIii
HMJIMY miaTBepkye 1o Te3y. A TakoX, Ha OCHOBI
TUMOJOTIYHOTO aHalli3y, NpH HOpiBHHHHi IJIACTHYHOTO
MOJICJIIOBAaHHSI OCHOBHOTO 00’€My TepiHy 1 HAKPUBKH 3
XBUWJICTIONIOHUMH  «TI€peKaTaMu»  KHEBO-MEKHUTIPChKHUX
3pa3KiB paHHBOTO MEPioAY iCHyBaHHS (PaOPHUKH, € MOKITUBICTD
IOPUITYCKAaTH, II0 aBTOPOM KUIBKOX MEpUIMX BIJOMHUX HaMm
dopm Ba3 s cynmy Kopiro Oy came [mis CamOipchKuid.
Cun ronuaps 3 CamOopy Ha JIbBiBIIHHI, BiH IIe MOJIOAUM OyB
BiJlicIaHUM Oparamu Me3epaMu BUMTHCS MOJEIBHOTO (axy
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Ha (ppaHIly3bKHX 3aBOJIAX, 3B1/IKH TTOBEPHYBCS BXKE OCBIYEHUM
MaiictpoM a0 Kopenpkoro Bupoonunrsa [ 1, 299].

Ockinbku TOCaza MoOJAENIbMaiicTpa Bxe Tomal Oyna
rocTpo Je(diuuTHOI, SK KOHCTaryBaB e IlaHTeneiiMoH
HI/IKI/I(bopOBI/Iq My01€HKO 1958 poky [6, 24 ], MOXKIIMBO JESKUIA
4yac O/IMH 1 TOW caMuid MOJIeNIAp HPALioBAB OPasy I IBOX
BUpoOHUITB. Llel camuii miaxiy mi3Hime OyB BIACTUBHMA JIJIs
MmopenbHuka bapaniBku CKyMapOBCHKOTO, KOTPUNA, BUXOISIH
3 TUMOJIOTIYHOTO aHaji3y (OpM TEPIHIB I[LOTO BUPOOHMIITBA 1
BOJIMHCHKOTO PoMaHOBa, OyB aBTOpOM MoJeiei ajisi KiTbKOX
Manydaktyp Bomuni cepemuan XIX cromitrs. [lizHime Tak
caMo MpaloBaB 1 MoAeabHUK-cKynbnTOp bepi bopox, mo y
TpeTit uBepTi XIX cromitTss mepedyBaB y MITaTi CHOYATKY
loponnuti, motim ¢irypyBaB Ha bapaniBmi i y bapamax.
Bigomo, mo mo 3akpurtio Mexwurip’s JaBug byOin
(Py6in) mparmroBaB mozenbHukoM Ha Kam’sHOOpinchkoMy
dassHCOBOMY 3aBOii BoimHI, M0 BHHHK SIK CHAJKOEMEIH
binotuncekoro gapdopoBoro 3aBoay, A€ 3ycTpidanocs 6araro
penbedHUX (GopM MOCyny, 30KpemMa TapuloK, ILYKOPHHLb,
MaCHHYOK, ONMM3bKUX a00 1IEHTHYHUX BUPOOAM KOJHIIHBOI
iMriepatopcbkoi  pabpuxku B okpecax Kwuema, 30kpema 3
MOTHBOM JieKopy «KoHBamisy.

To6to me na mouatky XIX CT. TpoOEKTyBaHHS 1
BUTOTOBJIEHHSI MOJIEJIel MOCyAy Ta CKYJIbNTYPH BUPOOHUIITB
YKpaiHCBKMX 3eMellb OyJ0 NepuioueproBuM (hakropom
(dbopMyBaHHS ~ MICIIEBOTO  HAMpSIMKy  CTHJIETBOPUYOCTI.
Mirpaiiis ¥ CHOUIKYBaHHA TI€BHUX MAaKCTPIB-MOJEIBEPIB
3 PpI3HUX BUPOOHUITB, a00 OOCIYrOBYBaHHS TapajeiabHO
KUTbKOX MaHy(akTyp un (padpuk, a TaKo)K HaBYaHHS YYHIB,
KOTPI Mi3HIIIE PO3CIIOBAIKUCS IO 3aBO/IaX PETIOHY, BIUIMBAIU
Ha 3araJibHy KapTUHY PO3BUTKY MHUCTeNTBa (papdopy-dasHcy,
CKIalaHHsA 1 momanbiie (GOpMyBaHHS WOTO BITYH3HSIHOI
MaHopaMu 3 TPUTAMAHHOIO THUIIOJNOTIE ¢dopM, 1o Oyau
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MOB’sI3aH1  CTHJIICTUYHO, TEXHOJOTIYHO, 3a CHIIyeTaMH,
MPOMOPIIiSIMHU, KPUTEPISIMUA BUIITYKAHOCTI 1 KpacH.

bmuszpko 1815-1820-x pp. y Kopmi Oyma BurorosieHa
(dhopMa cheprdHOi Ba3u IS CYIy 3 pOTOTIOAIOHUMH PyUKaMH,
3arOpHYTHMH JOTOPY HA KINTAJIT TMPUKIATIB 3 AHTUIHHX
KUTKIB 2060 kaHdapiB. OkpiM LIHMX T0JAaTKOBHUX YacCTHH,
KOTpl TIPOEKTYBAJIMCS BIJAMOBIIHO JO TOMIIIHHOI MOIM Ha
KJIACUIIM3M, HisIK1 1HIII AeTaTi JaHOI MOCYAWHH, OPIEHTOBAHOI
y MepIIy 4Yepry Ha aBCTPIMChKI HeBeIUuKi Tepinu moau 1730—
1745 pp., He BUPI3HAIOTHCS HOBATOPCHKUMU BTUICHHSIMU 1/1EH.

[Tepen ocinnto 1816 p. momenvHuk KueBo-Mexurip’s
Cewmen llleBueHko, KOTpHl BCTYNUB HA MIANPUEMCTBO YUYHEM
e 1803 p., konu odiniiiHo BUpoOHUIITBAaMU (HOpPM KepyBaB
Mmaiictep XpuctusiH Bimmept, (¢axiBemp 3 TUTACTUYHOTO
MOJICTIIOBaHHS APIOHUX CKYJIBNTYPHUX JETalleid, 1HO3EeMellb,
KOTpuil mepexn TuM TpamoBaB  Ha [lerepOyp3pkomy
dapdopoBoMy 3aBomy), a me-pakTo HaBYAB KOPEUBKHUI
Mmaricrep-monenbep L CamOipchkuii, OTpUMaB MpPEMir0 3a
BUTOTOBJIEHHSI HOBOTO CTOJIOBOTO cepBi3y. Bin OyB aBTOpOM
dopMH TIamKOTO, KYISCTOTO TapHITYpy B KIACHIMCTHUYHIN
TpaauIlli, BUKOHAHOTO JJisi MIJHOLICHHS IMIIepaTopy,
MPUKPAIIEHOTO PUCYHKOM, 03/100JICHIM JPYKOM 1 BiJIBEICHHSIM
[6, 110].

[Ticns Toro, sik Kopenpbka (aOpuka moropina, OUTBII SK
CTO 0cCi0 KBasli(piKOBAaHOTO MEPCOHAy MOTPIOHO OyJIO SIKOCh
mpaneBiamTyBaTd, mob 30eperty kaapu. YacTuHa 3 HUX
MOTpanuia, IEPeBaXKHO BUTHHI JIFOIU, 301THIIT IUISIXTHY1, 10
Mesxwurip’s, iHmi — Ha [opoanuiito (kpinaku) Ta bapaniBky (z1e
KpiIakiB BUKYIIAJW 3a TPOII 1HO3EMHI mianaHi 1e Mesepn).
Tax ranuyanu Ta BOJNMHSIHU ONUHUWIKCH Y KueBi.

Peectp acoprumenty Mexuripcbkoi dassHcoBoi Gpadbpuku
1810-x pp. 306epircs. Kpim Tapinok mpocTux, AeCepTHHUX,
MIBTApUJIOK, Ba3 KPYIIUX 1 OBAJbHUX, OBAJbHUX Yall,
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COYCHHKIB KpPYIJIUX 1 OBaJbHUX, MEHAXOK (Ja3apeTHHX
MHUCOK), KacTpyab NeNel—5, camaTtHuKiB (haCOHHUX, KPyTIUX
1 OBaJIbHHUX, OJIOJ KPYIJIMX Ta OBaJbHUX, MOPO3UBHUKIB,
TUISIIKIBHULG  (TUISIIIKOBUX TI€pe/iad), KOIIUKIB, JIOXaHEeH,
KyXJIiB, MACHUYOK KUTBKOX (DACOHIB, COYCHHKIB «PYUHHX)»
(mTMBOYHUKIB), T[JIEKIB, YMUBAJIbHUX TIAp, BCUIAKUX
YalHUKIB,  IIOJIOCKAJbHUI[b,  KAaBHHUKIB,  MOJIOYHHKIB,
IlyKOPHUIIb, BEPIIKIBHUIb, CKJISIHOK, 4YalllOK, KBITHHKIB,
Ba3, CBIYHMKIB, YOPHWIbHMIL 3 MPUOOpaMH, YPHIHHHUKIB,
CUTbHUYOK, TIPUWYHUIlb, MEPEYHUIb, BUTOTOBIISUIACS Yallli
cymoBi NeNel—5 amurpki NeNel — 4 xpyri [6, 110-114].

BigoMo, 1o Mopenb TiMIOPOBOTO CTOJOBOTO CEPBIZY 3
CYIHHUIICIO OBaJibHOT (opmu Oyna BurotosieHa go 1810
p. Y KiTbKOX BapiaHTaxX 3aJIMBKU KOJBOPOBHMH ITOJIMBAMHU
(cipoi, OnakuTHOI, CHHBLOI, CBITJIO-KOPUYHEBOI OapBu),
0 TPUXOBYBAJIM HEIONIKM MacH, Ieil (acoH BHUITyCKaBCs
napajieTbHO 3 HOBOIO (opmoro. Mojenb apyroro Tepiny,
ctBopeHoro micist 1810 p., B3opoBaHa Ha aHTUYHY Bazy
KIITanTy Kutika. [ImacTiuune BUpIIEHHS] HAKPUBKU TTOCYIUHU
aneoe 10 GopM BUPOOIB XyT0KHBOTO METAITy YKPaiHCHKHUX
MaiictpiB  XVII-XVIII cromite. CynHuns mpuKpaiieHa
HAJMIa3ypHUM PO3MHUCOM JIMUCTSM BHHOTPAJY, XapaKTEPHHUX
st Beix papdopo-hasacorux nieHtpis [IpaBodepexoks [6, 115].

3a acopTUMEHTOM MEXHTipchbkoro mocymy 1815 poky,
BiJIOM1 CTOJIOBI CEpPBi3H 3 IPYKOBAaHUMHU OyKeTaMH I10 IEHTPY
TynyOy Ba3u Ta 3 PO3KUIHUM pUCyHKOM [6, 117].

[{ixaBo MOPIBHATH CUIyeTH (OPMH PYUOK IIHOTO IPEIMETY
1 KOMITO3HIIIIHI TPUIOMU CHHXPOHHO JI0 HHOTO BUTOTOBJICHHUX
HEHTPAJbHUX TPEAMETIB CEPBI3y MEPIIOT0 BHPOOHHUITBA
FO3eda Yapropuiicekoro.

dapdoposuit ancam6ms Tepiny 3 Kopiro, nexopoBanuii
OyTOHBEPKOIO 3 TBO3AUKOIO IO IEHTPY MOJIS CYMHHUIN Ta 3
00Ky HaKpUBKH 3 KoJieKI[ii CyMCBHKOTO 00JIaCHOTO XyT0KHBOTO
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myseto (K-747, 3 HaammazypHuUMU Mapkow Ta HU(ppoBUM
3HakoM 23). Lleli mpeamer y ¢opMi rperpkoro ropixy 0es3
IIOKOJIS, JIEKOPOBAaHUH HAAITIA3ypHUM PO3IHCOM 1 JIETKHM
30JIOYCHHSIM 3aBBUIIKK Juiie 17 cM. IMoBipHO BiH OyB
npu3HaYeHUH a0 I IPYyTUX CTpaB, a00 A XJIIOHOTO CyITy
«oJuTiay, K B aBCTPIMCHKIN Tpaauiii, un xonogHuky (Im. 11).

In. 11. Kopeywvkuil mepin nepioo 1815 —nouamxy 1830-x pp. @epgop,
posnuc, nozonoma, ainaenns. 30. COXM im. H. Onayvroeo.

[Inactuune wmoaentoBaHHS BUPOOY 3 JI3BOHOMOAIOHOIO
HAKPUBKOIO, YBIHUAHOIO MEH3JIENOAIOHUM (IIepOHOM, TSKi€
no kymsictux (opm Oapoko. Po3muc kBiTiB MiciieBoi (mopu
JIOTIOBHEHUH JHUINE BiABeAeHHAM (PapOor0 MacKy Ha BIHIAX
1 HIOKHIX Kpasx CTOIH 1] KOPOTKOI HIKKOIO Ta HAKPHUBKHU.
OcranHs AenmikaTHo MpodiTr0BaHA BIABICHUM TTACKOM TIEPET
HIOKHIM KpaeM. Bimomo, 1o O6au3bkuil 10 1moaioHoi hopmu
tepid Ha 10 cM Bummii (h — 27,3, @ — 28,2 cm, K/4856) 6e3
HaKpUBKH, aji¢ 3 KPYIJIUM 3HIMHHUM I[OKOJIEM, JICKOPOBaHUM
HaArIa3ypHUMH ~ OyKeTaMH 3  JKOBTHUMH  HApIHCaMH,
30epiraetecss B MEXII. BiporigHo, okxpeciena ¢dopma
MPOEKTYBAIACS CaMe SIK TePiH IJIsl MEPIINX TrapsSyux CTPaB.
Po3nuc 3 5K0BTO-OpaHKEBUMH TBO3MKAMH 3aCTOCOBYBABCS B
el Jac 1 Ha KopelbpKux Gopmax Ba3 ISl CyIy 3 pydKamu y
BUTVISIAI 3MiH, Ta OapaHiBCHKHUX — 3 KBAJPATHUMHU PyIKaMHU.
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Pyuxu, cxoxi 10 KOperpKoi Mozeli 3 KIaCUIIUCTUIHUMHU
BiJIporamu, y e nepios moOyTyBaiu B TEpiHAX, TEKOPOBAHUX
31e01IBIIOTO i rpu3aiiib, KueBo-Mexuripcbkoi gasHcoBOi
babpuku, 1e TpAIIOBaB KOopeubKuid Maiictep s CaM6ipCLKI/H71
Ta ioro yuni. [licns 1816 p. TyT BUTOTOBISUTHCS TPU BEJHKI
cepBi3u (3 BHUHOTPAJHUM OOPIIOPOM 1 PO3TYIIYyBaHHSIM, 3
KaiiMOI0 MaJIeBO-IMMYACTOTO KOJIHOPY IO OOPTY, 3apabecKamu )
Ta CEPBI3 3 IpyKOBaHUMH OykeTamu KBiTiB [6, 118—121].

Ha 1821 p. nuHamika mMOMUTY Ha CyNOBI Ba3W BUKJIMKAE
PO3IIMPEHHsT BUPOOHUIITBA CTOJIOBOTO CEerMEHTY. B apxiBax
MiIPUEMCTBA 30€peryIucs JaHi Mpo po3poOKu HOBUX (opM
— MJIMHHUIb, JIOKOK BEJIUKHUX PO3IMBHUX, TOPUIUKIB IS
MOJIOKa, OylTbHOHHUX Yarl, (GopMm st KUCUTIO 1 ISl Kpemy
(gammkn), an60plB JUIS Kalir, JIs CHlI[aHKy, MaIIIFH JIJIs1 BOJH,
pYKOMI/II/IHI/IKlB MaJMX CEpBi3iB, KABOBUX 1 BETUKUX CTOJIOBUX
CEpBi3iB 03700JICHUX PHUCYHKOM BHUKOHAaHUX OJaKUTHUM
JIPYKOM, HEIOYKOMIUIEKTOBAaHUX TIOBHHMX CTOJIOBHUX CEpBi3iB
3 PUCYHKOM JIpyKOM Ta PO3TYIIyBaHHSIM, CyNOBUX Ba3 1-4
Benuuunu [6, 118—-120] (L. 12).

In. 12. llopisusnusa KIACUyucmudHO-aMnipHuUx @opm Kopeyvkoi
MUCKU 07151 «onioy ((hapghop, kKobarbmoee Kpummsi, po3nuc, NO30J10ma),
mpuuacmrosoi easu 0as nepuiux cmpas 3 KM®® (gasmnc, o0pykysanns),
2inoposoi easu ons cyny Haniocmasyi oes nakpuexku KM@ (konoposaruti
¢asnc). Ilepwa yusepmo XIX cmonimms. @omo 3i 30. MEXII, HMJ[MY,
LJIAMIIMY.
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3pa3zok Tepiny 3 konekiii HMJIMY takokx mMae KOpOTKY
HIKKY, 4YITKAH CHJIyeT, HaOMKEHUH 10 CQepudyHoro,
CKPOMHUW TUIACTUYHHMM  JIEKOp: HEBEJHKI IEIIOCTKOBI
BIJIDOCTKM B3JIOBX KIHI[IB PY4YOK,31 CTOPOHH TYyJIOBa Ba3H,
BOJIIOTOTIONIIOHO 3aropHYTUX AOTOpU Ta (IEpPOH y BUIVISAL
HEepO3KpUTOi UKW, Llell mpeamMer Ha 3pa3oK aHTUYHOTO
KiJlika Ma€ II0KOJb, JEKOPOBAHUH IPYKOM TYCTUM (PpuU30oM
3 TUM CaMHM pPHUTMI30BaHUM, JEIIO0 TE€OMETPU30BAHUM
MaJIOHKOM 3 YMOBHUMH KBiTaMHu, 110 i Ha BiHIX Ba3u. [lo
LEHTPY MOl TEPIHY BUKOHAHO TOCUTH PEaiCTUIHMIA TTeH3axK
3 ¢caauOOr0 Ha JIOHI MPHUPOAU, HETIOJATIK SIKOTO 300pa)XeHO
JIBOX YOJIOBIKIB 3 KOHeM. CIOKETOM y IEHTpaJibHIM YacTHHI
MPUKPAIICHO I 1HIY MEXHUTIPChKY Ba3y IJIsl CYITy MOTaHOTO
crany 30epexeHHss 3 (oHIIB XapKiBCHKOTO iCTOPUYHOTO
Mmy3ero (Ne6311, KC312) (L. 14).

In. 14. Meoicuzipcoka éaza ons cyny 1820-x — 1840-x pp., éuxonana 6
cmunicmuyi 6I0epmMaiepy, 3 HAKPUBKOIO 13 WUUKONOOIOHUM (PIIEPOHOM, 3
xonexyii XXM. @asmc, perved, ainui enemenmu, Opyx.

Tepin 31 cX0xke BUTHYTUMH, aJIe JOHU3Y, BOJTIOTONOAI0HUMU
pydyKamu, Mae Kymsicty (opmy i Z[3BOHOHOI[16Hy HAKPHUBKY
3 (pnepoHOM y BHUIVISAlI IIAPOMNOAIOHOrO Iy sHKa KBITKH,
penbedH1 JTUCTOYKU SIKOi, IO HaraJyrTh MajJbMETY 1 aKaHT,
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pafiaibHO PO3XOIAThCSA JOHM3Y (HOpMH 3 XBUIETIOAIOHUMU
«mmepekataMm»,  XapakKTepHUMH  Juisl  modepky Lt
Cambipcproro. @pu3 Ha BIHISX Yalll Ta TMOHAJ HIKHIM
KpaeM HaKpHUBKU 3 KBITKOBUX MOTHBIB, BUKOHAHUHU SIK 1 B
MOTIEPETHFOMY TPUKIAMl, «IiJ TPHU3aisb», IIKPECITIOE
CIOKETHUW PpO3MHC B ILEHTPAJIbHOMY IOJI Ha OljIoMy TIi.
300pakeHHs TAHIFOIOUHX IT1/1 OJJUHOKUM JIEPEBOM YOJIOBIUKIB
B €BPOTICHCHKUX OZICIKAX Ha Tl yMOBHOTO OyJMHKY BiTIOBia€e
MO/1 Ha POMAHTH30BaHI CIIEHKU Mepiioi MoJoBHHM XIX
CTOJIITTs, B30pPOBaHi Ha aAHDIHCHKI. Yepenok mnocynuuu,
KOTpU 0aunuMo B MICISIX BiIJIOMIB, Ayxe TemHHi. Horo
BKpHBAJIHN O1JIO0 MOJIUBOIO, ICIIsA YOTO HAHOCHUIIH JPYK.
@®pu30oBi KBITKOBI OpPHAMEHTH I[LOTO Yacy BiOMI 1 B
€TMHOMY TIPUKJIAJTi BAPiaHTIB IEKOPYBaHHS KOPEIIbKO1 Ba3u Ha
IIOKOJI1 3 TPhOMa JIallaMH 3 TTOJIbChKHUX KOJIEKI[IH. XapaKTepHOIO
pHUCOI0 aHCaMOJIiB TEPIHIB I[LOTO BUPOOHUIITBA € IJIACTUYHE
BUpIIIEHHST Py4oK y ¢opmi 3mii. Bigomuii exzemmuisap Ha
MIiJICTaBIll 3 HAKPUBKOIO 3 ByxamMHu y (OpMi JBOX CIUIETEHHUX
3miil. Bupobu natosani nepiogom Bix 1815 no 1832 p. — gacy
3akputTs (pabpuku. Po3mip Ba3u, JEKOPOBAHOI KBITKOBUM
MOTHBOM 3 TBO3IMKOIO, 1110 30€piraeTbest 3 HIIUMHU ACSIKUMU
npenMeramu cepBizy B kosekiii MNW: h — 48, @ — 33 cm
(SZC 1836 MN) [11, 202]. B pi3HuX BUITagKax BapilOETHCS
naacTuyHe pimeHHs ¢uepony (y Gpu30oBOMYy TPHUKIAI]
JIEKOpYBaHHsS — Horo ¢opMa Ha KIITalAT KOPEIBKOi BazH 3
KOJIeKIIiT HMI[MY 3 PO3MKCOM 30J10TOM BI/IHorpaJ:[Ho’l' 71034,
a 3 pydKamu 31 37IBOEHUMHU 3MisIMH — y BUIJISIZII aHAHACY), Ta
CIJIYET 1 BUCOTA YCIUEHOT HIXKKHU ¥ IIOKOJISA-TT1ICTABKH.
[Tepmmii pi3HOBUA TEpiHY 31 3BYKCHHSM Ha KIITAJIT
0o0py4y mij BIHIIMH, BUKOHAHHUK 3 TOHKOTO 1 TPOCBIYYBaHOTO
dapdopy, apyruii 3 I[yIKOrO TOBCTOCTIHHOTO (hasHCY,
0 Haraaye KaMm siHy Macy. Jlamu miacTaBKH OCTaHHBOTO
3IaI0ThCSI KOPOTIIMMHU M OUIBII IMIUPOKUMU, 1X PO3MHC, 5K 1
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cama riacTuka (OpMH BIAMOBIIHO O MEHII IJIACTUYHOTO
Marepiany, CHOpolIeHWid. J[Is ToNermeHHs CHpUlHATTS
OLTBII TOBCTOTO YeperKa, BIABEACHHS JBOMA MapasieIbHUMHU
cmyramu (apOu Ha BIHIIX Ta TEPEXOAy Ba3H JI0 HIXKKH,
a TaKOX HWKHBOTO OIYHOTO Kpar0 CTOMH, BUKOPUCTAHE B
03700eHH] TepiHy 3 (puzomM, B aHcamOii Apyroi Bazu Jist
Cylly HE 3acTocoByBajiocs. B 000X mnpukiazax posnucy
KOPEIBKHUX MTPEIMETIB IILOTO IMEPIoTy 3’ SIBISIETHCS JOJATKOBUN
JIp1OHOYACTKOBUN «PO3KUIAHUI JAEKOp OLIOTO MOJsl BUPOOiB,
XapaKTepHUM Mg JNEKOpy BOJIMHCHKUX BUPOOHUITB 1810-
x — 1840-x pp. Hanpuknan, y Mexurip’i Takuii po3nuc He
3ycTpiuaeThcsa. BiH yKOpiHEHMH y aBCTpO-HIMEUBKIA Ta,
0co0HBO, (hpaHIy3bKiH TpaauIlii 3 JF0OOB 10 10 TEKCTHIIBHUX
BI3epyHKIB — TaK 3BaHMX CHUTYHKIB, TOPOMIKiIB, CITOYOK,
uarouok (In. 15).

In. 15. Kopeywki mpuuacmrosi mepinu 3 konexyiu HMIAMY ma MNW.
Dapghop, posnuc, nozonoma, ninaeuns. 1815—-1832 pp.

Haitnopoxunii KOpEUbKUI CepBi3, OUYEBUIHO
JIEKOPOBAaHUM PYYHHUM PO3IKUCOM 3 BUKOPUCTAaHHSM 30JI0Ta,
3a JaHuMU Todarky XIX CTOMITTS., HAaBEACHHUH MOJIbCHKUMU
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nociniguukamu Ha yoini 3 E. Kosenpkoto, xomrtyBaB 3600
3notux. Bapricte Tak 3Banoro «kaftiory» (kaBoBoro cepizy
a6o nexene?) ckinangana ao 500 3motux [11, 35].

Taki BUpoOU B MOJAJIBIIIOMY CTABAJIU JIUIIE JOPOKIUMH.
Yepes miHHICT MPOAYKILIi Ha puHKY TipoTsarom 1884—-1914 pp.
i1 HaBiTB MiApOOIIsU B MassipHi Camyerns Meibayma y bpogax.
QanbcudikaTd 3 KOOATBTOBUM MIAPOOHUM MapKyBaHHSIM
TakoXX BUTOTOBIISLIH 1 B Uexii [11, 140-192].

OKkpiM KOpEeIbKUX 1 MEXHUTIPCHKMX Ba3 3 IUIACTUYHO
BUPIIICHUMH PyYKaMH Y BHUIIISA/II 3Miil, OYEBUIHO CyYaCHUMU
iM Oynum mpUKIagu TEpiHIB OapaHiBCHKOTO BHUPOOHHUIITBA 3
pydKamMu y BUIVISAL MM 3 TomiBKamH JieOediB. Bimomi naBa
MIPUKJIaAN OAIOHUX mocyauH — 3 konekiin MEXIT ta MNW.
[lepmuit Tepin HamiBcepudnoi ¢GopMu 3 HAKPHUBKOIO, Ha
KpYIJIOMY KOHIYHOMY IIOKOJI1, 110 BITOKPEMITIOETHCS, OIHcalia
daina CepriiBna [leTpsikoBa B katano3si 1989 p. JlekopoBanuit
BiH B)K€ 3HAOMUM HAATIIA3yPHUM TOJIXPOMHHM PO3IHACOM Y
BUIIIANI (Gpu3y 3 IpiOHUX KBITIB Ta BIT HE3a0yJOK Ha BIHIIX
gami ¥ Ha HakpuBli (Im. 16). 3araibna Bucota BupOOY,
naroBanomy 1815—1820-mu pp., — 30,6 cm, @ gamii — 19,6 cm
(K/11137 a,6) [4, 7].

In. 16. bapaniecoxuii mpuuacmkoguii mepin 3 kKonexyii MNW.
Dapop, posnuc, nozonoma, ainnenns. 1815—1820-mi pp.
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[HmmMiA TepiH 3 MOIbCHKOT 301pKH Y cKiIajll «(PamMiIbHOTO
cepizy 3 MoHorpamorw «KC» B KiibIli 3Mii, 0 Tpumae B
mamg CBiii XBICT (CHUMBOJ Oe€3CMepTs), BUTOTOBJICHM Ha
bapanisii 6mu3pko 1820-ro poky, st Koncraniii YymoBebKoi
3 PagsuBimniB (Konstancji z Radziwittow Czudowskiej). Bin
03700JICHUI NIeII0 HE3BUYHHUM Il YKPATHCHKOT «BHCOKOI»
nopueisHu  AexkopoM. Dpu30BUil OpHAMEHT HaOpaHuWii 3
rep6iB poauH PamsuBimiiB i UynoBChKUX, eMOJIEM y BHIIISII
gami Eckynama ta xesny I'epmeca [5, 49-50], HaHu3aHUX,
pa3oMm 13 majbMeTaMM, Ha CTUJII30BaHI CTPUIM-TPUIIUCTKH.
TakTOBHO BBEICHE 30JI0TO, CMyTraMH SKOTO TIiAKPECICHO
apXiTeKTOHIYHY  OyJIOBy TOCYAMHH Ta  BHU30JIOYEHI,
CKYJIBIITYPHO TPOMOJIEIbOBaHI, naetam. IleH3nenomaioHo1
dopmu priepoH Mae cBii perbePHUN «KOMipELb)», 3aTOPHY TUI
Ha HaKpHBKY. [[1acTUYHO BUPIICH] PYYKHU Y BUIVISL UM 3
roiBKaMu jie0eiB, MeTAsIMU 3arOPHYTI Ha30BHI.

Yama cymHUII Ta HaKpHWBKa, MO0 MaiKe A3€pKaIbHO
il TOBTOPIOE, YTBOPIOIOTH (OpMY, B CHIYETI CXOXY Ha
HIeCTUTpaHHUK. BiHIls TepiHy nemio 3By>KeHi 10 BIIHOIICHHIO
710 HWKHBO1 YaCTUHU C(EPUIHOI Bas3H, IO CHOPIAHIOE TaHHUHA
(hacoH 3 KOpelpKkuM, 3 pydkamu y ¢Gopmi 3Mii, JaTOBAaHUM
1815-1820-Mu pokaMu B YKpaiHCBKiH KOJEKIIi Ta MeKaMu
1815-1832 pp. B monbchkiid. Tepin 3 neOeIUHIME PyUKaMH,
BUTOTOBJICHUH 3a Mailke 1/1eaIbHOI0 3a 3aKOHAMH CHUMETPil
Ta Kpacu, mojeio. Bexxa ancamOmio 3 3amomamu, HiOU B
KHTAChKUX TIAroJiaX, MOBEPIIYETHCS (ITYPHUM I[OKOIEM Y
BUIJISAJII PABWIIBHOT MpaMiau 3 TPhOX 00’ €MiB.

[TincTaBka BUCOUi€ HA TPHOX YOTHUPUIIATUX Janax. Bucora
ancamOmo Ttepiny 46,0 cMm, @ Basu cranoButh 33,0 cMm
(imBentapuuii Homep SZC 2134 MN, npykoBaHa CUTHaTypa,
konekuis MNW [11, 202]). BumrykaHicTh TOHKOCTIHHOTO
BUPOOY 3eiTapHoro Ghapdopy miaKpecIroeTbes GLTIrpaHHICTIO
poOOTH XyHOXKHHUKA, IKUH BIPABHO 1 HAJI3BUYAHHO CTapaHHO
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Ta aKypaTHO HAHOCHUB po3mnuc. BiguyBaeThcs mpodecionanizm,
KOTPHI HarmpaIpoByBaBcs pokaMu. MOKIIMBO ITUM BipTy030M,
SKOMY JOBIpHIIN 03710071€HHS, OYB XyHO0XKHHUK 3 PO eCiitHOI0
ocBiToro 3 Kopus. Bimomo, 110 3 npunuHEHHSM i1CHYBaHHS
HazBaHoi  (abOpuku,  MOAENbHUKH,  (OPMYBaJIHHHKH,
JIMBAPHUKH Ta XyI0KHUKHU 3B1TH OyJIU BUKYIUICHI (KPIMOCHI)
a6o 3arpoiieHi Ha poOoTy (BiJIBH1) 10 BapaHlBKI/I

IlnacTuyHuMH  pydKaMu y BUDVISII 3MiIM B Ield bac
03/100J1F0BaJIM TAKOK MEKUT1PChKI TEPIHU 3 aHAHACOTIOIIOHUMU
dbnepoHamMu 1 (GPU3OBUM PO3MUCOM JIUCTSIM Ha BIHIAX.
Opnna 3 takux Gopm Bigoma 3a myOmikariero [lanTeneliMona
Hukudoposuua Mycienka [3]. Cunyert, nponopiiii 11i€i Ba3u
HaJ3BUYAiHO MOMI0HI 10 M3HIMKX Mojaesied [ opoaJHUIIEKOTO
(asHCOBOTO 3aBOAY 3 PyYKaMHU y BUITISAL OykpaHiil. MOXITuBO,
11e Oy710 MOB’sI3aHO 3 OLIBIII MI3HKOKO €CTETHKOIO OifiepMaiiepa,
KOMITO3UTHOTO  CTUJIIO, HAWOUIBII  BiOOpakeHOMY Y
HIMEIIBKOMY MUCTEIITBI.

[{ixaBo mopiBHIOBaTH (POPMHU Ba3 1 CYITY, 1110 BUITY CKaJTHCS
nporaroMm aApyroi mnonoBuHu 1820-x — 1840-x pp. Ha
bapaniBcbkomy BUpOOHUIITBI. Y pocilicbkkoMy JlepkaBHOMY
My3ei kepamiku Ta «Camaubi KyckoBo XVIII cromitTs»
30epiraeTbcss aHcaMOllb TEpiHY 3 IIOKOJIEM 1 HaKpUBKOIO,
JIeKOpOBaHU MOTMBOM BIT He3alymok. Lleit dapdoposwmii
BUpPIO, 037100JICHUI HAATIa3ypHUM PO3MHUCOM, MapKOBaHUMH
OpJIOM YOPHOTO KOJIbOPY Ta HAlKUCOM YEPBOHOIO KOJIBOPY
3aBBUIKHU Mae 33,5 cm (Dp-9038).

VY 1820-x pp. «3ymnoBi Ba3u aHIIIIBKOTO (pacoHy CTOJOBI 1
MOHYOBI» (c€0TO ISl MEPIINX 1 IPYTUX CTPaB) BUTOTOBIISUIN
Tako)X Ha 3amovarkoBaHid 1811 p. rpadom Dpaniimexom
Kcasepiem bpanunpkum ¢dadpuii dasuacy B c¢. JuOunisx
borycnascbkoro mosity KwuiBcekoi ry6ephii. Bimomo, mio
CTOJIOBUH 1 YaitHHIA TOCYI IIHOTO M1 AMTPHEMCTBA 03/]00JTFOBABCS
rpagiyHUM  MaJIOHKOM  POMAaHTHU30BaHOTO  XapakTepy,
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NpPUTAMAHHUM JUJISl TEHJICHIINH JEKOPYBAaHHS MOCYAY BCHOTO
[TpaBoOepexiks O3HAYEHOro vacy. 30Kpema, KpaeBHIaMH,
KBITaMH, AHTUYHUMHU MOTHMBAaMHU, CII€HAMHU T[OJIOBAaHHS 1
nTamkamMu. PUCYHKH, y TIOPIBHSIHHI 3 KHEBO-MEKUTIPCHKUMU
Oynu KPYIHIIIUMU, TaK camo K y [nnHChko Ha JIBBIBIIMHI.
Jlubunenpbka (aOpuka ¢asHCy MPUMHMHUIA CBOE 1CHYBaHHS
micist 1823 1 o 1828 p., ko y npuMitieHHsX 11 OymiBii Bke
nistna cykonna (adpuka [7, 85].

Piznuns Mk ¢dopmMamu OGapaHIBCBKUX 1 MEXHUTIPCHKHUX
tepiHiB 1820-x pp. (Puc. 17) e minimanbsHO0. HaBiTh iieponn,
10 HAaraayloTh aHaHAC 3 PEIbEGHUM JUCTIM, «KOUYIOTBHY.
Tak iCTOpUYHO CKJIAJOCs, IO MPUXUIBHI O aBCTPIHMCHKOT
KOPOHH MPOMHCIIOBIl, y XIX cTOMTTI HaBiTH Opajau ydacTh
y THpaXyBaHHI ACSKUX (GOpM JUIsi KOHTPECY MOHApPXiB KpaiH
€sporu 1814-1815 p. Toxai Bumyckanucs (pacoHu CTOJIOBUX,
YailHMX 1 KABOBUX CEPBIi3iB 3 KBAJAPAaTHUMHU «MEAHJIPOBUMI)
pydKam#, IiI€HTHYHI MoOZeNsM BUPOOIB Ayraprena i
BineHChkOoi  KOpPOMIBCHKOI  MOPIEISIHOBOI  MaHy(aKTypHu
(BomuHCchKkMit bapaniBcbkuit hapdopoBuii 3aBoj1, 3aCHOBAHUN
Muxainom ne Mesepom, nepmmm Kepyrodoi Kopenbkoi
MOPIENITHOBO-(DassHCOBOT MaHy(akTypu), Mpo IO CBITYUTH
HU3Ka 30epeKeHnX BUPOOIB.

In. 17. Meoicucipcokuii mepin 6i0 gamineroeo cepsizy Kywenvosux
3 Haxkpuskoio. Dasanc, po3nuc, nozonoma, ninienns. 1815—1820-mi pp.
Konexyia Hayionanvrnozo myseto icmopii Yxpainu.
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Hesimomo, sikmit Bumisigm OyB Yy MIACTaBKU  Mij
MEXHTIPChKUI TepiH 3 cepBi3zy KymenvoBux 31 36ipkun HMIY,
ajie OYEBUIHO, 110 32 KOMIO3UIIIMHOI i 00pa3HO-CTHUIHOBOIO
1oOy/10BOIO BOHA IO aHajorii Majia 6 OyTH HaOIMKEHOIO 110
IOKOJTI0 CymnoBHX Ba3 BomwmHi mi€i m1o0u. MOXIUBO HaBiTh
3 XapaKTepHUMH OIOpaMHU-OpPyCOUYKaMHU 3aMiCTh 3BipI/IHI/IX
nar. IikaBo, 10 y Ba3zax AJisi CyIy HOBOI, BXK€ TPEThOi XBUII
KJacuiu3My (Tiepira opuriHaipHa mpoiunmia me y XVII-
XVII cromiTTi) 3 «MEaHAPOBUMU» KBaIPATHUMH, BHCOKO
MITHATAMU pyYKaMH, BUKOPUCTOBYIOTHCS BXKE 3HailoMi
PI3HOBH[IU JIEKOPY, 110 HA TOM Yac CTajau TPAJAUIIIHHUMHU IS
YKpaTHChKUX 3eMelib. Lle 3HOBY MOTHBH BOJIOIIOK, HE3a0y/IOK,
Haprucy. @opma BUpOOy 1IEHTUYHA aBCTPiiicbKUM dopMam
TEpPiHIB IBOTO XK Yacy, MPUYOMY HEBIIOMO, YWS TEPIIiCTb.
JIuBASYNCh HA CAKCOHCBHKI 3pa3Ké 3 KBITKOBHM PO3IMHCOM,
MOYKHA MPUITYCTUTH, 110 OyJIM yKpaiHChbKi Bapialii po3nucy
TPOSIHIAMH, TBO3AMKaMH, (hpr30BUM opHameHnToM Toro (L. 18).

In. 18. Hpuxnaou «meanoposux pyuox» Ha KOpeybKux i 6apaHiecbKux
Gapgoposux mepinax 3 MpUUACMKOBUX KOMNJIEKMI8 3 KOJIEeKYill
Binnnuysbkuii kpaesznaguoeo mysero, XapKiecbko2o iCMopuyHo20 my3eio,
HMJIMY mowo. @apgop, posnuc, nosonoma, ainneuns. 1815—1820-mi

pp-.
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MoTHB BOJIOIIOK, KM OyB HAUOIIBII MOITUPEHUM CEPET
JIEKOpPYBaHHSI aHCaMOJTiB CTOJIOBUX CEPBI3iB, 1 30KpeMa TePiHiB,
[IpaBoGepesxoks, Bene CBiil pooBiI Bif yAIOOICHIX Bi3epYHKIB
(paniy3pkoi koponeBu Mapii AHTyaHETTH, APYKUHHU KOPOJIs
Jlronosika XVI, cectpu aBcTpiiickkoro immneparopa Mocuda
II. 1777 p. ocranniit BiaBigas ii B [lapwxki, 3Bigku g0 BigHs
Oy TepeBe3eHl I’STCOT 3pa3KiB «BUCOKOTO» dapdopy 3a
MOJI010 (hpaHIly3bKOro ABOpy. B TOoMy umcii, cepen mocyny
3HAUYMBCSA CTOJIOBUH CEpBi3 SOIydHO-3€JIEHOTO KOIbOPY W
YOTHUPH Ba3u JJIS CYILY.

Tpu 3 HUX AoHUHI 30epiraloTbest y My3zei mpuaBOpHOTO
CTOJIOBOTO iHBEHTaps 1 JeKopy. Benukuii oBanbHUN TepiH Ta
KpyIJIl CYIHUII JJTsl OyJIbHOHY «OJUTiay, 110 BUTOTOBIISIBCS 32
1CMIAHCHKHUM PELIETITOM, MalOTh IIOKOJI1 HA YOTUPHOX HIXKKaX [8,
334]. dpanIy3bKi ACKOPH BILTUBAIH HA PO3BI MUCTEIITBA BCi€T
€pporu. Came Ha mouatky 1780-x (hiHAHCHUCT 1 JAepIKABHUI
nista [Ipor Tloroupkuii, a Takok POAMY MOJBCHKOTO KOPOJIS
H03ed Yapropwuiicekuii posmnodanu dadpukariro dapdopo-
(hastHCOBOTO MOCYy. MOXKIIMBO Yepe3 ynoao0aHHs BIACHUKIB
nepmi  MaHyQakTypu 1 TPOAYKYyBaJIM CTOJIOBI CEpPBI3H,
JICKOPOBaHI CTUJII30BAaHUMU MOTHBAMH  TPHUIIETIOCTKOBOI

BOJIOIIKH.
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[I{omo 6apaHiBCHKUX TEPIHIB 3 «MEAHIPOBUMMIY PyUKaMHU,
KOTp1 y BapiaHTHOMY pO3MHUCi HAllO1TbIIIe HpeI[CTaBJIeHi cepen
crazKy YKPaiHCBKOTO Q)ap(i)opy XIX cTOmTTS y BITYU3HIHUX
1 TIOJNICBKUX KOJIEKI[ISIX, BapTO 3a3HAYUTHU iX JaTyBaHHSI.
[Tpuknag 3 03100JEHHSM CYHBITTSIM HE3a0yI0K 30ipKu
HamionansHoro myseto y KpakoBi (MNK, iHBeHTapHUM
HoMmep 47077) 3 HOKoJIeM 1 HaKpHUBKOFO, AaTroBanuii 1825—1830
pp. (MapKyBaHHSM YOPHUM OpPJIOM Ta HAIKMCOM YEPBOHOIO
(hap6oro Ha pociiickkiii MOBI — bapaHoBKa).

B3opoBanuii Ha aBCTpiiicbki (HOPMH CydacCHHUX TEpIHIB,
aHcaMOJlb 3aBBUINKKH Mae 45 cM mpu miamerpi 38,8 cwm.
Pyudku Ta QuiepoH y BUINISIL KYJISICTOTO aHAHACY 3 KOPOTKUMU
penbeHUMH JTHUCTOUYKAMH-BIJIOTaMu, O17Isi KOPITyCy Basu
BKPUTI 30JI0YCHHSM, Ha 0YaTKy XIX CTONITTS 3yCTpida€eThCs
y TepiHaX 3 pydKaMH y BUIVISAI CIIAPEHUX aHTPOTOMOPGHUX
mackaponiB (36ipku MEXIT, HMJIMYV).

€auHUN 1OKOJIb BijJ aHAJOTivyHOi Ba3u, IO 30epircs B
KoJjiekuii BiHHMIIBKOrO 00JaCHOTO Kpa€e3HaBYOrO MY3€lo,

nexopoBaHuii, sk i1 Bech aHcamOmnb (KII-1308, C®-137),
BoJIOIIKaMU. HakpuBKa 1bOTO TEpiHY rnzu6paHa, OUYEBUJTHO
BiJl ONrofa TMOOKOTO 3 HaKpHUBKOIO, dopma sikoro 3 1810—
1820-x pp. mobyTyBana Ha Kopelbpkiil MaHydakTypi (30ipka
MEXII) (In. 19).

Ln. 19. IIpukaadu ghopm 3 Ha KOpeybKko2o
dappoposozo cmonosozo cepsizy 3
Momusamu 8010ulok 3 konexkyii MEXTI.
@apghop, posnuc, ninnenns. 1815—
1820-mi pp.
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Ili muckomoniOui Tapeni (@ — 32,5 cm, K/4890/2 [5,
208]) Takok BIHYAIUCSA KYIOJOBUIHOK HAKPUBKOKO 3
npodiTbOBAaHOK YCTylmaMH TIOBEPXHEK Ta YXBaTOM Yy
BUTJISAJII IIIECTUIICITFOCTKOBOI KBITKM Ha HDXKII. Y BHUIAIKY 3
BIHHUIIHKOIO HAKPUBKOIO (DIIEPOH Ma€ BUIIIS CXEMAaTU30BaHOI
0araromeroCTKOBOT KBITKM Ha KOpOTKiM HikIl. [lomiOHMiI
TepiH 03 1OKOJIS 1 3 OPUTIHAIIBHOIO HAKPUBKOIO 30€piraeThes
y Qongax xojekmii XapkiBchKkoro ictopuyHoro mysero (KC-
139, iB. Ne6135, MapkyBaHHS YOPHHM OpJIOM Ta HAIKUCOM
4epBOHOIO (apOor pociiichkoro MOBOIO «bapaHOBKay).
Bona Takox JekopoBaHa PO3KUIAHUMH BOJIOIIKAMH Ta
3€JICHKYBaTUMH CMYTaMH BiJIBEIEHHS IO Kpasx 000X
PEIMETIB.

Po3muTI mIsIMH IBOTO K KOJBOPY MiAKPECITIOIOTh BEPXHI
YaCTUHU PYUYOK, penbed JHUCTS aHaHACy-(pIepoHy Ta HOro
BEPXHIO YaCTUHY. [IeHTHYHA CynoBa Ba3a 3 HAKPUBKOIO, TAKOXK
6e3 1OKOITI0, 0OopMIIeHA KBITKOBUM PO3IHCOM 3 OPaHKEBUM
HapIMCOM Ta MOJHLOBUMU KBITaMHU, 30€pIracThCsl B €KCIO3UIIIT
HMJIMYVY. Ti x uactunu, mo W y Tepidi 3 BiHHUIBKOTO
00JTaCHOTO Kpa€3HABYOTO MY3€H0 ITO3HAYCHI PO3MUTHUMU
wisiMaMu 3eseHoi gapOu, B JaHOMY 3pa3Ky BKPHTI JIETKHM
3omoueHHsiM. OcTaHHIN TpenMeT BHKOHAHUU 3 dapdopy,
MOTIEPEHIN 3 MOJIOYHOTO KOJBOpY (asHCy, OJU3BKOTO 0
(dpaniy3pkoi M’sikoi  mopuensHd. O4eBUIHO, PISHWIUCS
HE JIMIIE BapTICTh BUPOOIB, a i caMa eCTETHYHA KOHIISITIIIS
MPU3HAYCHHS JIJIs1 IEBHOTO 1HTEP €PY, MOXKIINBO TIOB’S3aHOTO
3 KOJEKI[IOHYBaHHSIM a00 ymomoOaHHSM TIEBHOTO THUITY
TOHKOKEpaMIYHHX BUPOOIB.

BimomocTi mpo oQimiiiHEX 3aMOBHHKIB BOJHMHCBHKHX
dhapdopo-dasHcoBUX BHUPOOHHUIITB 1HOTO dYacy abo He
30eperniicsa, abo i HHMHI € HE BBEICHUMH JO HAyKOBOTO
o0iry. HaroMmicTe € MOXIHMBICTH MPOCTIAKYBaTH TUHAMIKY
MOMUTY IIOAO TEpiHIB Ha TMpPHUKIAAl 3aMOBIeHb KueBo-
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Mesxuripcekiit assHcoBiN (abpulli OKpecIeHOro Nepioy, 110
BXKE € JOCIIDKEHUMHU. BpaxoByrouu To#l (akt, 1m0 TeHIeHTIiT
po3BUTKY ¢opM 1 nekopy Ha IIpaBoOepexxki BKIIOUHO 3
KueBoMm, sik MM MOXEMO MPOCIHIJIKYBaTH 3a MpeaMeTaMu
MONEPEHBOr0 MEpIoNy, BIAOYBAINCH CHUHXPOHHO, MOXKEMO
y3arajJbHUTHU icTOpiorpadiro 1bOT0 MUTAHHS.

3amoBHukamu Kopenpkoi 1 bapaHiBCbkO1 MOpIETSTHU
oymun FOzed CremnkoBcekmii 3 JlaOyni, Sln KpymmHcbkuii
3 CTapoKOCTSAHTHHOBA, YHCJICHHa piaHa YapTopuichbKux
1 [Motoupkux — Jlro6omupceki, Canrymku, Pams3uBimim,
PxeBychbki, Tumkesudi, JIyoencrki, OriHChbKi, SI0IOHOBCHKI,
IToninceki, BumiHeBenpki, 3aMOMCBKI, SKI 3aCEIsVId BCIO
Bonuns, FaﬂMqHHy, yactuny Pocii, binopycs, JIuTy, Benuki
roromti B eTHivHIK [Tonbii, MaeTKu y CDpaHuu AHDTIT, THIIHAX
KpaiHax €Bp01‘II/I Kle TOTO, CEpPBI3M 1 HaOOPHW 3aMOBIIsIA
3a0e3neueHa IHTENITeHIlis. 30KpeMa, K 3rajaye MOJIbChKUN
nucbMeHHuK FO3ed Kpamescrkwii, 3 bapaniBku 10 OaTbka y
ceno OmenbHe Jlynpkoro moBiTy AJisi HbOTO MPUBE3IH Baszy
(MOXJIMBO CyNOBY), cayJiaTHUK, 18 mmmOokux 1 54 MUIKHX
TapeliB, JBI KyXOHHI JOIIEYKH, CTUIBKH K MHCOYOK 1
CUTBHUYOK [2].

Cepen ancamb6miB TepiHiB Kopito ocTaHHBOrO mepionay
BiJIOMI NMPUKJIAAW TEPiHY 3 IOKOJEM Ha Jamax Ta OKPEeMOTo
IOKOJIF0 TaKoTo X (pacoHy (3 PO3MUCOM IMy4YeukaMHu KBITIB
13 KOBTUMH HapIlCaMU Ha TOJi 1 JIETKUM «IIEIIKIOPHUM)»
30JIOYCHHSIM TPHOX JIall) 3 TPUBATHUX KOJEKIIH, IO
BUCTABJUIMCS Ha MOJLChKUX aykiioHax 2000-x — moyaTky
2010-x pp. (Mapku — «BceBupsue oko»).

Kommoswutiiitne pimenns mpoctoi chepuanoi yamm mi€i
napu Haragaye Qopmy mis OyiabiioHy, a00 1HaKIIe — Kice.
[InacTuuHe MOMENIOBAHHS MPOCTUX 3PYYHHX PYUYOK Mae
BUIJIS]] TTiIKOBOIIOIIOHOTO BYIIKA «KACTPYJIBHOTO» THILY.
Hixkka Ba3u BiJICyTHS, HATOMICTh TE€PIH CTOIOIO CIUPAETHCS
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Ha II0KOJIb, TPH JIAMH SIKOTO, SIK 1 BEPXHs YaCTUHA PYUOK, JIe]h
BKpHTI 30JI09CHHSIM. BiHISM 4amii He BimBeneHi, mo30aBieHi
Oyab-sikoro po3nucy. LleHTpanbHuil pOCIUHHUNA MOTHUB OIS
CYNHHUIIl 1 KUIbKA IMyYeuKiB, MO0 MPHUKPAIMIAIOTH I[OKOJb Ha
Jamax, BUPI3HIIOTHCS 3-TIOMIX 1HITUX JIEKOPIB BKIIFOUEHHSIM
JIOMIHAHTHOT KBITKH JILJIOBOTO THOJIbIIAHY.

[likaBo, 1m0 poO3MHUC 3AIMCHIOBABCS MalicTpamMu, KOTpi,
BOUEBH/Ib KUBUX TOJUTAHJICHKMX BHIIEHA3BAHUX POCIUH
abo0 HikonMM He Oaunnau, abo HE pO3yMUTH, YUM BOHHU
BIZIPI3HAIOTHCS Bij ikoHOTpadii micteBoi diopu. [IpunaiimHi,
3aMiCTh TIOJIBIIAHIB, 3 (HOPM TEPiHIB MPOINISIAIOTH PO3IHCH 3
pucaMu COH-TPaBHU, AKY MO>KHA OyJ10 BBOAUTH /10 KOMITO3UIII{
MaJTIOHKY, IEPEPUCOBYIOUHU 3 HATYPH.

OcTtanHiMH, BIIOMUMHU HaM, HalOUIBII Ti3HIMU (hopMamMu
tepiniB Kopenpkoi (hadpuku dapdopy Oy Halip Baz s
NEPIINX 1 APYTUX CTPaB BiJ cepBizy, natoBanoro 1825-1830-
Mmu pp. Bin 36epiraerscs B MNK, penpomykoBanmii boskeHnoro
Koctyx [10].

CunyeT BeJIMKHUX BYIIOK O1JIBIIIOT Ba3U JIJISl PIAKUX CTPaB 3a
(dopmoro OIM3BKUI MEKUTIPCHKUM TE€piHAM 31 3Mi€MOJiOHUMU
pyuKaMH. YXBAaT HaKpUBKU BUPIIIEHUH Yy BUIJIAI IIMPOKOL
migkoBonoai0HOT meTi. [{okoas B aHcamOi 1i€l TOCYIHMHU
BiJICYyTHI. AJie 3a momiOHicTIO (OpPMH CTONMU IHOTO
MIpPEeIMETY 3 Cy4acHUM Homy OapaHiBChbKuM 3 KoJekiii MNK,
MPUKPAIIEHOTO MIMPOKUMH, MEPEBAHTAXKCHUMH (HPU30BUMU
OpHaMEHTaMu 3 JyOOBOro JIUCTS, MOKHA 3PO3YMITH, SIKOIO
OyJia KOHCTPYKIIis IIOKOJIIO.

Cynsiun 3 ychoro, B Iled Mepioa MiACTaBKH BTPadaroTh
POITb BUCOKOI HIKKH, MIOKJIMKAHOT 33]]JaBaTH TEPiHAM JIJIS CYITy
BepPTHKAJIb. IM HagaeThcs PyHKILis ONOPH, KOTPA 3aXHILAE Ba3y
BiJl a/IiHHSI, IEHTpYo4H 1i. KBITKOBHII IeKOp BCIX MpEAMETIB
JUISE CKPOMHUX 3aMOBHHKIB HE € YHMOCHh OPHUTIHAJIBLHUM.
[InacTuune BUpIIICHHS HAKPUBOK JJisi 000X Ba3 TPOXH
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PI3HUTBCS: Yy BHUIOBKEHOMY IPU3EMKYBaTOMY TEpPIHI IS
JPYTHX CTPAB BOHO JIEIIO Haraxye 6apoKoBO-pOKOKOBI (hOpMH,
3 xapaktepuumu «mepekaramu» (L. 20). Came no momiOHux
pillIeHb HEBIOB31 MPUNAYTH 1 TTIMHCHKI MAaHCTPH.

In. 20. Ilpuxnadu ni3Hix GOMUHCLKUX
apoposux mepinis enoxu bioepmaiiepa
3 MpuUYacmKosux — KOMNJIeKmié 3
nonvcokux  konexyiti  (MNW, mowo).
Dapghop, posnuc, nozonoma, NiNIeHH.
1820-mi — 1840-mi pp.

VY dhopmi 6apaniBchkoro Tepiny 1825—1830 pp. 3 konekiii
MNK Takox Big4yBa€eThCs MeBHE cpoliieHHs (hacony. dnepon
Mae GopMy HIUIIKOMOAIOHOTO OyTOHY. YKOpOUEHUH IOKOJIb
CIHUPAETBCS HA TPH CKYJIBITYPHO IPOMOJEIBHOBAHI JIATH.
BiguyBaeTbcs BmiMB Oifiepmaiiepa y OpOMOPINAX 1 JAESSIKUX
MaHbEPUCTHUYHUX «HAAMIPHOCTSIX» (QopMm 1 nekopy. Pyuku-
Bilporu (KIITanTy «MOPCHKHHA KOHUK») I€] MOCYIWHU B
CHITy€Ti TIOBTOPIOIOTH BUTHH BYIIIOK KOPEIILKOI Ba3u ISl CYITY.
[Ipore ix miacTUyHE BUPINICHHS, 110 Haraaye KopaOelbHi
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KOHUKH, Onu3bke HirypHuM enemMeHTam (GopM KHEBOPYCHKOT
JTaIl.

BuCHOBKM Ta NEpPCHEKTHBU MOAAIBIINX JAOCIIIKEHb.
OTxe, pO3MISHYBIIM THIOJOTIYHUN psii GopM  TepiHIB
dapdopy-dasacy 3emens [IpaBobepexHoi YkpaiHu, BapTo
3a3HAYUTH TIE€BHI OCOOJMBOCTI iX eBoOLii. 30Kpema, Bif
ki XVIII cromiTrs 30epirmacs jauiie oHa CYIHHIIA
TOPH30HTAIbHO BUJOBKCHOI (POPMH, BUKOHAHA B CTHITICTHII
3MaMy Oapoko 1 POKOKO 1 J€KOpOBaHAa KBITKOBUMH
OyTOHbEpPKAMU 3 TOMIHAHTHUM MOTHUBOM TpostHau. HactymHi
3a YacoM BHUpPOOW, BHMKOHAHI y CTPUMaHHUX MPOMOPIIIX
nondy ¥ amIipy, Majau MJIACTUYHO BUPIIICH] pydYKd y hopmi
AaMHUX MAcCOK 1 KiTbKanami jamnu-onopu. [lepeBakHo BOHU
oopmITIOBaHCS NETIKAaTHUMU OPHAMEHTAIBHUMH (pHU3aMH
y BUIJIAJII BUHOTPAIHO1 J1031 ab0 Ay0oBoro iucTs. B ABcTpii
TaHUH PI3HOBU JEKOPY HA3UBAETHCS «CTPOTHM CcTiby. Lle
03100JIEHHsI BHWKOHYBajocs KepamiyauMu (apdbamu abo
30510TOM. Takok BUPOOM AEKOPYBAJIUCS KPUTTSAM, PO3MHUCOM
1] TPU3aiJIh.

[Tizaimre, Big kinnsg 1800-x pp., OKpeMoO po3BHBAIACS
miHigs odopmiieHHs dapdopy Ta ¢asHCYy «CUTUUKOM» 31
CXEMaTH30BaHUX  TPUIIETIOCTKOBUX  JIPIOHUX  BOJIOIIOK
1 KBITKOBUMHU MycTepamu. [lpm yomy, KpiM TpOSHL,
CTallIbHUM TOMUTOM KOPHUCTYBAIHCS CYLBITTS He3a0y/IoK,
MOTHBH TBO3JIMKH, Hapuucy. B mepexinny mo0y Bia TpeThoi
XBHJII KJIACHLIM3MY 110 OimepMaiiepy B MOAY YBIWIIUIM BHCOKI
dbopMu Ha IOKOMI, TPHUKpAIIEH] IJIACTUYHO BHUPIIICHUMH
«MaHBEPUCTUYHUMI» PYYKaMU y BUTVISAL 3MiH, JeOeaMHIX
muid 3 roiiBKaMu. JleKop TakoK CTaB 3MIHIOBAaTHUCS — BiJ
KUIbKasipyCHUX (PpH3iB 3 KBITIB Ta JUCTS T€OMETPHU30BAHOT
(danTaziitHoi ¢uiopH, 110 1HKOJIW BKPUBAIH OUIBITY YaCTHHY
mpenMeTy Maibke CYHUIBHO JI0 «MeNallbHOHOMOMIOHUX
TIPJSHI HA KIITAJIT KOJIbE.
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Jo 1830-x pp., MOKM [isyia HaWOUIBII CTUIIETBOpYA
Kopemnpka dpaphopo-dasacoBa manydaxrypa, KOTpa Bix MExXi
XVII — nmoyarky XIX ctomnite Oyna (pmarmMaHoM BITUU3HSHOI
TOHKOKEpaMI4HOiI ramy3i, Ha bapaniBchkiili 1 MeXuripchbkii
(dabpukax HaMarajucsi BHITyCKaTH TPHYACTKOBI TEpiHH
JUIsl TIepuIuX cTpaB. BoHM ckiaganucs 13 Tail/moaiyMmy-
MiJJI0OHY, BJIaCHE Yallli MOCYIUHU Ta HakpuBKu. [Ipu oMy Ha
OCTaHHBOMY 31 BKa3aHUX MIAMPUEMCTB BUITYCKAJT KOMILICKT,
7€ HWDKHA 4YacTUHA MIACTaBKU-MIAAOHY Oyna 1iacka 1
Mpu3Havanacs i BUKIAIAHHS KyBEpTiB (PO3IMBHUX 1
3BHYAHUX CTOJIOBUX JIOXKOK, HOXIB, BUJIEIIOK).

Tomy mepcrnekTuBH MOJANBIINX AOCTiKEHh BOAUYatOTHCS
y BCeOIYHOMY BHMBUEHHI HacamImepe] TPUYaCTKOBUX TEPiHIB
BUPOOHUIITBA MMiIMTPUEMCTB 3€MeJb €THIYHOI YKpaiHu KiHIIS
XVII-XIX cTonitk.
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BIJI PEJJAKIIII

Bumorn 10 marepiaJis

. crarti ocid, sAKi HE MalTh HAayKOBOTO CTYIICHS,
CYIIPOBO/KYIOTHCSI  PEILICH31€10, MIAMUCAHOK JOKTOPOM  HH
KaHAMIaToM Hayk ((axiBiem 3a mpodinem);

. CTAaTTs HAJACHIAETHCS OKpeMuM ¢ailiom pazom i3 (aiaom
penensii (ckad 9 (POTOKOITIS) Ta AaBTOPCHKOO JTIOBIIKOIO HA aIpecy
penakii: v.zaitseva@kubg.edu.ua abo momaeThcs 3a JOMOMOTOIO
OJS;

. 00OB’SI3KOBUM € MIATBEPIKECHHS PEIKOJIETIEI0 MPUAHATTS
Marepiany 70 IpyKy;
. CTarTsl, y SKiii BUSBICHO 3allO3MYCHHA 3 Marepialis

IHIIMX aBTOPIB 0€3 MOCHJIAHHS Ha JHKEPEIo, He MOBEPTAETHCS Ha
JIOOTIPAIIOBaHHS Ta HE MYOJIKYy€eThCs, ane ii aBTOp MOXKe MOAaTH
70 penkoserii iHmuMi Marepiajg. Y pasi MOBTOPHOTO BHSBICHHS
3aMo3MueHb PEHAKIlisl 3aJIMIIae 3a COOOK IMPaBO BiIMOBUTH Y
myOJTiKarisax MarepialiB JaHOTO aBTOpA.

Texniune opopmiieHHsI
CrarTs Ma€ MiCTUTH HACTYIIHI eJIeMEeHTH:

* BCTYIL;

* MOCTAHOBKA MPO0JIeMH y 3aralbHOMY BUIIISAI Ta 11 3B’ 130K
13 BOKJIMBUMH HAyKOBUMH YU NMPAKTUYHUMHU 3aBIaHHSIMU;

* aHaJi3 OCTaHHIX JoCHiIKeHb i myOuaikauniii, B sKHUX

3a104aTKOBAaHO PO3B’SI3aHHA J1aHOI MPOOJIEMH 1 Ha SIKI CITUPAETHCA
aBTOp, BHUJAUJICHHS HEBHUPINICHUX paHille YacTHH 3arajbHOi
poOIeMH, SIKUM MPUCBSIYY€ETHCS O3HAUEHA CTATTS;

* (hopMyITIOBaHHS METH CTATTI;
* BUKJIA]] Pe3YJIbTATIB JIOCIIKCHHSI,
* BHCHOBKHM 3 JIOCNI/DKCHHSI 1 TEPCIEKTUBH TOMAIBIINX

PO3BIIOK Y JAHOMY HAIPSIMKY.
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Crnucok  Bukopucranux Jkepen odopmmoerscs 3a  HACTY
8302:2015. JIxepena HABOAATHCSI MOBOIO OPHUTiHAITY B a1(paBiTHOMY
nopsaky. He OakaHi MOCHMIaHHS Ha CIOBHUKOBI BHMJAHHS Ta
npali HaB4YaJIbHO-METOJMYHOIO XapakTepy (METOIWYHI BKa3iBKH,
MOCIOHUKY, MIJPYYHUKH ), CAMOLIUTYBaHHS.

Ilpuxnao ogpopmnennsa:

ABpamenko O. Tepesu poni Bikropa 3apernpkoro. Kuis:
Inreprexnomnoris, 2006. 256 c.

[licna coMcKy  BUKOPHCTAHMX — JDKEpel  HAJa€eThCcsl  HOTO
TpaHCIiTepoBaHMii JaTuHOIO BapiaHT (References).

Ilpuxnao ogpopmnennsa:

Avramenko, O. (2006). Terezy doli Viktora Zarets'koho [Libra of
the fate of Victor Zaretsky]. Kyiv: Intertekhnolohiya [in Ukrainian].

O0csr crarri—Bix 0,5 1o 1 aBr.apk. (20000-40000 3HaKiB); poboui
MOBHM — YyKpaiHCbKa, aHIJIIHChKA, MOJbChbKA, (paHIly3bKa;, TEKCT
nofaeTses y Tekcropomy pemakropi MS Word OC Windows yepes
iaTepBai 1,5, mpudrt Times New Romen, keris 14, a63ar 1,25 oM,
IOJIsT — 2 CM;

ITo niBOMY Kparo:

HIudp VIK;

[To uentpy:

Im’s1, mo-0aTbKOBI Ta Ipi3BHILE aBTOPA (1B); BUEHE 3BaHHS, HAYKOBHH
CTyHiHb, MOCaga, Micue podotu (6e3 ckopoueHn), ORCID (yxp.
MOBOIO), €JIEKTPOHHA TOIIITA;

Hasga crarTi (yKp. MOBOIO);

o mmpwuHi:

Amnorariis ykpaincbkoro MoBoto (Bif 1800 3nakiB); KitouoBi ciosa
yKpaiHchKoro MoBoIo (7-10 cmiB); TekcT crarTi;

Crucok BUKOPUCTAHUX JKEPET;
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[To uentpy:

Im’s1, mo-0aTbKoBI Ta npi3BHILE aBTOPA (1B); BUEHE 3BaHHS, HAYKOBHIM
CTyHiHb, MOcaga, Micue pobotu (6e3 ckopouenn), ORCID (yxp.
MOBOIO), €JIEeKTPOHHA MOIITa aHr1. MoBoro; Haspa crarti (aHmi.
MOBOIO);

Anotamist  (aHm.MoBor0);  KirouoBi  cnmoBa  (aHIVI.MOBOIO);
References.

HuTyBanHs oQOpMITIOETHCS 3a IpUHIMIIOM [4, c.12].
Lmoctpanii momarotbes B rapuiil sikocti (MiHimym — 300 dpi).
[Tignuc mig UTIOCTpaLli€ro MOAAEThCS KYPCUBOM, pO3Mip mipudTa —
11, BUpIBHIOBaHHS — IO LIEHTY.
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